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CHAPTER = III

LYRICS

3.1 Introduction:

The lyric is as o0ld as Greeck Poetry. Greck song
was divided into two classes - malic or lyric song, which
was sung by a single voice to the accompaniment of a lyre;
and choric song, which was intended for collective singing
to the accompaniment of instrumental music, supplemented,
probably, by a dance. The £irst class of these division%
is responsible for the lyric as we know it-in BEnglish
Poctry. True to its Greek origin it has two important
characteristics., They area:; a) it is an expression of a
single emotion and b) it is a musical composition. " It is,
by definition a short personal poem, But its most essential
characteristic'is its musicality, achieving its musical
effects by traditional techniques of meter, rhyme, and

1
stanzaic patterning. ®

In ancient times, music provided by the minstrelts
harn or lyre formed an external accompaniment to a lyric.
The language of the sonhg may be unpolished, but it was
made musical by the voice of the singer keeping in tune
with the sound of the instrument, The subject matter also
was of little importaice so long as the singer's voice

could give it the right amotional cffect. Later ages
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discovered the rhythmic possibilities of the words
themselves without assistance of music, The Elizabethans
were past masters of the art of investing words with

the highest musical quality.

As it has been pointed out above, the Lyric gives
expression to a single amotion or feeling. It appeals more
to thie heart than to the intellect. Just as the songs
we sing are usually short, so a lyrical poem is as a rule
quite brief., " when he chooses the lyric form, the poet
does not intend to make any long flights he wishes to convey
his impression swiftly, meaemorably, and musically". 2 The
important characteristic of lyric is that it is a subjective
poem because it expresses the poets emotions, so it is an

intensely personal poanm,

As per the three moods through which the poet
passes when inspired by the emotion, the lyric can be
divided in three parts, The first part, which generally
consists of the first few lines, or of the first stanza,
states the amotion or the subject which has started the
poct's imagination working, The second part, which forms
the bulk of the poem, consists of the thoughts suggested
by the emotion, By this time the poam is well advanced
in intensity and therefore the expression recaches its
highest pitch of clogquence or passion., The third and the
1past part, is the poet’s return to his initial mood, the

mood of reason, for this time the emotion, which had

4



48

stirred his mind and heart has found release in £itting
words and images. Like the first two parts the last part
tends to be intellectual in character, ambodying, often
a judgment, a pointed summary and ending with a parting
smile or sigh, However, this division into three parts,
should not be pressed too far, Some lyrics may not reach
an intellectual conclusion at all, A Poet's amotion is
" a law unto itself" and pursues a course no critic can

prescribe,

Robert Frost has been called as'a symbolist,
' a spiritual drifter', ' a homespun philosopher', ' a
moraliser' , ' a preacher', ' a farmer who writes verses'
and " a lyricist", But much of his reputation rests on
his lyrics - such as " Stopping by woods on a ghowy
Evening®, ‘“acquainted with Night", " Reluctance" and
* The Road not taken ", When we compare and contrast
traditional lyric poetry we find that Frost not only
extended the subject matter of lyric poetry but also
brought extraordinary sophistication and originality to

that important ingredient of music,

As we have seen music is the important characteri-
-stic of lyric poetry, Frost's attitude to music in poetry
was ambiguous, " Time and again he protested that music

and poetry were quite separate art forms, that the
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intrusion of musical concepts in discussing poetry

only clouded a poem's distinctively noctic achievement,
thatwhat was really important was the nonmetrical sound
of ' the talking voice', " 3 what Frost says about
music in poetry is contradictory. His lyrics such as

" Reluctance", " Stopping by Woods on a Snowy Evening®,
" come in ", " Bereft" gtc. are predominantly musical
in the traditional sense, He was a skillful and highly
conscious prosodist, concerned not only with " Sound®
in a poem, but more specifically, with what he called
‘tune'., According to him ' tune ' is the aesthetic
appeal to the ear that a good poem has, an effect that
comes very largely from the musical regularity of meter,
" at least part of Robert Frost's reputation as a poct
of ' simplicity' derives from the metrical tools he

“4

select s, Nothing demonstrates this concern better

than Frost's lyric poctry,

Opening a copy of the complete Poems at random

pages, an average reader gains two solid impressions.,
The poems are predominantly short, and the verses arc
composed in brief forms, Frost's lyrics are as brief

as the traditional ones.

The traditional lyric gives expression to single

anotion so does Frost's, Also most of Frost's lyrics,
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are divided in three parts like the traditional lyries,
First he states the emotion and moves to the subject

in the second part and in the final stanza or at the

end, he gives some conclusions, " Yet anyone who reads
his poams with care and sympathy will realise how hard
Prost works for his conclusions, how aptly and beautifully
they arise out of a pure lyric contexts, how deftly and
justly they conclude a reflective or descriptive poanm;

one feels, in fact, that Frost's conclusions or * direct-
ives" are quite as organic as the other elemaents of his

poems, M 5

For my analysis I have selected Frost's four
lyrics : ™ Reluctance", " Bereft", " Neither out far
Nore in Deep" and " come in®, All of them reflect,more
or less all the characteristics of traditional lyrics
mentioned earlier, Let us look at the first lyrie,

? Reluctange "
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RELUCT ANCE

out through the fields and the woods

aAnd gqver the walls I have wended:
I have clﬁbed the hills of view

and Ydoked at the world and descended;
I have come by the highway home,

and lo, it is ended.

The. lecaves are all dead on the ground, -
Save those that the oak is keeping
To ravel them one by one
and let them go scraping and creeping
out over the crusted snow,
when others are sleeping.

and the dead leaves lie huddled and still,

No longer blown hither and thither;
The last lone aster is gone;

The flowers of the witch hazel wither;
The heart is still aching to seek,

But the feet question "whiter? ™

ah, when to the heart of man.

