CHAPTER 1

MARGARET MITCHELL s HER LIFE AND MIND

One writes out of one thing only- one’s  own
experience. bkverything depends o how relentlessly
one  forces from  this experience the last drop,
sweet or bitter, it can possibly give. This is the
only real concern of the artist, to recreate ocut of
the disorder of lite that order which is art.

James Baldwin, MNotes of a Mative Son

The life and times of an artist play a great role in  the
making of bis work of art.The couwrse of a writer’'s life is
often directly or indirectly reflected in his creation. The
influences governing the life of a witer are also effective
in shaping his work., Therefore, sometimes a study of the
personal  life of a writer enables us in understanding his

vk, In the case of BGone with the Wind, the study of the

suthor ‘s lite ig the +irst estep towards & deeper
underetanding of the book because here the relation between
author 's personal life and the life depicted in the novel is
wary close. For this reason a brief study of Margaret
Mitchell s life becomes a point so wvery crucial in the
wnderstanding of her novel.

Margaret Munnerlyn Mitchell was born in
Atlanta, Georgia, on Tuesday, November 8, 1900. Daughter of
Eugerne and Maybelle Mitchell, she came from a well-to-do
family. Eugene Mitchell was a lawyer specialising in real
gstate and patent. The Mitchells had migrated to America a

few generations ago from Scotland. Her mother s family- the



Fitzgeralds had made their way From Ireland. HMargaret
Mitchell 's early life was shaped by stories of Atlanta’'s
history and the Civil War. These stories were told to her by
heyr grandmother Annie Fitzgerald SBtephens. fnnie’'s father
Fhilip Fitzgerald had come from Ireland as a young man, and
had progpered in the United States. Both he and his wife
Eleanor were ardent believers in Catholicism. Fhilip nad
gained a reputation for toughnese and outspokenness. Anniees
and her husband James had seen the buwning of Atlanta. While
most of the families fled to other palces, Arnnie and James
ramained to raise Atlanta out of the ashes. Annie Fitzgerald
was a strong, civic minded woman. Annie’'s daughter Maybelle
was the mainstay of HMitchell {family. Maybelle was the
president of one of Atlanta’s most militant aroups of
suffragettes. A=z a child, Margaret attended many meetings ot
the suffragettes with he mother. Bhe saw her mother speaking
with all intensity and cowage in these meetings. Her mother

carried a strong influence on Margaret’'s life.

The early vyears of Margaret Mitchell 's life
were heavily influenced by stories of the war fought four
decades earlier. Her parents and relatives talked about the
Civil War as i+ the war was a live event. When she was taksn
to call on the elderly relatives, the Civil War was the main
tapic of conversation. In the South, most of the people were
still confederates at heart. April 26 was a major hooliday
commentrating Atlanta’s confederate dead. Margaret was taken

by her mother to see the parade on this day. The old timers

¥



who had fought the war were treated as the heroes.
Al antans gathered in huge number o such occazions.
Confederate +flag was still honowed by the Southerners,
Margaret Mitchell was brought up in such an atmosphere. Her
own  kith and kin had fought the war. Grandfather Mitchell
had walked the distance of nearly fifty miles after the
Battle of GBharpsbuwwy with two bullet wounds in his shkull.
HMaryy such incidents wWeEr e narrated to her by the
eyewitnesses., Her childhood summers were spent at  the
Jonesboro  {farm of her spinster auwnts Barah and Mary. These
aunts made her acquainted with the Souwthern plantation life.

