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CHAPTER THREE

THE GREAT GOD BROWN

Dion Anthony hides his true self undez a mask,
of sensuality and cynicim, ( he was sensttivwe and gifted )
His wife Margaret loves the masked Dion, but fears Dion
unmasked, Psychological hehaviour of characters is shown
by using masks, Willism Brown, a successful 2nd an
inspired architect, " The great God Brown " 2nvied his
boyhood friend, Dion, depended on Dion's t2l2nt and gift *

Cybel, a prostituts finally understaris Dion,
Margaret, not knowing about the Jdeath of Diom loves the
masked Brown supposing him to be Dion, Later, Brown dies

at the hands of police,

Cybel lessaned the torture of the disturbed minds
of the men coming to her, She was, ' Mother ¢ por ' Earth
Mother ', She gave them the love of a mother and was a

propar guide to them,

Mother of Billy Brown was very ambit ous, She
expected Billy to be a worthy and a professional after his
college education, According to Billy's liking, she proposed
to him the professional of architecture, Just like that Dion
Pnthony's mother was also hopeful, She inspired her son to
develop the skill in painting and architectare,
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Margaret, the wife of Dion Anthony, w33 pretty and
vivacious, Her eyes were big and rome&atic, This dreamy girl
1like Dion, She liked the voice of Dion, She was fournif him
only when he was in disguise as we have already observed,

She saysy

MARGARET Dion's dtffaron£ from all the others,
He can paint beautifully =nd write poetry
and plays anld sings and ¢ances so
marvallously, Rut he's s:1 and shy, too,
just like a bhaby sometimes and he
understands what I‘am really like
instde and I'4 love to run my fingers
through his hair « and I love him!Yes,
I love him!( she stretches out her

arms to the noon ) Oh, Dion, I love
18

you \

Margaret heing very pratty, Rilly "rewn desired to
have her, He desired to hiss her, But she a.lowed him to
do So in the relation of a brother a2nd a sister, fust itke
& beother, She also told him that she loved "ion,

Margaret was faithful to Dion and She had told {t
to Billy, without any reservations,

Her long waiting for Dion in the moo: light endeared
him much to her as it can be noted in Dion': expression of

his love for her,

le The Plays of Emgens O'Neill @
( NewYork @ Random House, 1949 ) , p, 263,
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DION. Waiting - waiting for me o O God (n
the moon, 313 you hear ? She loves me!

I'm not afraid | I am strang!IX can

love | She protefts me ! Her arms softly
around me ! 3he is warmly around me |
She is my skin) She is my armor!¥ow I
&m borN = I « the I'ew one and
{ndivisible . I vho love Margarot%’

Their love culminated into their marriage but only
to make Margaret aware of her hushan?'s =oxcessive drinking,
She was bold enough to warn him about th2t, At the same
time she was equ2lly concerned ahout his gambling, Being
an ambitious woman, §{t was but naturdl for ber to expect her
husband to be a good businessman, Moreover 2s she happened
to discover in him the genius for painting, 3he goaded him

on to become a successful painter,

She hal a foresight, For the sake of her childern
she wanted to mould her husband in to abrigkt personality,
Gay tempered as she was she 2lvays loved 1lif= and liveAd

almost on sweet Jraams which wouldl come true in future,

Another imoortant thing about Maranaret was the role she
nlayed as a conscientious caretaker of "ion, He worked for
2rown andl was never successful in his business, As such she

was of 2nd on called upon to soothe his disturbed mind,

17 Ibid, p, 266,
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Her constant longing to bring about a change in
his behaviour so that he should be a better man i{s revealed
in her loving words what is more she never lost the balance

of her mind {n whatever she did in this reward,

3he always wanted some cheerful atmo:phere to be
maintained in their family life, But at the same time she
never liked her hushand to indulse their childern too muech,