Was it ever less than a treason
To go with the drift of things,

To yvield with a grace to reason,
aAnd bow and accept the end

of a love or a reason?



No of
Syllables No.
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3¢2.1 SYLLABIC STRUCTURE:

Line

1

10

11

12

aut oru;dys fi;ldz 9nd v wudz
Ve ccV ¢V cvece vce ¢V cvee
and  2uve ¥y wolz al hav wendid
vec Vveve ¢V evee v cve cveeve
ai hav claimbd 52 hilz v viu:
V cVC cCveeec CcV  cvee Ve oV
and lukt gtﬁgwagld and disendid
vee cevee vecovevee vec cvevecve
ai hyv kam bail %3 haiwei houm
vV ¢cve cvec ¢V CV cvev cve
ond 1lou it iz endid
vee ¢V ¢V Ve veeve
> 1i:vz 9r 21 ded oOndgy  graund
cV cvec¥e ve v cve Ve ¢V cevee
seiv %auz 5591: ‘5‘3 2uk iz ki:pin
cvVe cve cve ¢V ¥@ Ve cveve
t9 revsl ﬁém WA bai wan
CV cveve ¢v¢  cVC  CV  ¢VC
Ind 1let '%en gau skrzpi? nd kri:pig
vee c¢ve c¢ve cv cececveve vee ecveve
aut ouvy §2 krastid sngu
cv  ¥ey c¢v ccveeve ccv
wan Aé’-g: 2z as sli:pi
cve veve v  cecveve
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ond §5 ded 1i:vz lal  hadld znd stil

¥ce ¢cv  cve  cvee cv cvecee Vee  ccve
nou 1o ;:)3 blaun hi 33 ond efé o)
CV  cvev  ceve cvev ¥ce cvev
32 la:st  Qun asstor iz gan
eV cvee cve veeve ve cve

%0 flawz ov 43 wit] heizl  wid2
cv ccvve vc cv  ¢ve cvee cvev

383 has t iz stil eikiﬂt? si sk

eV ¢ve Ve ecvc veve ¢v gve
bt %o fi:t kwes’c& on hwi o
cve cv cve ccveeve cecvev

as  wen t2 )5 2 hast 2V mdh
v cve ev v  cve ve cve
woz it elvd les ¥zn 5 tri:=n

cVe Ve VeV  cve CVeV CccevVee

ta gmu wi¥ Yo  drift v oinz
eV eV  cve cv cevee Ve cvee

t2 ji:ld wi¥ o greis t3 ri:m

eV cvee cve v  ccve cv cvee
ond bzu 9Hnd oksept “é’ 2 end

vece ¢V vee veevee €V vece
V9 lav D! 2 siszn

vc v cve v v chce
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3.2, 2 METRICAL ANALYSIS

/ / X / X % /
1. out through / the fields / and the woods

x / x x / X x / (%)
2. and ov/er the walls/ I have wended :

X X / X / X /
3. I have climbed / the hills / of view

X / X X / Xx x/ (%)
4, and looked / at the world / and descended ;

X X / X X /  x /
5. I have come / by the high/way home,

x / x x /(%
6, and lo, / it 1is ended

X X / / X X /
Te The 1leaves / are all dead / on the ground,

/ / X x / x /(%)
8. Save those / that the oak / 1s keeping

X / X X / X /
9. To ra/vel thamn one / by one

X 1 x / / x x / (%)
10, and let / them go / scraping / and crecping

/S x xS ox /)

11, out ov/er the crus/ted snow,

X / X X / (x)
12. when oth/ers are sleeping
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x x / / / / X x /
132, and the dead / leaves lie / huddled / and still,

/S % / /X x / (x)
14. No lon/ger blown / hither / and thither ;

x / /S / x x [/
s

15, The last / 1lone ast/er is gone ;

x /  x x x / / (x)
16, The flow/ers of / the witch / hazel wither ;

X / X / /(%) x /
17. The heart / is still / aching / to seek,

X X / / X /(%)
18 put the / feet quest/ion " whither 7 *

x / x x / x /
19. ah, when / to the heart / of man =

x x /J % / % X /
2. wWas it ev/er 1less / than a treason =y

x / X X / X / .
21. To go / with the drift / of things - =

x & / x /

X
22, To yield / with agrace / to reason =

x / x x / X

23, And bow / and accept / the end j:‘.>
X X / % X /
24, 0f a 1love / or a season

Q Run-.on line
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32,3 DETATLED ANALYSIS :

The poem " Reluctance " is written in the
traditional lyric form, Robert Frost published it in 1913

in his first book, A Bov's will, It is about a romantic

youth, who is reluctant and creating his pose of world

weariness, in the traditional manner of youthful romantics.,

The poan has gggtiful lyric structure. As
traditional lyric poctry is short in length, this lyric
is also short. It is divided into four stangzas of six
lines cach. Like the traditional lyric, this lyric also
states the subject in the first stanza, develops it in
the following two stanzas, and summarizez it in the last

stanza,

The rhyme schame of this poem is regular
like a song with little hint of an everyday speaking voice.

w ¢+ Rhyme' , says Sidneyin his Apology for Poetrie ,

' striketh a certaine music to the ear ', 2and Swift
remarks '‘Rhyming is what I have ever accounted the
very essential of a good poct'! .6 Frost's use of
rhyme in this poam creates musiceality in the poem, Its
pattern is ab%, ef,/?f/i?f, ij/;:j/l\j, and mtm.
In each stanza lines 2,4 and 6 have simlilar rhymes whercas

the other lines do not rhyme, We also notice that the
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seams to create its own sense of " reluctance ". In the last
stanza we notice a softness, a kind of wistful falling-away,
in the " feminine endings ' »of the rhymes, * This may be
because they still go on when we expect them to stop, like
a woman's famous ' last word' in an argument, If the
feaminine ending rhymes in all its two or three syllables,

we call it a ¢ faminine rhyme' =, 7 For instance "treason"
" reason" and " season ", We also find that in line 14
there is an instance of internal rhyme scheme where the
word " hither " rhymes with the last word of the same
line " thither®", It connects the meaning that has created
by the earlier line 13 where the poet describes the heap »f
dead leaves. It seems that the dead leaves are collected

together and bundled in a bundle.