Margaret Mitchell started writing stories by
the time she was nine yvear old. These stories were uswally
about bandites andd fromtieremen, and beroines {(usually named
Margaret) threatened by some imminent danger but ultimately
bravely overcoming it. Bir Walter Boott and Charles Dichkens
were among her favowrite writers. One day she dramatized

Thomas Dixon's 1he Traitor and enacted the play with her

friends at her bhome. Writing romances was a souwrce of

solace for her. The titles of some of her stories give us a

sense of the flavowr of her writings at this time:"Fhil
Kelly: Detective", "A Darktown Tragedy","The Cow Funcher ",

"In My Harem","The fall of Roger Rover". She kept a

notebook in which she quite often listed probable themes for

her stories. Some of these themes were: "Crook, Civil
War ,B8mugalers, SBhipwrek, Sepoy Rebellion®. She had hesr

school  education  at Washington Beminary. Mrs. Eva Faisely

was her English teacher who recognized her talent. The vear



she was in Mrs. Paisely’'s class, Mitchell decided to write a
riovel . It was called "The Rig Fouw ". This novel waas
about the adventures of Jfouwr close friends in a girls
boarding school. It covered four hundred copybook pages and
divided in fourteen chapters. On the back inside cover she
wrote : "There are authors and authors but a true writer is
born and not made. Born writers make their characters real,
living people, while the "made’ writers have merely stuffed
figures whio dance when the strings are pullied- that’'s how I
krnow I'm a “made’ writer., "' she completed this novel but
when she read it again, it did not zeem a good novel to her.

In 1917, United SBtates declared war
on hGermany. HMargaret Mitchell’'s elder brother Stephens
icined the frmy. &t this time many young army officers ueed
to come to Mitchell's house. Margaret made friends with
these officers. She used to entertain these officers  and
attend many parties arranged Ffor them. At one of the
parties she met Lieutenant Clifford West Henry From New
York. Clifford Henry was a graduate from Harvard., He was
slim and fair, rather effete locking. He could recite freely
passages from Shakespeare. In one of her interviews Margaret
Mitchell described him as lookcong "so sadly handsome in his
officer’'s uniform”=, Before Clifford was transferred, he
and Margaret became secretly engaged. After graduating from
Washington Beminary Margaret Joined @mith college,
Northampton in 1918, Clifford Hernry was sent to Europe to

participate in World War I. In thie period, they exchanged



many letters. In October 1918 Clifford Henry died in the
war. This was & shock to Margaret. Stephens has claimed that
Clifford Henry was the great love of his sister’'s lifte hut
fAnne Edwards has a different ocpinion:d
Margaret did maintain contact with the Herrys for
many years but probably she had been more in love
with a romantic JFantasy than with Clifford Henry
Himgelf. Bhe had admired his intellect, his golden
gaod looks, his poetic nature, and his
gentlemanliness, but it is doubtful that Margaret
truly understoad the vyoung man she thought she
loved. Cilifford Henry's friends had recognized
and accepted his hompsesruwal tendencies, buat
Margaret had seemed icompletely oblivious to this
side of her fiance’'s natuwre.®
After Clifdord Henry’'s death, Margaret Mitchell maintained
relations with his parents for many veare.

In January 1919 Margaret Mitchell’'s scther
died of pneumonia. Whe she went to Atlamta she saw that her
father was deeply shocked by this death. She decided to
discontinue her sducation and retwned bhome the same year to
take charge of the bouse. Her relatives wished that she
should make a formal entrance into Atlanta society where she
could meet people of her age. After much insistance from
her brother and +father she became a member of the elite
Debutante club. But she did not feel comfortabhle in
Atlanta’'s society because ehe had a rebellious nature. She
went to & costume ball in unconventional costume where she
met  Red Upshaw (Berrien K. Upshaw). Upshaw was the eldest
son of a respectable old BGeorgia family living in North
Carclina. Althouah no one seemed to know any of the

detials, there were whisperings of scandal regarding

Upshaw. There was a mystery which surrounded Upshaw and this
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interested Margaret Mitchell. Upshaw was attracted by the
rebellious quality in her. He admirved her courage when he
saw that ehe did not leave the dance in spite of being
ridiculed by cthers. Boon they became close friends. They
always seemed to be on the brink of violent argument. They
reased each other unmercifully but always found some bond of
attraction between them.

