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Violence in the Selected Plays of Vijay Tendulkar



T LT T L RT S ATE O BT T N LT AT

T LT

94

CHAPTERS-IV -

VIOLENCE IN THE SELECTED PLAYS OF VIJAY TENDULKAR

The contemporary literature is a result of Freud,
industrialization and existentialism. Literature is also
influenced by the political social economic movements the
world over in the sixties. Though man is basically aggressive
and violent. Today, our society is much more violent than
before. Today what is striking is the hatred, anger, the
retribution and retaliation, the tremendous violence that
is building up and the cracking up of the traditional relationships
and the age old systems., It is only natural that literature
the world over as well as in our country should reflect
this trend. In drama the traditional, sentimental and emotional
drama with its age-old relationships, crying and weeping
and sentimental characters no more represents reality. The
modern Marathi drama too in its evolution took a new turn
in the second half of the century. Like the literatures
the world over modern Marathi theatre too became bold
enough to present life with its brutality, violence, cruelty

and sexual excesses and perversions on the stage.

In the field of Marathi drama Vijay Tendulkar constantly
tried to find new themes, new wéys and new techniques,
He deals with contemporary society and tackles contemporary
themes, Thus violence is invariably reflected in most of
the plays of the second phase of his career. Tendulkar's
favourite theme is the lonely, helpless individual versus

society and he presents this struggle in a very intense




0 AL AL SR Y A T AN LA LTI LT, L LS L AN H Pl

T LT T LT LT

7 L D L

LAy

dl i)

A L L ST il

qi

il

Ll

g A g D

15

95

manner. He reveals the hypocrisy and cruelty hidden
under the garb of social norms, tradition, culture, morals

and customs. In the Iintroduction to Madhalya Bhinti

he expressed his opinion. He believes that somebody
must paint the ugly, the harsh and the revolting in human
life. Though plays representing such ugliness, harshness
and disgust may not be appreciated and seen again and
again, Tendulkar felt that they must be enacted. He was
always attracted by the hidden, inner yet lively and
dramatic elements in the life of the common man, he tried
to probe these. The dramatic elements in the struggle
and tension between the alienated individual and the society

is what Tendulkar observed and pr‘resented in his plays.

The three plays that I have selected for the study
of violence of the plays of Vijay Tendulkar are Shantata:

Court Chalue Ahe! (Silence, the Court is in Session),

Gidhade (Vulters)) and Sakharam Binder

.
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CHAPTER-I1IV - (A)

Shantata! Court Chalu Ahe! in 1968 is Tendulkar's

first play showing the transformation from his earlier
works where he dwelt sentimentally on the woes of the
middle class with a degree of sympathy. Shantata

brought Vijay Tendulkar recognition on a national scale.
When Satyadev Dubey produced it "in Hindi it won two
prizes in the Drama Competition. In 1970 it was awarded
the Kamaladevi Chattopadhyay Award as " the play of
the year ". In 1971 Vijay Tendulkar won the Sangeet Natak
Akademi's Award for Playwriting. It was {translated into
several languages like Bengali and English., Satyadev Dubey
turned the play into a film., The BBC broadcast it in
English., With Shantata Tendulkar came to be regarded
as a leading force in the national theatre movement. The
experience of the play came from a life incident. Tendulkar
was guiding an amatéun group in Vile Parle to stage a
mock trial. A he listened to their bits of conversation

the outline of the play took shape in his mind.

Tendulkar usually concentrates his theme either
on an individual character or a family., In Shantata
it is a mob or a group - Mob psychology or group psychology
is what Tendulkar is trying to probe. Here it is a ‘group
that has come together as a cultural amateur group that
performs plays and not just a mob come together by
chance, The dramatist by relating the group with cultural

activities has achieved dramatic irony. The city bred
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people who consider themselves civilized and cultured
go to a village to present a play which is a mock trial
in a court. When the play opens Miss Benare (who later
becomes the victim of violence) enters the hall with the
local chap Samant. She is a brisk, young and attractive
school teacher with an impulsive nature and frank speech.
Though her attitude seems liberal and open-minded she
seems to be struggling under the tension of some fear,
The conflict in her mind is detected when she is speaking
freely with Samant on their arrival at the hall where
their mock trial is to be held.