She was very oroud of her home, chiliern ani hushand,
She wss always cheerful 2nl wanted to keor Lt up the end of
her life, Especially she alw2ys looked forward ¢t» the

bright future of her childern,
She was a gnod mother, 3he says,

MARARET , Hot for my sake hut for wour own and
abeve 8ll for the childa-n's|1®

Dion died at Brown's office, It was 10t known to
Margsret for many Jdays, 1t was the most trajic moment in her
1ife but it was kept a secret for quitesome time, She waited
for him, bacause he was in the habit of remaining away from
home for days,

As Marqaret refused once 3rown's aivances he decided
to take revenge ucon her , Accordingly he planned and in
the mask of Dion he met her, 3he was easily in, But the
most ironic thing here was her taking masked Billy “rown to

be ion and warning him not to utter rude words that is

18 Ibid, p.3%2,
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becausi she was loyal to her husband to the last,

Her expectation regariiny her hushani 413 not come
true, Her iream was shattered to pieces hy hiz suilien Aeath,
She intended to make him a respected person bnt fate came

in her way,

Ag fate played its game illy Brown al3o played a trick
to deceive her, Pe Jdisquisel himself as mrsked Nion and

cheated her intc accentinm his love,

Mimstaking him for her husband she says

MAGARET, I have never thought of Rilly Brown
except as a friend and lataly not
even that!He's just a stupdd o0l3
faol%g

vhen she knew the reality of Dion, She coversd her face

in her arms ani overcome with grief sobbed,

5he was very sensitive 2nd at the sight of the dead

body of Dion, she exclaims ;

MARGARET , My lover'My husband!My bhoyt ( she kisses the
make ) Good - hy, Thank you for hapoiness |
And youvure not Jdead, sweetheart ! You can
never die till my heart Aiss / You will
live forever | You will sleeo under my

he?rtao

19 ° Ibi4a, p.31%.
20 Ibid, p.323,
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Margaret had to see the passing away cf her dreammaker,
of her childern'’s caretaker, a painter of he: life, an

architect of her family and future,

Dion's wife margaret received +er name
from 'the Marguerite of Faust ', because
she represents ' the enternal airl wnman'zl
Cybel is the main fem2le character in this play, By
profession she was a prostitute but she was a support to all

the men, who were Jdisturbed psychologically,

Cybel desired to qgive joy or pleasure to the men

coming to her, She saysy

CYREL - and then I am 3amn sorry for the lot
of your, every damn mothee's son -« of =
a gun of you, thcot I'd lize ¢o run out
naked into the street ~nd love the
whole mob to 2eath like I was bringing
you Allanew brand of Acpe that '4
make you forget every - thing that every
was for qoodzﬁ

.

She was very frank, She told the men wvisiting her to
go back to thzir homes, She told Dion toco tc go home, She
reminded him of his worried wife at home, She gave him good

21 Egqil Tornqgvist, "Personal ‘lomenclature in the

Plays of n*yeill ", 'Modern NDrama,Vol,8, Year, (1966)

N, 362,

22 1bid, p, 286,
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advige to help maintain the balance of Dion's mind, It is
this that prompts Dion and Brown to called her ‘'Farth Mother',

She desired to give the plesant moments to the

men coming to her, She was ready to sacrifice herself for

the happiness of the men,

Thus it is that she was the real carezzker of her men,
In Cybel's warm and prog@etive embraces Dior used to hide

himself, She was for him the well of mother's affection,

Cybel's character is fully developed by 0'Neill,
As Gary A.Vena puts it

Without her m»aak,cybel is the <arth Mother, in
whom Nion Anthony will £in? forciveness and
salvation, She represents the hi thest order of
philosonher « Yhore in Nn'Nejllts plays ani her
words of wisdom are ststed clearly and
directly g

I1f> 1s 3ll rigbt if you let it alone She
versonifies all the positive fortes in life For
Cybel, the values of life mist >t he denied,
~xperienced fully, affirmatively and hopefully,
Therefore in her role as a confessor, to Nion
Anthony and later to william 2rown, she can
inapire a confidenca in e2ch so that the face
hehinl the mask of each ran 1s the face in
which, in turn, strengthens Cybel's maternal
2f’ections, 3he nourishes those same

i131r1i3uals who sesk her protection.23

23 Geav, A/Venap"The Role of Prostitutes in the Plays of
Engene 0O'veill”, Drama Critique - Vo.,Il.Year(1968 )
p. 12,13,
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While generalizing the position of wowmen in relation
to men she expressed her feeling, caused by 4ser hitter
experiences of men, When Cybel's steps were seard by Dion in

his sleepy state, He asked ;