In the twentiez, women had won the right to
vaate in America. This granted them a new place and freedom

in society. Margaret Mitchell considered herself as a true

flapper of the twenties. She often Flouted the old
conventionsg of society. But  she aleo bad a puritanical
element in her personality. This made her position

canfused. Arnne Edwards observes

She was unsure of what she should or should not do

as a new  woman. She smoked, drank, read the most

contrpversial books, and flirted outrageously. BRut

she =still thought that sex before marriage was

unthinkable, and that although it was acceptable

faor a& bpachelor to bave sexual needs, her own

desires were cause for guilt 2
She was not a religious woman either. Bhe had left the
churchi. This added to her confusion., Margasret Mitchell
always ocriticized the way the the affairs were run by
Atlanta’'s society women. Finally, her Apache dance at a Rail
excluded her From the society. 8Bhe was not granted the
memberehip of the Junior League. This was a sign of her
exclusion from Atlanta’ s high society.

In 1921, the Ku Kiux Klan became active again

in Atlianta. The number of Klan supporters increassd. Many



maior city Jobs were under the charge of Klan followers. It
created & wave of anti~-black, anti-Jewish and anti-alien
demonstrations in  the region. This wave gradually spread
throughout the country. In Atlanta only there were over six
million Kiansmen. Margaret Mitchell had a deep-rooted
affection Ffor the blacks. Ttherefore , she did not seem to
support the Klan and their ideology.

In 1922 Margaret Mitchell started sesino
Upshaw & great deal. Bhe was attracted to Red Upshaw
becanse he was different from other men who had come in her
lite. All  other men had needed mothering and had made her
feel superior. Red Upshaw's masculinity made her uncertain
of herself. He was not impressed by her self-righteous
pOEeEs., He liked ber when she was being unladylike. Upshaw
claimed that he had plaved the role of a secret agent in the
World War 1. This has been proved false. He had entered
the naval academy but did not complete the training. He
lived his 1life like a rich man. This was possible only
because he was involved in bootleqggery. Upshaw's roommate
Johirn Mareh had also become a friendly person to Margaret.
Marsh was soft-spoken, conservative and trustworthy. He
loved Margaret. He was liked by Eugene and Stephens
Mitchell. They did not approve of Upshaw. Upshaw and Marsh
were entirely different persons in every respect. Finally
Margaret decided to marry Red Upshaw against the wishes of
her family members and relatives. They were married on

September &, 1922. This marriage lasted only {fouwr months.
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After abusing and physically assaulting Margaret, Red Upshaw
separated {from her in December 19Z2. .John Marsh tried to
save the marriage but it was not possible. GStephens claims
that at the time of her marviage to Red Upshaw, Margaretb
realised that Clitford Hernry was the only true lover of hers
Erid no one else.

Jorn  Marsh helped her in her moments of
Crisis. She got a job as a reporter for “Atlanta Jowrnal .
She also became a good friend of Medora Field Perkerson,
assistant editor of ‘Atlanta Journal’. John Marsh helped
Mitchell in editing ber stories. She did a series of
stories dealing with women in Georgia’s history. Hs she was
very much  interested in the history of Georgia, she enjoved
this assignment. She interviewsd women and collected
information from the carnegie library. Unconsciously, she
started collecting material for her novel at this time.
Meanwhile, Upshaw retwned and assaulted her physically.
She was admitted in the hospital. Few days later she was
separated legally from FRed Upshaw. The fact that Upshaw had
assaulted Margaret was kept & secret. Only few persons like
Jobrn Marsh  knew this. John Marsh came closer to Margaret
atter this incident. This resulted in their marriage which
toock place on July 4, 1925,