In this poem we also notice many instances of

alliteration, They are :

£

alls ,,,., wended (2), highwaY.... home (5)
leaves lie (13), last lone (15)

itch see0. wither (16).

1=

It creates musicality which Frost had intended because this

lyric is predominantly musical in the traditional sense,

The poam is divided into four stanzas of six
lines each, in =211 24 lines and the lawgth of the lines is

uneven. The syllabic structure of the poem is shown below



Line, Stanza I II III Iv
1. 7 8 9 7
2. 9 8 9 8
3. 7 7 7 7
4, 9 9 9 7
5. 8 7 8 7
6. 6 6 7 6

Line 3 of each stanza has seven syllables whereas line 5
of the first and the third stanza has 8 syllables; and
the second and the fourth have 7 syllables. So also

line 2 of the stanza one and three has 9 syllables wliereas
the second and the fourth have eight syllables, In the

last line there are 6 syllables in the first, the second
and the last stanza whereas the third stanza has 7 syllables,
when we look at the choice of the words we notice that the
poet has predominantly used the monosyllgbic words, 133

in all whereas the polysyllabic words are very rare, just 33
in ali, nines 1,3,7,13, 19, 21, 22 and 24 do not have a
single polysyllabic word., The occasional use of polysy-
llabic words in the poan seaus to suggest the spesker's

mood of " reluctance *,

In this poam Frost has used " Iambic tetra-
meter with an " Anapaestic " modulation, " with a leap
and a bound the swift anapaests throng to get the feel of

anapaestic rhythm, It is swift, energetic, irresistible, " 8
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This predominant use of anapaestic foot bringscout the
speaker's feelings of reluctance that cannot be resisted,

In each stanza, the first five lines have three foot, whereas
the last line of every stanza has two-foot pattern. " The
thane of finality is emphasized by shortening of the final
line in each stanza where the usual three-foot 1line brakes
to two beats to give the effect of a slowing down ( "And lo,

it is ended ") ".9

on the surface level the poet describes the journey
of a youth in the company of nature, We notice lexical
cohesion in his use b»f hature imagery * ' texical cohesion!
was to be interpreted simply as an accompanying feature that
may be associated with grammatical reference".lo The words
likxe field, woods, hills, highwaylleaves, oak, show, aster,
flower, hazel etc. cohere and create the desired effect, The
nonn phrases ' crusted snow' , ' the last lone aster ' give
hint of winter season and convey the melancholy tone of the

poan, In line ten and thirteen we notice a collocative clash:

* and let them ¢ scraping and creeping®

* and the dead leaves lice huddlied and still *»

In poctic language such a device is also called a figure

of speech, Here the poet uses 'personification' where the
leaves are treated as animate, The verbal forms”scraping "
and "creeping® and the adjectives * huddled"™ and * still" go

with animate nouns, But here they are used with non-animate
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noun 'leaves', This figure intensifies the severity of

winter season.

In the last line of the first stanza we notice

a faint biblical echo;
“ and lo, it is ended., *

which suggests the end of a journey and the end of a

season, But in the last line the poaem takes a turn where

the autumnal metaphor is expleined. The real emotional pivot
of the poem is not the end of the season at all but the end of

“ alove %,

The language of the poem is deliberately poctic
as in

¥ T have wended® , -~ , * Ah when ",

In this poamn we also notice many instances of repetition "
" Free repetition of forms means the exact copying of some
previous part of a text ( whether word, phrase, or even a
sentence ) oo ".ll’rhe word "and " is repeated six times
in lines 2, 4, 6, 10, 13 and 23 which gives the effect of
sequencing and the continuous journey of the speaker. '"The
dead leaves" are repeated in line 13 which describe the
severe winter and its effect on the trees, In line 19 the

phrase " the heart " is repeated which highlights the

speaker's emotions,
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In the second line we notice an’instance of
‘inversion' or ' topicalization' in which significant
clements are placed in the beginning in order to put an
emphasis on thaem, "and over the walls I have wended. * Here
the subject and the verb are placed after the adverbial
phrase "and over the walls", In lines, 2, 3, 5 21 and 22,
we notice some fine examples of syntactic parallelism.
Parallelism is a type of foregrounding which is the opposite
of deviation, because it consists in the introduction of
extra regularities, not irregularities into the language.

* ringuistic parallelism is very often connected with
rhetorical emphasis and memorability .seee eeveeese EVEry
parallelism sets up a relationship of equivalence between
two or more elements 3 the elements which are singled out
by the pattern as being parallel. "12. In the lines 2, 3 and
5 the poet repeats the pattern ; sub 4 aux ¢ mv

I have wended

I have climbed

I have come
In the lines 21 and 22 he repeats the pattern

To infinitive + Prep. P
To go with the drift

To yield with a grace

Such instances of parallelism help the poet to intensify

the experience of the protagonist by pointing out similar ity
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in the poem.

The peculiarity »f this poem is the 'enjambment!
In the last stanza of the poem we notice it where there
is grammatical over-flow from one line to the next. There
is a tension between the metrical * pause® and the grammatical
" pull %, " Enjambment is, therefore, like metrical variation
in setting up a tension between the expected pattern and the

pattern actually occurring,®

LB NN
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BEREFT

where had I heard this wind before
change like this to a deeper roar ?

what would it take my standing there for,
Holding open a restive door, ‘
Looking downhill to a frothy shore ?
Summer was past and day was past.