U AR W SR A? P FOM? FET FEA WY FTAAE |
It FTaRd  |wREr WeEvgra ae i A R ewmr A

W NFEq - @A T g N | o Aed s W aRM Tew
TN T[T FI FCAT A ? FGA THFAN ? T o W U AEE
AT o, FomEEr AT W W G WY WRIT ade W d® U
T FG FGA THEART AT FR 2 W AR FY FOAT o § B SOAR?
T g ¥ W AR - ey Rees A N A gorer. R w
A} ARl aR .- WER weT Wi . @ o A we gwne gl
AET. WRD, WRMAT WgwrE W G 'E o9 0w | W s e wRl -
farmdiauet)  dddeEx wA-  dwEW A, WHAAr AAX WA T
A -FUC: AAET YA WHA FETEr - &% 1 a6 §

They have plenty of time to kill before the performance.
As ore of the members of the troupe is absent they decide
to initiate the local chap named Samant into the intricacies
of court procedure and later use him as a replacement

for the evening show. When the troupe enters the room
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we expect banter and'cordiality as is wusual in a small
group working together. There is banter but not without
a strong streak of meanness, The petty remarks passed
by the various characters reveal that their theatre activity
just affords an escape from their personal disappointments
and suppressions. Benare reveals that in real life Sukhatme
is a lawyer without a brief, but during the trial with
Benare as the accused, he seems excited and thrilled
to show off and exhibit his knowledge of the legal process.
Sukhatme, in his turn makes fun of Karnik's knowledge
of the "intimate" theatre. Supported by Babu Rokde he
makes fun of the unfortunate Ponkshe who has failed his
Inter Science Exam, but poses as an expert on scientific
affairs during the game of the mock trial. Ponkshe makes
fun of Rokde for his total dependence on the Kashikars.
And Miss Benare and the group unit . ridicule the Kashikars
and their show aof devotion to each other and also their
childlessness., One of the group, Prof. Damle is absent,
Benare decribes him to Samant as an "Intellectual" who
prides himself on his book learning, but hides his head
and runs away when there is a real-life problem. The
absence of Prof. Damle is an important thread in the

play; and it hovers in the air, gives rise to some vague

uneasiness.

The troupe has enacted its usual mock trial several
times and is in no mood to practise it again. But as the

local man Samant is to replace the fourth witness they
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decide to introduce him to the court procedure by holding
a mock trial against Benare who will be accused of infanticide.
Benare's trial is nothihg more than a harmless game.
On the surface it is just an enactment of what is a rehearsal
of sorts of nothing more than a mock trial to be staged
later in the day. But before long the game begins to assume
a grim aspect. The accusations against Benare are based
partly on conjecture, partly on hearsay. But the darts
start striking home. One by one as the characters in
the troupe realize that Miss Benare really bhad an affair
with Mr. Damle and that she is even pregnant by him
they start torturing her. Once they realize the so called
sinful behaviour of Miss Benare, they lose all sympathy,
become boorish and cruel in their accusations and take
delight in exposing the sin of the woman. They reveal
how Benare has tried to seduce almost every male present
and tried to lure him into marriage. Ironically enough,
the local innocent and simpleton Samant r‘c.l__egli\uer's the final
blow in his excitement of being the fourth witness. Being
at a loss for words he reads out a passage from a popular
novel. The details that he reads seem to fit Benare's
case. Kashikar, Sukhatme, Karnik, Ponkshe, Rokde all
start attacking Miss Bena@ violently as the mock trial
proceeds.They seem to enjoy doing so t\ r'ou h Benare has in
no way hurt any of them personally. Yet under the pretext
of killing time they make Benare their victim and the

moment they realize that she is really guilty of the so
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callec immoral behaviour, the game grips and excites
them, they cruelly and violently pounce on their prey
and enjoy her predicament. Benare who is on the offensive
in the beginning, finds herself trapped at the close of
the play. Benare tries to take a grip on herself and tries
to taunt the judge and the lawyer in return. One by one
the witnesses are summoned. When Rokde reveals seeing
Benare in Damle's room, Kashikar the judge says it |is
not right to talk of personal things. But Sukhatme in
his excitement of the trial insists on all details, Benare
is angry but everybody reminds her that it's just a game
after all. But all of them are curious to probe into her
personal life, Samant fills in the gaps with lies. He |is
eager to be a witness and in his eagerness he just reads
a passage of the meeting of two characters from Suryakant
Faterfekar's novel and their dialogue, he tells the court
that it is the dialogue he heard between Damle and Benare.
In the dialogue from the book the woman is pregnant and
the man is not ready to accept his responsibility. Samant's
evidence makes Benare fly into a temper. She suspects
conspiracy. She cries, goes in. But due to this the excited
group: becomes obsessed with carrying on the trial. Benare
wants to escape but the latch which has hurt her finger
and drawn her blood (as she entered the place) has long
since fallen into place and shut the group in and, in
fact, takes on the dimension of a barricade. In the claustrophobic