*Who are you ? ",
to which Cybel anawered ,
"Oonly another female," (P 278):

It is nothing but an expression of the hehaviour of

man with women, Every one of iMs looks to wonan in one and

the seme way,

She hal the quality of absorhin~ faul®s of men which
is the qualitv of 7arth, »nd ~s such she was called " Miss
wareh ", It was an indiceticn of qooﬁn@sé in her, though she
was 2 prostitute, As Dion Anthony was in need of her happy
companysy He saysgsy

DINN.  But pleasa don't stop stroking my aching

brow, Your hani is a cool mud poultice on
the sting of thought24

Cybel was very affecticnate, loving =123 tender
the real caretakew of the suffering sonls, ot only the
bodily pains were mitigated by her but she zlsc relieved
the psychological tortures of men, She was tMe comforter and

the place of relief for men,

24 The plays of “wgene O*'Neill,
{ lewYork : wandom House, 1949 ), ¢,279,
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She was very philosophical about humam life, The

loneliness was the key to hapniness, was her oaying -

Cybel, a prostitute in this play, entertainsd her men
by enjoyable coversation, The men expected the love of mother
from her, “hy 3i4 the men go to the prostitutes 7 The answer
to this is given by Noris Nelsonp

The men go to prostitutes to pumsh themselves
for their guilt feeling towards =Zhe chasta women
in their lives.zs

A prostitnte by profession, but a mnther hy

temperameat is the snecial thiny about this character of
0'Jeill in this play, She was not fleeciny the men, who

visited her, but 3he wag +ha Jno0l, mMiid~ far the men, she

cared,
As Doris Falk saysy

In the play this moth=r is “ybel, "ho wears the
mask of 2 prostitute, but i3 bemsath {t * an
incarnation of Cybel, the earth mother Joomed

to segregation @s a pariah in a world of
unnatural laws but patronized by her segregators
who are thus themselves the firs= victims of
their laws.26

25 Doris ‘elson, "O'Neill‘'s “omeng Aspecial Section’,

The Tugene ND*Neill News letter (Summer £all.l982),

26 Doris Falk, Eugene O'Neill and The Tragic Tension,

(vew Brunswick, N.,J,: Rutgers Uri,,Press, 19%8),
p. 101‘ 102.
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It i3 nothing but an indirect attack »n the
contemporary society and its in human laws, 4Yany times
these lawa force the men to behave wrongly, The men

coming to Cybel are the victims of such laws, But Cybel was
she was qute
not the woman of callcusnature, Indeed _kind and consiierate to

one and all,

Dion, a regular visitor to Cybel knev her well, He
was fool in money matters and as a result he failed in his
business, He was used by Brown as & anod painter, To soften
his suffering mind he used to go to Cybel sha also understood

him as such and guid=23d him ovronerly, Dion r=ferred to her,

Nlon, who i3 Irinking himself tec death, finis
his sole consclaticn in Tybel, ‘hom he playfully
refers to #8 'Cli sacred cow','C(1l] Fileh' and
‘Sentimental Nl 2iqg,' She i3 £k one p2rseon who
accepts his rezl self, the martired soul beneath
the Mephistophelian exterior (' “aven't 1 told
you ', she once adonishos him,' to t3ke off your
mask in the house ? '), and she in turn

removing the mask of 'the hardens3 prostitute!,
3iscloses only to him her true face the
indomitable, all compassionate Earth Mother,
Their mutual understsading is sc profound that
no one can jisturb 1t,nor even frowny Covetuous
of everything “ion h=as,Prown huys Cybel as his
mistress but he can never really possess her.27