Somber clouds in the west were massed.

out in the porch's sagging floor
Leaves got up in a coil and hissed,

Blindly struck at my knee and missed,
Something sinister in the tone

Told me my secret must be known:
wor@ I was in the house alone
Somehow must have gotten abroad,

Word I was in my life alone,
word I had no one left but God.



3.3.1
No of Line
Syllables No
8 1
8 2
9 3
8 4
9 5
8 6
8 7
8 8
8 9
8 10
8 11
8 12

64

SYLLABIC _STRUCTURE

wep Irtd ai  hgd sis  wind bifo:
cVv cve v cve cve

tYeindz laik ¥is

cvee cvev
t2 o di:p2 roH:

cvee cve cve cv Vv cvev cv

w>t wud it telk mal stwndir) §ed £

cve cve ve cve cv ceveceve  ¢v cv

h?uldil_'} supan 29 restiv aon:

cveceve veVve V. cvecve cv

lukip daunhil t2 <9 froei \3:
cveve cveeve cV VvV ccvev cv

SAMD w3z passt gnd dei w9z  passt
cvev cve ¢cvec vVee ¢V cve  c¢vee
sombs  klaudz in $2 west we mxsd
cveev  ecvee ve c¢v cvee cv cvee
aut in %3 py:ties sigin £15:

ve ve cv cveve cveve ccv

lisvz oot 2P in 2 kail ond hisd
cvee cve Ve ve Vv c¢ve vee cvee
blaindli strAk 9t mai ni: and misd
ccveeev cceve Ve ¢cv ¢V vce cvee
sAmei Ij sinistor in % 2 toun

cvceve cveveeve ve cv cve

tould mi mai sikrit mast  bi nspun

cvcee cv cv cvecve cvee CV ¢cve



No., of
Syllables,

Line
No.

13

14

15

16
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wa:d al woz in
cve v cve ve
samhau mast h¥v
cveev cvee cve
w2 d ai waz 1in
_cve v cve Ve
wo:d ai hwed nou
cve v cve ¢V

32

cv

gotoan

cveve

mai

cv

WA

cve

haus sloun

cve  veve
abrn:  d

vee Ve
laif glaun
cve veve
left bat god
cvee ¢ve  cve



3.3.2

1.

2.

3.

9.

10.

11.

12.

13.

66

METRICAL, STRUCTURE s

/ X x x / x /
where had / I heard / this wind / before

/ X / x x / X /

change like / this to / a dee/per roar ?

/ u x / x / X / x
what would / it take / my sta/nding there for,

/ x / x x / x /
Holding / open / a res/tive door

/ X / X X X / x
Looking / downhill / to a fro/thy shoare ?

/ X X / X / x /

Summar / was past / and day / was past

X / X /

X X

Sombre / clouds in / the west / were massed
X X / X / X /

out in / the por/ch's sagg/ing £loor

/ / X X X / x /

Leaves got / up in / e coil / and hissed

/ x / x X / x /
Blindly / struck =&t / my knee / and missed.

/ x / X X X X /

Something / sinis/ter in / the tone;i}

/ x x /J x / X /

Told me/ my see/ret must / be known

/ x / b'd X / /

word I / was in / the house / alone

an——

--:> run on line



14.

15.

16.
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/% / X / X x /

Somchow / must have / gotten / abroad

/X / x  x / x /
Word I / was in / my life / alone

/X% x / /J /  x

Word I / had no / one left / but Got
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3.3.3 DETAILED ANALYSIS :

The poem " Bereft " is not written in
the traditional lyric form, It was first published in 1928
in Frost's £ifth volume of poetry " West Rumning Brook. "
As its form is different from the traditional lyrics, its
theme is aiso differeat and unusual, It creates dramatically

a sense of loneliness and terror.

The poem is written in sixteen lines in
2ll without stanzaic division unlike the other three lyrics
selected here f£or analysis. The poet has developed the
thame in the poem from the very first line to the end of
the poem in a2 continuous manner. So the structure of the
lyric which is continuous, without any break, supports

the thought continuously flowing through the poem,

The rhyme schane of this lyric compared
to the other three lyrics is asymmetrical. The first five
lines have the same rhyme. The pattern of the whole poem

is a a a a a, bba c¢c, ddad, e d e

This uneven and insistent pattern has an
effect of relentless circumscribing pursuit, It is later
reinforced by the amount of repetition - " Word ....wWord ..
eesWord " (13, 15, 16) . The five rhymes come in the

end of two questions posed by the poet at the very
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beginning of the poem, It seams that the present physical
condition reminds the poet of some past unhappy mamories
which he is trying to recall, The intensity of the feelings

has been brought out by the rhyme.

Though the rhyming pattern is " narrow" there
are fine instances of alliteration, assonance and conso-

naince. We notice the instances of alliteration as follows:

had seeese heard (1), west ywere (7)
Something sinister (11), me my (12)

In lines 1 and 4 there are instances of assonance where
the vowel sound /i/ and diphthong /29u/ are repeated

respectively ¢ this - wind, holding-open. We also

/A /i/ /W //

find some examnles of consonance as f£ollows
had .... heard (1), secret . must (12)

These devices create music in the poem, There is also an
]
instance of onomatopoqg in l1ine 9 ¢ " hissed ". Here

the sound suggests the meaning.

Though the poem is not divided into stanzas the
length of the lines in terms of the syllabic structure
of the poam is even except the lines 3 and 5, The

syllabic structure of the poeam is given below
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Line. No, of Syllables. Line. No, of Syllables.
1. 8 9. 8
2. 8 10. 8
3 9 11. 8
4, 8 12 8
5, 9 13. 8
6. 8 14. 8
7e 8 15, 8
8. 8 16. 8

All the lines of the poam except 3 and 5 are 8 syllabic
whereas lines 3 and 5 are 9 syllabic. Unlike the structure
of the poam the choice of the words is also uneven, There
are 87 monosyllabic words as against 19 polysyllabic words.
This predominant use of monosyllabic words seems to suggest

the fear of lonecliness in the poet's mind.