atmosphere inside, the social masks are shed. Benare
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is caught in the midst of a brutish, perverse and cruel
crowd. What began as a game evolves into a hunt. Benare
is the quarry who is forced and pushed into the box.
She refuses to talk, whereupon Mrs.Kashikar is summoned
as a witness. She says that Benare tried to seduce Rokde.
Again Rokde is summoned, his words increase the violent
excitement of the group. Ponkshe volunteers tell the
group that Miss Benare always carries "Tik 20" in her
purse and that once she had secretely met him at a restaurant.
Benare is helpless. She pleads with Ponkshe not to reveal
anything of their meeting to this crowd but the frenzied
crowd is not ready to let her go. Ponkshe tells the house
how Benare tried to persuade him to marry a friend of
hers who was carrying and was jilted by her boyfriend.
It was no friend of Benare's but Benare herself and the
child she is carrying is Prof. Damle's is the information
that causes a lot of sensation in the troupe. Benare feels
wretched. Karnik comes forward to reveal that he knows
Benare's cousin who told him that at the age of fifteen,
Beanare fell in love with her uncle and when she failed
to win him she attempted suiciae. At this Benare again
tries to escape but Mrs.Kashikar cruelly pushes her into
the box. After this Kashikar who 1is acting the judge
in the game cannot contain himself and wants to give some
evidence, He tells the court of having heard a conversation
between Miss Benare and the chairman of the educational
institution of her school. Miss Benare pleaded\che chairman

not to hold an inquiry about her, Later he also heé{/
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the chairman Mr. Shinde phone and, instruct to dismiss
the teacher who is on the way to be an unmarried mother.
That tzacher is no one else but Miss Benarel{states Kashikar.
This is the last straw, Benare'sbpersonal and private
life is all laid bare to the cruel world. She tries to
drink poison but Karnik does not let her do so. He snatches
the bottle, Then Sukhatme gives his prosecutor's speech.
He criticises Benare's decision to bring up a fatherless
child by going against the established social norms. He
tells the court to award her severe punishment for going
against the social conventions and traditions of morality.
Benare is asked to have her say, but by now she has
become numb and dumb due to the unexpected "reversal"
of ths game. She wants to have her say. The whole stage
is darkened with Benare in the spot light. Her inert frame
stirs a little to communicate to us what she knows about

men who profess love but, infact only hunger for the

—

flesh, She asks for nothing els‘e but to have a right to
do what she wants with her own life, She wonders at
the interference of the society. The innocent children
in the school are her only diversion, even that is being
snatcned from her. She wants to bring up the child in
her womb with self-respect but the society around won't
le.t her do so. She is helpless, miserable and desperate

at her plight. Her speech ends.

The mock trial continues. The sentence meted out

to her is savage. The infant in her womb must he destroyed;
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she must lose her teaching job, her only source of livelihood.
Benare weeps helplessly. By this time the audience for
the evening play star@riving. The cr;e;iw and violent
people in the troupe put on the masks of decency and
tell Eenare that it was all a mere game. Throughout the
mock trial there is no mention of the "intellectual" who
abandoned Benare and brought her to this plight. The
righteous troupe passes no judgement on the absent Prof.Damle,
The play ends with Mrs, Kashikar asking Benare to get
up as the s;'xow must start on time and not to take anything
to heart and that all that happened was untrue. Mr.Kashikar
asks everybody to wash and dress up and get down to
business. Ponkeshe asks Samant to arrange for some tea
as the lady (Benare) needs some. All leave the stage,
only Benare is left stirring feebly, then giving up the
effort. From somewhere unseen, her own voice is heard
singing softly a pitiable song. The climax of cruelty and
violence is seen in the end when all the members of the
troupe declare the happenings (hunt) as just a harmless
game and go about their business. The violence in this

play ascends and reaches its climax in the last act.