Although her featwes in the "Atlanta Journal’
were enthusiastically received by the readers, she wanted to
write something more enterprising . John Marsh recognized
the talent in his wife and always insisted that she should

write. But she was not confident about ber abilities. A



magazine named 'Smart Bet’' had rejected her stories. After

reading HBarren Ground by Ellen Glasgow and The Breat

Gatsby by F. Scott Fitezgerald, she thought that she could
never wri@e like them and that John was wrong about her
writing potential. Somehow she decided to write a novel
dealing with the Jazz Age. H&fter writing thirty pages of
this novel, she ceased witing any further. In May 13826,
Margaret Mitchell left her job at the "Atlanta Journal’ but
=till continued to wite Ffor 1t as a colousn writer on
freel ance basis. As John was always pressing her to write a
novel she began wrriting a hovel on the theme of
miscegenation. It was called "Ropas Carmagin” and the story
was set in the 1880°'s. This was actually a novella. After
fimishing it she showed it to Jobn who did not think it
worthy of his wife’'s talents and so told her to give &
second thought to 3it. Aftfected by thie Margaret met an
accident while driving to Jonesboro. Her leg was severly
injured. The same leq had been injured twice perviously in
her horseriding accidents. After these incident she was in
bed for several weeks and gave up writing for "Atlanta
Journal ‘. John wused to get her books from the library to
make her seclusion tolerable. One day he came home saving
that there was hardly any book left in the library that she
couwld enjoy. Biving her a stack of copy paper, he said now
she would bave to write a novel herself. 5She put aside
"Ropa Carmagin®  and began a new novel. Bhe knew precisely

what story she wanted to tell and she very much wanted to



execute the ideas she conceived. As far as the historical
background of the novel was concerned, she had all the
nesded information . She had collected it +rom the library.
The people she smet or interviewed for the journal also
contiributed substantial information regarding the Civil War
and its trauma. While doing ressarch for an article on
contederate generals she come across the story of General
EBennings’ wife PFrs. Bennings who was & woman ot remarhkable
endurance and strength which she demonstrated during the War
days. Mre. Bennings had loocked aftter her large family on
the plantation when her hbusband was on the battlefield .
Margaret Mitchell was impressed by her life and bad decided
that her novel would have one character like Mrs. Bennings.
She had at the back of her mind four main charascters, two
men  and  two women. The two men were to be modelled after
her  two lovere —~ Clifford Henry and Red Upshaw. Dut of the
two  women, one was to be noble like Mrs. Bennings and the
other would be someone who would fuse inte her personality
the character traits of Mitchell and her grandmother.
Interestingly enough, this other woman would love the noble
lady ‘s husband.

This was how the geneoclogy of Gone with the

Wind was determined. The last chapter, as 1t was her

writing style, wass written in  the beginning. Atter
completion of this chapter, she dealt with the rest of the
story in  the chronclogical order. Some chapters were set
aside to be researched later. These chapters had outlines

and explanatory paragraphs. Index cards for sach of the
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characters were maintained. Margaret Mitchell worked in an
organized fashion., John March ' = skill ac a copy editor was
helpful., He made sure that she wrote clesrly, precisely and
tox the point. He corrected errors in usage and spelling.
Never was the book written comtinuously. Bhe resumed her
writing after long intervals. There were many reasons for
the lapses. Margaret suffered from Arthritis and from time
to time this made her bedridden. Her illnese as well as the
illnes of her husband who was epiliptical made it impossible
for her to write the book in a continuous manner.

Secondly, Margaret Mitchell had a peculiar
temperament . Whenever she read fine worke on Civil War, a
eense of inadequacy often tormented her soul. She felt
dejected after reading James Doyd’'s Marching On and stopped
writing fo- three months. When a friend read to her Stephen
Vincent Benet’'s epic poem "James Brown’ s Body', the novel
had to wait Ffor another three months because she thought
nabody could have the courage to write about the war after
M- .Benet had done it so excellently. Margaret Mitchell
herseld didn’'t want to +finish the book for a number of
FRARSONS. She feared professional coriticism that would
follow once the book was published. Bhe was not confident
ahout bherseld ase a writer. Thern there was the fear of
lawsuwits as many of the characters were based on people who
lived that time. EBEellie Watling was modelled after a famous
madam in lLaxington. This woman EBelle Breazing was still