" The instruction of colloquial idiom (*"what
would it take my standing there for " ) breaks up any
chance of a regular mceter, which would create an inappropriate
sense of control and gives a psychological distinctiveness

14 Though we agree with

to the volce of the speaker *.
Elaine Barry and say that there is no regular meter in this
poam still we notice that Frost has used iambic tctrameter

throughout the poem with many trochaic, spondaic and
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anapaestic modulations, The pecuﬂgyity of this poem is
that every lince except lines 2 and 9, begins with trochaic
foot., This predominant repetition of troachaic foot brings
out the fear of loneliness in the poet's mind, * .... its
(troacheets ) ' falling' quality also fits it £or graver
themes, " The continuity of the theme of loneliness is
enphasized by maintaining the length of the lines and by
maintaining the division of foot, in every line, into four

from the beginning to the end.

" pawrence Thompson gives the biographical
background to the poam. In 1893, while Frost was courting
Elinor white, he spent the summer with her family .eee.

It was tense and uncertain time in the relationship, Frost
had given up his chance of college ecducestion at Dartmouth,,.
Jealous that Elinor might £all in love with some body eclse
while she was away at Saint Lawreiace University, he spent
most of the summer trying to persuade her to leave college
and marry him, At the end of the summer when the whites

left the farmhouse, Frost announced that he would stay on
alone for a few daySeesee . At night, alone in the big
house he was gripped by the fear that he captures more

16 Keeping

than thirty four years later in " Bereft =,
in mind this fear of loneliness when we look at the poam,
we find that the effect of psychological terror is largely

gained by projecting an animistic threatening quality to
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the physical surroundings, The use of lexis is effective,

For example, the shore is " frothy" the cloupds are "sombre",

the wind is " roaring %, The nature imagery - wind, hill,
shore, summer, clouds, leaves, all cohere and intensify

the fear of loneliness, There is " something sinister *

in the sound of the leaves, The sense of evil in the landscape
is extended even to the house itself which provides no heaven,

The door 1s ' restive ' the porch is ' sagging ', " Leaves*

got up and " hissed " , Here we find the collecative clash

because the adjective * restive" and the verbs “sagging %,
"got up * and " hissed " are ¢ animate, but here they

are used with « animate nouns, This animation and collocative
clash highlights and intensifies poet's feelings of loneli-

ness . In the traditional lanaguage such device is called

personification, Such a device in the context of the poem
brings out the psychological terror that is gained by the

physical surrounding,

We also notice some fine instances of repetition
in this poamn. The pronoun ‘I' is repeated thrice in lines
13, 15 and 16; the pronoun " my " is repeated twice in
lines 10 and 15. This repetition intensifies the loneliness
of the narrator and shows how the narrator is suffering on
account of this loneliness, In line 15 the word "alone "
is repeated and in lines 15 and 16 the word " word"® is

repeated twice which highlights the £eelings of loneliness,
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I.i)’\ﬂ/
In thits 6, he repceats the word " past " which give us a

clue that the poet has expericenced such type of feeling

of loneliness in his past life,

The pocet develops the terror from the first sense
that the nature has human identity to a feeling that it
is malevolent. The realisation of this vulnerability mounts
to frantic leaps, Not only is he in the house alone but also
in 1ife, with " no onc left but God", The last line is not

a cry of faith but an agonized sense of absolute berevement,

whaen we consider the syntacticastructure of the poam
we notice some instances of syntactic parallelism, In lines

2, 4 and 5 he repeates the noun phrase with the pattern

Art o Adj] o N'

a deeper roar
a restive door
a frothy shore

In line 6, he repeats the pattern

*»

Sub 4 aux ¢ verbal

s g

Summer was paét‘

day was pasT .

In lines 13 and 15 the poct repeats the prepositional
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He

phrase with(pattern s Prep o NP
in the house alone
in my life alone

These devices of syntatic parallelism used in the poem

bring¢ out similarity,

In line 11 we notice an instance of enjambment
where on the metrical level the line has a pause but the

grammatical 1level demands it to continues

# Something sinister in the tone ";)

Told me my secret must be known ¢ ®

This device of enjambment supports the theme that f£lows

continuously without any break, from the very first line

to the last,

L N N



3.4

35

NEITHER OUT FAR NOR IN DEEP

The people along the sand-

All turn and look one way.

They turn their back on the land,

They look at the sea all day.

As long as it takes to pass
A ship keeps raising its hull;
The wdter ground like glass

Reflects a standing gull,

The land may vary more;
But wherever the truth may be
The water comes ashore,

aAnd the people look at the sea,

They cannot look out far,
They cannot look in decp.
But when was that ever a bar

To any watch they keep 2

s SO0
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1.

2.

8.

9.
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SYLLABIC STRUCTURE :

cv

‘%ei

cv

92
ve

2
v

%2

cv

plipl 2137 %5

CcVer vever ¢v

tamn 9nd  luk

cve vee cve
tomn 55@ 2 bX
cve cv

luk 3t Y5 =i

cve vc cv cv

SaNX

cvee

WA

cve

wel

cv

m ’5 2 1xnd

l‘)'ﬂ 2z it teiks

cve vc ve ¢vee

e ki:ps rei

cve cvee cve

weits graund laik

cvev covece cve

riflekts o standilj

cveeveee v ceveeve

%9

cv

I¥nd mel veyri

cvee cVv cvev

¢ el
ve
t2
cv
zi 9 its
ve vee
glass
ccve
anl
cve
mg:

cv

cve Ve ¢V cvece

del

cv

pasgs

cve

Al

cve
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1o.

11.