Under the name of justice and morality how the
middle class man becomes cruel and violent is what we

get to see in Shantata! Court Chalu Ahe! The pretensious

middle class feels that it is the ideal representative
of morality. It believes that it gives value systems to

society and considers itself the unacknowledged legislators
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of society. But the tr:agedy of the middle class is that
it takes puritan role which it is not able to carry to
the end. There men who consider themselves upholders
of morality, cultured, civilized and decent become indecent,
beastly and cruel while playing the game of holding a
mock trial. The play reveals the ineffectual middle class
types whose main tendency 1is hypocrisy. Historically
it is a bitter truth that of all the classes in the Indian
society the middle class is the most hypocritical. Hypocrisy
requires a sort of intelligence that is usually possessed
by the middle class people. This class usually keeps
away from all kinds of violence, .t_)it this does not mean
that they do not enjoy it or practice it at all. None of
the middle class characters are bold enough, frank enough
or capable enough to be genuinely violent like Tendulkar's
Sakharam. But when they come together in a group they
enjoy and take delight in cornering a woman like Miss
Benare. Their duplicity or double values are seen in the
fact that they blame the woman Miss Benare for her predicament
and pass a harsh sentence on her while the 'intellectual'
who is responsible for this plight and who abandons her
is left scot free. The cruel and violent group hardly
blames the absent Mr.,Damle. Thus the violence in the

play is typical of the middle class tendency.

Man being basically violent when the beastliness
in man is aroused the veils of decency are torn apart,

he forgets all humanness and he is nakedly exposed as
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ugly and harsh. The smug, self-satisfied, self-centered
man who lives under the garb of morality, decency and
culture can become terribly savage, indecent and beastly.
The violence and harshness in man can boil up and come
to the surface and he can be utterly unjust and cruel
under the name of justice. This is presented in a very
impressive manner in "Shantata". The play cannot be considered
as just something new aﬁd sensational. It is about the
innate savagery in all of us. The cruelty and violence
presented in this play becomes a social experience. Vijay
Tendulkar tries to explore the tensions and struggle arising
between the natural urges and instincts of man and the
rigid social frame which tries to constrict these. Benare
is caught in a trap by the cruel and harsh group that
believes that it is fulfilling its duty. This trapping of
Benare is a symbol of the helplessness of the individual
amidst the fossilized society. Even though Benare expresses

revolt against the society in these words...

" w ot gas, e jgerng ded Weaw ... wRE aenl aitor

BT OWRT YT MR- WRT AT H19 A T Mg s, ..l

§ 3,992
She very well knows and has realized that the society
will not accept it. That is why she says that life is

a horrible thing and that it must be hanged. vifigg & us

TEMAFT e qR - AEren W o ST P e v wsa924 8

Thought it sounds very sarcastic and violent there |is

poetic truth in it.
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CHAPTER-IV - (B)

GIDHADE (VULTURES) 1971
" AR TAMEEY 39 I URET BT I AT T A"

This is how Tendulkar himself described the play
in its introduction. Vijay Tendulkar is closely associated
with what is considered '"New Drama" in Marathi Literature
and plays that are called "Experimental" { qi’&ﬁlgi?g Around
1970 there was a wave of "Experimental Theatre" in
Marathi, Tendu'lkar was an active promoter of this theatre.
The plays that he wrote around this period created a
good deal of upr%r It was claimed that he did something

new and revolutionary on the stage. Gidhade belongs

. to this phase.

In Gidhade the world of experience is different,
it is no more limited to the lower middle class as in
his earlier plays. The setting selected to present the
cruel and violent incidents in the play is an upper middle
class family somewhat liberal and westernised, The play
is about a now 'poor' but once rich family. The aftitude

is feudal., The setting is Papa's bungalow with a garage.
It's not a home, just a house, a house that has lost
its omeliness. Ramakanth, Umakanth and Manik are the
legitimate children of Papa; Rama is Ramakanth's wife.
Rajninath the narrator is Papa's illegitimate son who
lives in the garage. Except Rajninath and Rama all other

characters in the play are corrupt, violent, greedy and

@ Papa has made his brother penniless and he does
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not in the least have love and affection for his sons.
Neither do his children have any respect, regard or
love for their father or for that matter for one another.
They. lack courage, honesty and confidence. Their living

is rooted in deception.