alive. Archie and Tony Fontaine were based on real men.
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And ofcourse, there were Red Upshaw & Grandmother Stephens
from whom two major characters of the book were derived.
Margaret felt a rishk of being sued for libel as there were
chances that any one of fhese pecple could file a lawsuit
against her when the book would come out. Un the other
hand, she had the desire that her book should be published.
She had worked hard on 1t. Bhe bad taken guite some pains
te make the background of the book authentic. Bhe had made
a careful study of the events in Atlanta’'s history in order
to picture them perfectly and realistically in her book.
But whern the completion of the book came in sight she did
not want to continue her witing for the resson thelt ehe was
afraid of {failure. She and her husband had kept the book a
we2ll guarded secret from sost of their friends. Not many
people knew about the book before it was finally published.
She did not want people to discuss it partly because she was
not swe whether she would ever publish it.

Margaret Mitchell created an impression of
being a witer who did not seek publication. Macmillan
company s Harold Latham had gone to the South to scout for
manuscripts. He had come to know about this book from Lois
Dwight Cole, who was a freind of Margaret Mitchell. Lois
Cole had worked in Atlanta +or Macmillan., Latham ashed
Margaret Mitchell akhout her book and i the beginning she
denied of having witten & book. But later she promised
that she would give her book to HMacmillan aftter its
completion. Surprisingly, she gave the manuscript to Latham

in his same visit,. When Latham was about to leave Htlants
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Margaret visited him with her manuscript. She had taken the
decision in & fury arocused by the comments from some of her
friends. It was the biggest and clums looking manuscript
Latham bad ever seen., More than two thousand pages of 3t
were stuffed into soiled marnila envelopes., [t was guite
unorganised and disorderly. Sometimes two or three versions
of the same chapter were included in one envelope.

Harold Latham read the manuwscript and was very
much impressed. John Marsh was of the opinion that Margaret
should not have given the manuscript without having it
edited, corrected and completed. Bo they asked latham to
send  the msanuscript back but  Latham had given it to
.Prm$agsar C.W. Everett of Columbia University. Latham wanted
Everett’'s suggestions about how the novel could best be
revised and completed. Professor Everett predicted that the
mnovel wiould be a bestseiler. His synopsis of the novel ends
with his critigue:

This kook ie really magnificient. Its human
qualities would make it good against any
background, and when they are shown on the stage of
the Civil War and reconstruction the effect is
breathtaking. Furthermore, it has a high degree of
literary finish.™
Everett suggested Latham to take the bopk. He felt that the
literary device of using an unsympathetic character to
arouse sympathy was admirable. Lathawm sent the manuscript
to Mitchell alongwith Everett s suggestions and critigue.
Macmillan accepted the book for publication.
Now the work to revise the manuscript was started.

fs the novel was not in a finished form, there was a lot of



work to be done at this stage. There were two or three
versions of some chaptere and the right one had to be
selected. Grammatical errors were to be corrected. There
were a few locse ends in the story, pointed out by Frofessor

Everett. Repeatitions were to be sliminated and the book had

to be condensed. At this point John Marsh's contribution
was of a great value. In the words of Anne Edwards, "He was
ot only acting as  her editor, but as a teacher and
coackh. " Mitechell ‘s research had been meticulous in all

areas of the book escept in the area of military strategy.
But now she felt that her book should not contain any
mistake regarding bistory. Wilbwr Curtz and Arnnte Curta
were Atlanta’'s most revered historians  and she sent bher
chapters to them for correction of the mistakes. The
Curtres couwld Ffind only one noticable mistake in the book.
The book was correct in all ite historical details. Two
major decisions were taken at this stage. The name of the
central character was changed 4rom Fansy to Scarlett. The
name Fanzy was nobt proper in the opinion of Harold Latham
and Lois Cole. There was a possibility of finding a woman
in south who had the name Pansy O'Hara. The name‘gcarlett
had a significance as it was derived from the anccestral
name  of the O0'Haras in the book. The Scarletts were Irish
freedom fighters and the central character of the book is
alzp a rebel. The second maior decision was about the titile
of the book. "Tomorrow is Another Day" was pgreviously

decided as  the title but it had to be changed subsequently
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because a book of the same title was already published and
furthermore there were innumerable titles with the word
Tomorraw. The title "Gone with the Wind" was derived from
Ernest Dowson’'s poem "Cynara”. This phrase has been used in
the novel to describe SBcarlett’'s feelings after the buwrning
nf Atlanta. Thise title referred either to times that were
gone or to a person who went with the wind rather than
standing against it.