12,

13.

14,

15.

16,
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bt

cve

2

cv

and

vee

Xei

cv
el
cVv

bat

cve

cv

werLevy Y59

cvevev cv
woyet2 kamz
cvev cvece

55 pi:pl
cv cvece
k¥t Juk
cveve cve
k¥t luk
cveve cve
when w22
ccve cve
eni wotl
vev cve

trusé mei bi

ceve cv cv

a\>*

cve

luk 5t ¥>

cve ve cv

aut fa:
ve cv
in disp
ve cve

8i.

cv

*5:1: evar — ba

cve veve v

’Sei kisp

cv cve

cv
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3.4.2 METRICAI, STRUCTURE
b'e / X / X /
1. The people / along / the sand
X / X / x /
2. All turn / and look/ ohe way
X / X / X X /
3. They turn / their back / on the 1land
X / x X / / /
4, They look/ at the sea / all day
x / x x / x /
5. As 1long/ as it takes / to pass

x / / / X X /
6. A ship / keeps rai/sing its hull ;

X / X / X /
7. The wet/ter ground / like glass

x / x / X /
8. Reflects / a stan/ding gull

X / X / X /

9. The land / may va/ry more ;
x X /% X / / (x)
10. But where/ever the / truth may be
x ! X / x /
11. The wa/ter comes / ashore
X X / / X x /

12. and the / people look / at / the sca



13.

14.

15.

16.

They

They

But

79

x / / x /
can/mot look / out far

x / / X /
can/not look/ in deep

/ X / / x X
when/ was that / ever / a Dbar
/ x / / /
an/y watch / they keep .

* % %
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3.4.3 DETATLED ANALYSIS

The poem "* Neither out far Nor in Deen" was
published in 1936, in Frost's seventh Volume, A Purther
Range which brought him third Pulitzer prize. It has
beautiful lyric structure but Frost has given an unusual
digmension to the traditional 1lyric form by presenting in

lyric the theme of the " terror of nihilism",

when we consider the formal structure of the
poan we notice that it is divided into four stanzas of
four lines each. Like the traditional lyric, it is a
short poam, sixteen lines in all and it states the theme
in the first stanza; develope it in the aext two stanzas

and summerizes it in the £inal stangza,

rhe rhyme scheme of this poem is quite regular
compared to the lyrics selected here for analysis. The
rhyme scheme is alternate., Lines 1 and 3 and 2 and 4 of

every stanza rhyme, The pattern is ab ab, cd cd,

£

ef ef, gh gh, we notice in line 3 an instance of

=

alliteration ¢ ThEY +e..s their . In line 4 we also

notice an instance of assonance : TheY ..eee day

/ei/ /ei/

These sound devices creaste music in the poam.

Like the traditional lyricg, the poem is evenly

divided into four stanzas of four lines each, But the



81

length of the lines and the syllabic structure are uneven.

The syllabic structure of the poam is as follows:

Line., Stanza -~ I II ITI Iv
1. 6 7 6 6
2. 6 7 6 6
3. 7 6 6 8
4, 7 6 7 6

The first two lincs of the first stanza have 6 syllables
whereas the last two lines of the stanze first have seven
syllables. In the second stanza this pattern reverses.
The £first two lines have seven syllables wheréaghe next
two lines have six syllables., 1In the third stanza lines
1 and 3 have six syllables whercas lines 2 and 4 have 8
and 7 syllables respectively., In the final stanza lines
1 and 2 have six syllables whereas lines 3 and 4 have

8 and 6 syllsbles respcectively. When we think over the
choiceof the words in the poem we notice thaﬁAthere are

. Faini T
only eleven polysyllabic words w%eEeasAg;QGnty_four MO O

syllabic words. Thiks predominant use of monosyllabic words

brings out the theme of terror inthe poem,

In this poem the meter is more regular
than any of the lyriecs we have looked at so far. We do
not notice much sensc of a speaking voice intruding on
the controlled beat, Frost uses here iambic trimeter

with anapaestic and spondaic modulations., All the
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gsixteen lines are divided into three foot pattern. The

balanced meter highlights the musicality in the poem,

when we compare this lyric with the other
lyrics, we £ind that it has wider thematice perspective.
The emphasis, here, is not on the speaker's emotion and
the theme is not an individual's sensce of alienation
from the rest of the world, Here, the focus is on the
world itself, A door is opaeaned on the possibility that
everything is meaningless. Frost's apt lexical choice
enables him to present this simple scence cffectively.

S v ag

The words used—are land, water, people, sand, see, ship
hull, wetter ground, gull, bar, cohere and a common
sematic thread runs through them which makes the reader
visualise the nature described by the poect., Yet from the
opening stanza, it is never a realistic beach scene.
" The word ‘'all' mentioned in lines 2 and 4 removes
sucdh a possibility. There is something compulsive about
these ' people' and the watch they keep. " As he says
in his poem entitled " Neither out far Nor in Deep ",
we all will continue forever to watch and hope ' wiierever
the truth may be' n 17
The focus here is on their gazing and the significance of

that rests both in what they are turning away from and

what they are looking at,

The predominent repetition of the words
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‘look!' in'lines 4, 12, 13, 14, emphasizes the gaze of the
people which i8 obsessive. The repetition of " People" in
lines 1 and 12 and the pronoun "they" in lines 4, 13, 14
and 16 show that the emphasis of the poem is not on the
individual speaker but on the world itself, The words
" Jand® and " sea" repeated in lines 9 and 12 highlight
the juxtaposition which has metaphori¢ values. In literary
tradition, land represents order, security, human values
and harmony. By contras: the sea 1s unknowable, inscrutable,
alluring, and descructive. The best example of this in
American literature is Moby Dick. There Islmacl feels drawn
to the sea whenever he feels * a damp, drizzly November in
(his) soul", and the sca's attraction for him throws light
on Frost's poem., But in this poem there is an ironic twist,
The " people " do not go to the sea, as Ishmeal does. They
simply look at the scea, hypnotized into a state of enertia.
In stanza two the poet describes their gazing- a ship,
mechanicall& passing to an unstated destination, and a gull,

viewed only as a reflection. Yet they gaze on emptiness,

on the syntactic level we notice some good
examples of parallelism, In lines 1 and 3 he repeatedly

uses the pattern ; prep ¢ art « N
along the sand
on the land

AW PRUASAHET ¥4
Gadivinal Uiy
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In lines 13 and 14 he repeats the pattern;: sub 4 Aux ¢ MV ¢