27 Louts Shea2ff>r, 0'Veilly Son =nd “rtist,
(Rostan 3 Little,Browvn, 1973 ),p.169,
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Cybel afferéiuniform traatment t¢o 211 the men visiting
her, What is more she trertel them accorﬂinq to their needs ;
The most Aisturhed man was kinlly consitered, She gave
showered all her affection on him, that is w-y she nursed Dion,
when he bad lost his balance, But in the case of Srown, she only

loved him as he was in his goo? senses as ye-<,

Cybel was Jescribed by Henry ©,Pommer. in Modern Dramay

The third group to which Cybel has ties, the mystics,
is distinguished from the Earth Yothex by increased
euvphoria and more clear cut universal acceptance, She
has moments of ' dees ~rief ¢, times she ' signs
verrily ' 2nd wondars ' whet is the geod of hearing
childern ? whrt!s the use of niving Li.rth to death ?
! (I11,288) Yet she is completely unncssessive, ani
woud?! never say, like Margaret Brown , My lover ,,...
You can nevar die till my heart dies (325 ) she

has uncanny luck »t solitaire becsuse she doesn't
crre about winning, only @bout playing - olaving also
the solit ryv asme cf an.af“actionate tut asseatially
unattached nerscn ' Life is 311 right, if you let it
alone ' (280) 2s a nrostitute, she is an appropriate
symbocl of mysticism®s refusel to distort life with

narrow moral cateqories.za

28 "The Mycsticin of “ugene C'leill ®,

Henry “ommer,?,“cdern Drama, 9(May 19€¢7 ) « p.33,
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She was always on her toes to receive , The persons
coming to her for pl2ying th=t solitary game, It was but
natural thet She loved Dion an? BillyRrown, And she had
the capacity for that, she was full of n#sss-on and love,
Thus it is that Dion and Cybel ware her frienis for seven

years, Dion exprersed her lcve for him;

DION . (taking off his mask, w=arily comes =nd
sits Jown at her feet anl lzys his head
in her lap with 2 gra2t:fv»1 smile ) You're

strong, You 2lways give, Yow've ygiven my
29

wezkness strength to live,
Cybel's nature was of this :ty»ne, the z2v2 fll oy

to Dion,

In cagse of Rrown also she used th= same treatment,

Az the followina conversation roveals {t to usy

PREO WL I doutt want justice, I wAn= love,
CYRR L, There is only love,

PFRO™N Thank you, mother, (Then feskly ) I'm getting
aleepv, wWhat's the nrayer yom tought me ? -
Our ¥»ther ?

CYPR L {#ith Calm exultance ) Cur Zather who
Art |

D G S U U S - -

29 The “lays of Eugene,

o'%eil]l (YNew York : Raniom House 19a9 5.9-285.
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(taking her tone exultantly ) who art!
who art!( Swnddenly with ecstacy ) I know!
I hsve found Him| I hear Hin speak |
'‘Blessed are they that weep, for they
shall laugh!* Only he that has wept can
laugh! ,....

Always spriny comes again besring life !
Always again! Always, Alwrys for ever
againl. Spring again| life again!Summer
any fall »nd death ani parce again|

( with agqonized sorrows Y hrt #lweys,
always, love and concention 2nd birth and
nain again « spring bearing the
intolarable clalice of life ﬂqain!( Then
with 2gonized exaltance ) « bearinag the
qlorious, blazing crown cf life ag=in!

{ She stands likxe an {30l o< Earth, her
eyes staring out over the warld )30

Az Cyhel revealed the facts of life Grief and joy

come to us turn by tvrn, ife 1z ~lvays charmiing,

At the enl Yoo, afrai’ of volice, i=23 in the

hanis of cybel,

The police Captsin enters, he asgks,

ioid, p,323-323,
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CAPTAIN . vell, what's his name ?
CYBEL - Man !

CADPTAIN. How A'yuh spell it ?31

It 18 romarkable that only the other sex was
considered by Cybel, wWhat was important was not the name but
the sex of the pers~n concarned, Thus the person wes

recoqgnized by his sex only,

SR P A ST A G o Y A T .

31 Ivid,p,.323,