The work of revising the book which begarr in
Auagust 1935 was nearly over by January 1936 and threefourth
of the manuscript was sent back to Macmillan. But the
opening pages of the first chapter were still to be
written., More than foriy versiomns of the first chapter were
written and Mitchell was very much contused about the most
suitable one The {firet chapter focussed alaost entirely on
Tarleton twins who become wminor characters later in the
novel . It was necessary that the central character be
introduced in the first chapter in a powsrful way. Finally
it was done in a succesful manner. Similarly, the last
chapter was also to be given shape. Professor Everett had
suggested to revise the end of the movel but Mitchell did
not do it. Bhe made the end more effective instead.

it became evident that the book would be a succes

before its publication. Owing to the large number of
orders from the booksellers there were 100,000 copies in
print initially. The book was published on June 3I0 ,1936.

Mest of the reviewers upheld the book. The Rook of the

Mornth Club selected it as the bhopk of the month. The



immediate response of the people was overwhelming. In three
wesks after publication 178,000 copies were sold out. Ry
May 1937 , 1,376,000 copies bhad been litted From the
maarket. When the book went off the bestseller list for the
first time in the twenty one months it had sold over two
million copies in U.B.A. and one million copies abroad. The
book brought both fame and money to Margaret Mitchell., She
became an overnight celebrity. §Bhe was awarded the Pulitzer
prize in 1%237. The +ilm rights were =old to David O.

Belanick. He released the film in 1932, Like the book, the

film aliso was a great success. Gone with the Wind oreated

a record in the history of publishing. It has outsold any
other book in  hardcover esxcluding the Rible. 1t has been
translated in twentyfive languages. The 1980 +igures of
sales indicate that till then mearly six million hardcover
copies were sold out in the U.8.48., one million in England.
More than nine million copies of translated versions were
snld out in other foreign countries. Worldwide, it
continues to sell over 100,000 hardcover copies annually,
and 280,000 paperback copies are sold every year in the
th. 8. 4.

Red Upshaw did not give Margaret Mitehell any
trouble abput the book. He had contacted her after the book
was  published but there was not lawsuit as she had feared.
No other person seems to have filed a lawsuit stating that
any of the novel’'s character was based on him/her. Red

Upshaw died in January 1949. He jumped from the fifth-stroy



fire escape of & building. On August 11, 1949, Margaret
Mitchell was hit by a car while crossing & road. Bhe died
in the hospital five days later. John Marsh died on May 5,
1952, from a heart seizure.

All this reveals that the link between Margaret
Mitchell’'se life and the world of her novel operates strongly
in the final evaluation of the work. Not only were the msin
characters in the novel based on real people in her life but
mary incidents in the novel bhave been taken either from her
ows life or from the life of the people she knew. BRonnie
Hutler {Searlett’s daughter) +falls Ffrom hoareeback in the
same manner in which Margaret Mitchell herself did. Berald
J'Hara's reaction after his wife' s death is pretty similar
to the reaction of Lugene Mitchell made atter the death of
Mavbelle. There are a number of paralliel incidents 1like
these which have been pointed out by Anne Edwards in her
biography of Margaret Mitchell., The events portirayed in the
nevel  such  as the War, burning of Atlanta and emergence of
Fu Kiluw KHlan were also the svents repeated in Mithcoell ‘= own
life time. The emotions s¥perienced by Scarlett, the
pristagonist of the novel, are s« intensly portrayved that
they appeal to the reader’'s mind deeply and overwhelmingly.
Margaret PMitchell could achieve such a feat because she

wrote the life she herseld lived.
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