Adv}’) o 3

They cgannot look out far

They cannot look in deep

This instance of syntactic parallelism brings out the
similarity in the gazing of the people which is empty-
Because " they turn their back on the land®, which may
vary more ", compelled into an abstract contemplation of
bl ankess, Here the significance of the title " Neither out

Par Nor in Deep ", is brought out,

In the second stanza ( lines 7 and 8) the poet
uses a simile in which he compares the wetter ground with
glass which reflects the standing gull, This figure highlights
the empty gazing of the peopel. They do not look in deep

and see the gull clearly but just a reflection of it,

We may therefore, conclude that the themeof the
poam is held in a sulXlebalance, Is it " commentary on
the tragic limitations of man's perception ? or does it
go further than that to postulate a blank and absurd
universe that mocks the very attempt to " look " ? as the
poem c¢nds in a rhetorical question, the ambiguity is
unresolved inspite of the fact that such questions do
not demand any answer from the reader as they imply it,

But this question is, indeed, " terrifying " in its
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possibilities. The brilliant choice of the words of the
last line maintains the ambiguity, " To any watch they

keep®, The image of " keeping watch * suggests a fear of

samething real though ' unseeable ¥,



3.5

86

COME IN

As I came to the edge of the woods,
Thrush music- hark !
Now if it was dusk outside,

Inside it was dark.

Too dark in the woods for a bird
By sleight of wing
To better its perchh for the night,

Though it still could sing,

The last of the light of the sun
That had died in the west
3till lived for one song more

In a thrush's breast.

Far in the pillared dark
Thrush music went -
Almost like a call to come in

To the dark and lament,

But no, I was out for stars:
I would not come in.
I meant not even if asked,

And I hadn't been.

e o0
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SYLLABIC STRUCTURE,

Line No.

1. D2 ai keim to %2 eidg av 5o wudz
ve v cVeC ¢V ¢V ¥¢ Ve ¢V cvee

2. orA| mju:zik hask
ceve ccveve cve

3. naau if it wo2 dask aut said
cv ve ve cve cvee  vegve

4, insaid it waZ da:k
vceve Ve cve cve

5. tus da:k in 59 wudz £o:r 2 Dbp:d
cv cvVe Ve ¢V ¢cvee cve V. cve

6, . Dbail slait v wig
cv ccve ve c¢ve

7e t2 betar its pa:t £f9 ~\59 nait
cv cveve vee cve cvV ¢V cve

8. you it stil kud  siy

cv Ve ccve cve cve

9. o lasst  av 33 lait v %3 sm

cv cvce ve ¢V c¢cve ve c¢cv  cve
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No, of Line No.
syllables
6 10. 5 ot h®d  daid in %3 west
cve cve cve ve ¢V cvee
6 11. stil livd fo2 W1 539 m2s
ccve cvee ¢v cve cve ¢V
5 12. in o er/\Si z brest
ve V ccveve cecvee
6 13. fa:r in ‘5’3 pilz:d dask
cve Ve ¢V cveve cve
4 14, erAx mjuszic went
cecve cecveve cvee
8 15. seIlmpust laik 2 k ta kam in
vee vee cve v cve cv  cve ve
6 16. t2 &5 dask on l¥ment
¢V cv  c¢cve ve cvevee
17. bAt nau ai wogz aut f£f9 stasz
cvec e¥ cv v cve Ve ¢V ceve
18. ai wud nat kAam 1in
v cve cve cve ve
19. ai ment ot isvm if as skt
v cvec eve vee ve veee
0. And ai h¥dant  bisn
vVCe v CcVCVee cve
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8.

9.

10.

11.

12,

13,
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METRICAL STRUCTURE.
X X / X X / X X /

As I came / to the edge / of the woods

X
Thrush mus/ic - hark

-8

X / X x / /
Now if / it was dusk / outside,

/7 ) S /

Inside / it was dark

/ / X x / X X
Too dark [/ in the woods / for a bird

X / X /
BY sleight / of wing

X / X X / X X
To bett/er its perch / for the night

X X / X
Though it still / could sing

X / X X / X X /
The last / of the light / of the sun

X X / x x /
That had died / in the west

x / / /

Still lived / f£for one / song more

X X / X
In a thru/sh's breast

/ X x / x /
Far 1in / the pill/ared dark



14,

15,

16.

17,

18.