When the play opens it is night time and Ramakant
is seen packing a bag and his wife Rama is standing
motionless, inert and frozen. He takes hold of her hand
and leads her away. He locks the house, she follows
him mechanically, hesitates near the garage but Ramakant
leads her forward. They pass the passage, there |is
a strong wind, they disappear in the darkness. The
harsh cry of wvultures can be heard., There is light in
the garage. Rajninath is writing. At the sound of footsteps
he gives a start and looks up at the door, runs to the
door, calls 'Rama', She is gone. He goes back to
his writing. The play opens violently with a sarcastic
soliloquy of Rajninath. The atmosphere is gloomy and
grim,

The soliloquy is all revealing. It reveals
the background of the play, it throws light on the vulture
like characters of papa and bhis children and also on
Rama who is the helpless prey of the cruelty and violence
of these vultures and Rajninath the helpless witness

as well as a victim of the violent happenings.

Rajninath says that Rama has left him and followed

her husband like a faithful diseased dog, frozen and cold
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like a statue. Her life was unbearable. Rajninath is
relieved that he would not have to be a passive spectator
of her suffering and agony. After twenty two years of
passive impotent life he feels relieved that the ugly

and horrible nightmare is over,

The ghostly memory of the screams, the hisses,
the sobs and the sighs haunts him., He remembers Ram(:is
innocence, her love, her purity, her shy face, smiling
one moment, weeping the other, sensitive and delicate

like a flower, pleasant like a sweet morning dream,

the bride and made her weep. He pleads the haunting
memories of the past to leave him and go back to their

graves and let his unfortunate soul live in oblivion.

%

He says that the people who lived in that house
were like wvultures living in a hole on a rotten branch.
He remembers the day he had to go hungry to bed, disgusted
and weeping, Rama had stealthily brought him some food.
She made him pr‘om‘ise not to let anybody know. He has
been a dumb and passive spectator of the exploitation,
torture, pain and agony that Rama suffered for 22 vyears.
She had only one urge and that was to be a mother.
But that too was denied her when a vioclent wave rooted

out the tender and delicate hope. What remained was

just a lifeless pulp, a cold statue with no feelings.
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The soliloquy is full of nauseating images concerning
leprosy. The description is violent and the image of
vultures signifies the central theme of the play. Vultures
stand for lust, extreme lust for flesh, i.e. here the whole
play is about lustful’ persons, their inhuman cruelty
and violence. The all revealing soliloquy sets the tune
of repulsive images and the disgustingly crude language

as well. The first scene ends with the soliloquy.

1

The second scene is the introduction of Manik,
the sister in the family. Manik enters with a repulsive
and shabby appearance. Her behaviour reveals a 'hysteric'
personality. Her smoking, drinking, vioclent language
and repulsive behaviour as soon as she gets up from
bed is quite contrary to an Indian female character.
She is a complete contrast to her sister-in-law Rama
who is the traditional Indian house wife. Manik leaves
behind a repulsive anti-female impression. She 1is in
a bad mood for not being woken up by Rama at 7 a.m.
as instructed by her, Rama did call out to her but was
unable to wake her up because her bedroom door was

locked from inside. The way Manik reacts to this shows




the suspicious, strange and violent atmosphere in this

abnormal family. Manik says :

W Fg IUE Y, o1 AT GET AR WS WA ? TAH wonwed
FCI WU AT WA SR A AT | FE WO I T 2 W
I 4% Bl - ... A UTET WEAT WURH W qEA) O W
g W o aA-TOE A @ W Fod AR Fad
I W owm gl FE AeREe @ oW e Y o
AR A

& 1| O 6}

When Rama reminds her that the poor gardner has
not been paid for the last two months, she says,