19.
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/oox/ 2
Thrush mus/ic went - -">

/ x / x / X / X
Almost / 1like a / c¢all to / come in

x % / X x /
To the dark / and lament

x / p:4 x / X /
But no / I was out / £for stars

X ¥ / / X

I would not / come in

x / X /
I meant / not evenl / 1if asked

X X / X /

Aand I / had/m't been

* %k

—\ run oi i
ol 1in
— c]
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3.5.3 DETAILED ANALYSIS :

The lyric " come In " is written in the
traditional lyric form. Frost published it in 1942, in

hie 9th Volume, A witness Tree which won for him fourth

Pulitzer Prize. It deals with a favourite Frost theme the
* death wish " , attraction of the dark, the pull of
lonely places, the call to * come In / To the dark and

lament ",

This poam has a beautiful lyric structure.
It is divided into five stanzas of four lines eachy twenty
lines in all, Like the traditional lyric, Frost here states
the theme in the first stanza, developes it in the next

three stanzas and summarizes it in the final stanza,

The poam has a regular rhyme scheme in the
sense in every stanza lines 2 and 4‘rhyme, whereas lines
1 and 3 don't, We notice some fineZ;tances of alliteration
as follows :
Still ...... 8ing (8) , last .....light (9)

Still ...... song (11) ,& call,.....come (15)

There is an instance of assonance in line 8, where the poet

repeats the vowel sound /i/ ¢ still s.ee.... Sing. wWe also

/i /i/

notice many instances of consonance as f£ollows
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last ¢eeese light ) that ¢eeeees west (10)

had ...... died (10) ,& meant....not...asked(19)

In line 15 there is an instance of cross alliteration

N

Almost ,... like ... call,

All these devices create music in the poem which is the

praedominent characteristic of the lyric as a form,

Though the poem has beautiful lyric structure, it is
divided into five stanzas of four lines each, the length
of the lines is uneven. The syllabic structure of the

poem is given below

Line, Stanza : I I1 III v v
1. 9 8 8 6 7
2. 4 4 6 4 S
3. 7 8 6 8 6
4, 5 5 5 6 5

Line 1 of the stanza two and three has eight syllables
whereas it has 9,6 and 7 syllables in stanzas oneg, four

and five respectively. In line 2 of the first, the
second and the fourth stanza, there are only four syllables
and in the third and the £fifth stangza; there are six and

five syllables respectively. when we compare the second
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line of every stanza to thqbthers, it is short in length
than the other lines. In éhe third line ef the stanza

two and the four have eight syllables, the stanza three

and the five have six syllables whereas the stanza one

has seven syllables, In the final line the poet tried

to maintain five syllables except stanza four which has
végge syllables., When we consider the choice of the words
we notice that the poet uses monosyllabic words predo-
minantly. There are 102 monosyllabic words whereas only

10 polysyllabic words. Out of 20 lines, 10 do not have

any polysyllabic word and the remaining have just a single
polysyllabic word in each., This predominant use of mono-
syllabic words seams to highlight and bring out the poet's
unwillingness to join the song of the bird., Frost basically
uses anapaestic meter but it is continually broken from
the first stanza to the last as the speaker's assertiveness
comes throughh. We notice here an emotional tension between
the call of the bird and the speaker's rejection, This
emotional tension is echoed in and re-enforced by metricel
tension., And for this reason the poem became successful,
Throughout the poamn Frost demonstrates his idea of keeping
the natural rhythm of speech and the regular rhytim of
meter in ® streined relation', The very sound of the
speaker's volce thus sets up its own resistence to the
invitation o?%he bird., wWe also notice an instance of

o
enjambment in line 14 where there is(ﬁension between
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metrical pause and grammatical pull

" Thrush music went - :%>

Almost like a call to come in "

When we look at the lexis of the poem it has
two groups, The words like woods, dark, dusk, night,died
lament, cohere and putforth melancholy mood, In the
second groupn tihe words like Thrush, bird, wing, sunlight,
sing, song, cohere and present nature imagery. Thrush is
a song bird but when we compare it to Keats' ®Nightingale"
we notlce that Frost's thrush is inverse of Xeats' nighta
ingale. Keat¢s' bird represents an eternal principle of
joy in contrast to the blighted sorrowful, transitory life
of man where as thie thrush here, sings a song of 'lament'
in the dark and invites man to join it., The poet repeats
the word ¥ dark " in lines 2 and 13 and the personal
pronounn "I * in lines 17,18 and 19 and 2n., It highlights
thekhke speaker's tamptation to join the bird because the
darkness is mentioned in every stangza., and the call, as the
title emphasizes and repeated in lines 15 and 18 is to
" come¢ in " far more enticing and personal than " go in *,
The song is a siren song., But we notice that the speaker
is sufficiently in control of the temptation to notice the
limitations of this darkness., It is not possible for the
bird " to better its perch for the night " by any " sleight
of wing" . The word * pillared" suggests not only the

secure refuse of a church but, especially to a man who was
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" out for stars " the confiinement of prison,

on the syntactic level we notice the dramatic
repetition of the personal pronoun " I * in the final
stanza. The bird invites the spesker to " come in * and

" lament * but he rejects it and says in dialogues as

in drama

" But no I was out for stars :
I would not come in,
I meant not ceven i1if asked,

and I hadn't been. "

In the first stanza we notice contrast/juxta-

*e

position

* Now i1f it was dusk outside

Inside it was dark,., "

This intensifies the amotional tension of the speaker.So

also the second line of the first stanza has elliptical

structure

# Phrusihh music « hark ! "

The speaker is pulled un by the thrush music

but he puts control on himself as the above elliptical

line suggests,

The pecullarity of this lyric is that we notice
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here many prepositional phrases., In line : 1, 5 7,9,10 & 16
the poet again and again repcatgs the NP with the structure:

Prenp + ar¢t + N

ot the woods
to the d&dge
in the woods
for a bird
for the night
of the light
of the sun
in the west
to the dark

Such a device highlights the similarity in the call of the

bird and the speaker's tamptation to join it,

in lines 9 and 10 the poet usces a metaphor
" The last of the light »f the sun,
That had died in the west ",

It highlights the lamentation and brings out the melancholy
mood of the poam, In the above lines we also nnotice animation or
personification., The verb "died" only goes with animate nnuns
but here the poet uses it with __ human noun the sun, It is
also an instance of cnllocative clash. Such a device highlights
the end of happiness and the berinning of misery.

In this chapter we have examined Frost's lyrics,

their characteristics,thelr similarities and differences with

the traditional 1lyric form,Now we will consider his exprimein-
~tation with the sonnet form in the next chapter.
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