W e wa T ™ W dm Ak i shaemwedr @
W TN WEH WA A AW TWA AW WEA- WRmE o6
Fuwe W Al - ... UM AAE agwT SmER Yo g wwRer
# AT FRANRA AT AT THTARAS - IWT Fg, AL, - - -
WAkt ¥em. g T # T ceeee W QEAR I
T WA P 0w WUE S9d AA.U I 9w TEW gonen
T PO WA ST VT A ARA AU - W FA AT |

s 1 T Wi 78

Lust for material enjoyment and money is markedly presented
threcugh this female character. Money, material enjoyment,
licentious life are the aims-of the life of Manik, Umakant,
Ramakant and even Papa. These aims make all the people

inhuman, selfish and cruel. When papa talks of his wife

and children he says "  ¥0or, gwwn 399 A0 W
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and the son Ramkant retorts " &iT qERT 9OT 9| E’?ﬁf T
and snatches the toast his father is eating. When his
brother Umakant arrives he tells his wife not to give
him his breakfast as he doesn't contribute to family income.
He says. W% qRT U AT T A T - Pachiar A
T UG WY AT @R AOR T ¥, e § O o,
I 14 3T 15 §
Rama turns to her father-in~-law to intervene and put an
end to the harshness between the brothers, at which
he says," " TR A IO WE¥ to which Umakant says

" 9 WA AUV A dad J9d guednar § W 15 § and Ramaka- §

nth supports him

Father against children, brother against brother,
brothers against sister, brothers and sister against father,
all the family relationships become perverse in this play.
All the three children Manik, Umakanth and Ramakanth
plan and attack their father to extract money from him,
They threaten to kill him and make him sign a cheque
to withdraw money from his bank account., Papa is scared
that his children may kill him, leaves the house and
goes away. Rajninath his illegitimate son, the poet, narrator
and commentator of the play sarcastically describes his

departure in harsh and violent language.

¥ wif, O o, wefe awad awe WeRg- ... dUge deE,
AT TG ¥ o e T dyeawar e
;. ... weawedr, THw, deear WHEA- - W TroETEer

b
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In Act II Ramakanth and Umakanth not only plan to break
their sister Manik's leg but actually do so. (Act 2, scenel)
They want to blackmail her wealthy lover the Rajha of

Hondur as they suspect Manik to be pregnant by him,

In the second scene of Act-Il the exploited, tortured,
desperate and helpless Rama turns to the only compassionate
person around Rajﬁinath. The sympathetic Rajninath is
a passive witness of the excessive and fierce greed and
the highly improper and licentious behaviour of the 'vultures’.,
When Rama cannot bear it any more she expresses her

suppressed emotions to Rajninath in these words

U T4 TOT- AEVTET EART, TR A0 - ART AT STERATE Iedn
s AW wF qEAre agEd dus qaEnd. - oYemd Amr sr
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fawra Woae,  auEa,3es,MiwE, ToilE, @ @ wEEr w1 e
f & 2 W, WA 53 §
In this repulsive atmosphere the two beings who are human
and sympathise with each other's plight are attracted

to each other. They come together.
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The third scene of Act-II is extremely violent.
The two brothers who have decided to blackmail Manik's
lover, the Rajha of Hondur come to know that he has
died of heart attack. The thought of their misfired plan,
and the realization that they cannot extract any money
makes them violent and in their drunken haze they both
picture their sister Manik going 'Sati' with her lover,
sitting on top of the unborn child in her womb. They
seem to enjoy this nauseating picture of their own sister.
They decide to take revenge on the Rajha of Hondur for
dying before falling a prey to their blackmail. Thus the
brutes plan to kick their sister in the belly in which ‘the
aborted Manik shrieking with pain comes down with one
leg already in plaster and white sari stained with blood.

One wonders whether the play is surrealistic,in nature.

In the next scene of Act-II Rama who is unwell
in pregnancy is lying in bed. She pleads with her husband
to leave the 'haunted' house and says that nobody can
ever be happy in such a house. The mysterious presence
of Papa and Manik who have left the house seems to scare
her, Ramakant wants Rama not to know of his financial
muddle and their critical position. But Umakant who has
ah inkli;wg of his brother's desperate financial position
comes to Ramakant to get his share and settle the accounts.
He suggests that Ramakant should' give him possession

of the mortgaged house and that he would buy it back.

Ramakant refuses and wants Umakanth to help him pay
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his debts. They have a violent quarrel. The house being
closed to Umakant, he takes revenge on his brother by
telling him that Rajninath and not he is the father of
the child his wife is carrying. Ramakant in his drunken
stupor broods on the disturbing thought put into his head
by Umakant and decides to abort Rama of the child she

is bearing and goes to the bedroom. The symbolic cry

of the wvultures can be heard,

The play ends with Rajninath's cynical soliloquy

about human destiny. He tells us -

"Here ends the story of wvultures.... of the accursed
vultures in human form...... please show them mercy....
show them a way, give them a helping hand, send them
to the bier where they can burn themselves and get rid
of their existance; send them to death, relieve them.,...
because they have no other future....that is their destiny,

they cannot be liberated. Nobody can be." (1)

The paradox of interprsonal violence is that it reaches
its greatest intensity at two opposite extremes, in conditions
of close intimacy and 1in cold impersonal, stranger to
stranger situations. There is an organic correlation between
intimacy and violence, People injure one another through
greed and fear. Oppression of women is virtually universal.
Alchohol too plays a role in accentuating necentualing
aggression, ) Sudden outbursts of rage may be

also related to sexual inadequacy. Violence is also used
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as an instrument to obtain a desired goal. Violent behaviour
is also resorted to satisfy, release or neutralize frustration.

The feeling of powerlessness too prompts violence.

The violent characters in the play are now and
again prompted by one or the other of these causes of
violence, but none of these have been fully explored by
the dramatist. Though the family is different from ordinary
families around us, the violence in the play is family
violence bred by the continual closeness and interdependence

in the by now crumbling joint family system in our society.

We feel that the idea of depicting the ugliness of
life nas reached its climax in Gidhade and we wonder
whether the violence depicted here is to give that type
of Sadistic pleasure which one gets from cruelty. or is
Tendulkar like the French dramatist Artaud‘with his "Theatre
of Cruelty" trying to make his spectators endure its cruelty
and enable them to go :beyond it, The play depicts one
cruel and wicked picture after another and we wonder
at th2 urges and impulses of such violence. The characters
go tc the extent of throttling one another. Cruelty seems
to turn their heads and they go from one cruel act to
a much more cruel one., They seem to be intoxicated with
cruelty and get a perverse pleasure by practising it.

Violence seems to be their basic element.

The characters in the play are foul mouthed. There is

violent cursing and abusing. Words like 'loafer'. 'Vagabond',
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'rascal' seem to be everyday language of the characters.
The brothers refer to their sister as a 'Buffalo' and
to their father as "dog". Nauseating imagry concerning
leprosy, words closely connected with death like ‘cemetery'
( =mg ), ‘'skull' ( I ) "twelfth day" ( <RmEr )
"thirteenth day" ( QUmEr ) and 'bier' ( Tard ) add
to the general violence of the play. Sex too is freely
spoken of in this play. Violent and vulgar language about
sex adds to the harshness of the play. Words, like ‘fertility'
'lecherous', ‘'impotent', ‘concubine' are freely bandied
about. Even old papa speaks in a wvulgar manner, It is
difficult to say who is more violent, whether the sons,
the daughter or their old father. The vulture like characters
seem to live truly in the hollow of a tree, rather than

a house,.

There is excessive sordidness, excess of sexual
element and sheer violence. The previous sentimentality
of Tendulkar is seen only in the crlwaracters of Rama and
Rajninath who can do nothing about the situation. They
are helpless and just seem to hang around., The violence
of the other characters seems to break out mechanically
and the characters do not grow or come alive, They are

not fully developed. They seem artifical.

Cruelty, brutality, inhumanity, lust for money,
hunger for revenge, deceipt, ingratitude, immorality, unbridled

sex, plotting, extreme shamelessness and extreme by sinful
behaviour of the characters have made this play one of

the most violent plays in Marathi.
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CHAPTER-I1IV - (C)

SAKHARAM BINDER (1972)

Sakharam Binder is the most controversial and vioclent

play by Vijay Tendulkar. The play created a good deal
uproar and caused considerable sensation. Some people
protested against the depiction of violence in the play.
In this play violence is not merely verbal and mental

as in Shantata Court Chalu Ahe, or mental, verbal and

physical as in Gidhade. Here the violence is verbal,
mental, physical and sexual. In the history of
the stage so far there was hardly a Marathi play as violent
as this. The theatre~goers were stunned at the expression
of violence in the play. The violence in the play is piercing,
at times repulsive to us the middle class spectators who
usually form the audience of drama. The harsh language

grates on the ears,

Tendulkar's plays are usually built around an individual,
The individual's struggles and conflicts with his surroundings,
with himself, his violence, his tensions, attract him.
Tendulkar through his charac;cers seems to react against
the established middle class norms sometimes sacrastically,
sometimes ir‘oniéally 'and sometimes with harsh exaggeration.

In the interview published in Sahityatun Satyakade Shirish

Pai and Priya Tendulkar asked about his intention in writing

Sakraram. He said Sakhar‘arﬁ Binder took shape out of

the -dramatic character of Sakharam. The man fascinated

him, a man who followed his own life style and had his
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own philosophy. He just could not resist the strong appeal
of the character. He spoke to many persons this character

and as he was describing, the character became
more and more alive. He started exploring the world of
people like Sakharam, their lives, their relationships,

their tensions and the play began to take shape.

In the history of Marathi theatre Sakharam Binder

gave a shock to the traditional dramatic ethos. Tendulkar
was criticized for slandering and demeaning the Marathi
stage with a play like Sakharam. In an interview during
the controversy Tendulkar had said that for fear that
the Marathi theatre will be mocked, slandered and made
impure he was not prepared to keep the life of man out
of the theatre. He considered man and his life more important
than the Marathi theatre, The contemporary raw life with
all its nakedness was exhibited by him most truthfully
and meaningfully, He also maintained that by presenting
life truthfully from various angles, the theatre was not

made impure as it is thought to be but is actually enriched.

The play begins with a violent attack on the middle
class family system as Sakharam has revolted against
established val‘ues of family life. The play is, as is
obvious from the title is about a man working as a binder
in a press. To this day hardly had any Marathi writer
turned an ordinary book binder into the pr'ontwagoh‘ist of
a play. Sakharam is a strident foul-mouthed person who

challenges the world. The binder's reckless life is the
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subject of the play.

Sakharam as a child never experienced the love
and affection of parents, so he speaks violently and bitterly
about his father and about family system, Once as he
lay eiling and suffering in the Miraj Hospital, a lonely
patiert with no one to care for him, he realized that
there is no humanity and compassion in man. After this
experience Sakharam changed. Once a good and moral man,
he was filled with batred and disguét against the world.
He was filled with contempt for the institution
of marriage. Being lonely, he decided upon a new way
of life with instinct and desire as his guiding principle,
His sexual passion added to his cruelty and violence,

resulted in his down fall.

The entry of Sakharam in the play is full of boasts
and. The crude and rough binder makes it a practice
openly to bring home a homeless woman, either one who
has been abandoned by her husband or one who has abandoned
her husband. He keeps her without marrying her. He
does this not out of compassion. He brings her home and
gives her shelter on the condition that she keeps his
house, is at his beck and call and satisfies his lust.
He gives her complete idea of what he expects of her
and tells her that her living with him is a sort of contract
which will give her safety, security and satisfy her minimum
needs. He also tells her that the day he or she feels

like cancelling the contract, he or she is free to do so.
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When the woman leaves him he sends her to her relatives
with a parting present of dress ' WEM@ . ' Sakharam
is in his own house the sovereign ruler, a house in which
only his own existance is permanent. He fully knows that
outside his house he is of little worth. He frankly admits
to all his vices, is not ashamed of what he does or how
he lives. Falsity, hypocrisy, middle class idea of morality
disgust him., He has practised every kind of immorality
but never practised hypocrisy which is the strength of
his character. He neither cares for nor is afraid of the
society around him, He shamelessly decribes himself and
his way of life in violent and abusive language at the
opening of the play and explains his wishes and desires
to Laxmi, the seventh woman in his life. He 1is very

candid. He depicts his violent character in his own words~

He says that he is the king and master of his house
and tolerates no nonsense, He is hot tempered and abusive.
People talk bad of him, But the woman who lives with
him need not worry about food and clothing. No complaint
and carelessness will be tolerated. Discipline, punctuality
and order must be maintained. Home should be like a
proper home. He tells the woman not to go out without
any reason, no stranger should be entertained. Although
he is poor, is a drunkard and an addict, he must be
given due respect in his house. The woman must live
like a wife, He warns her that he is full of vices, dislikes

hypocrisy and hides nothing, is not afraid of anybody.
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He left home at the age of eleven, did not marry and
get tied to anybody. He tells the woman that when they
tire of each other they are free to separate. The woman
who enters his threshold becomes his possession and when
she leaves their relations are cut off. When she leaves

she can carry her belongings with her and will be sent to,

her destination with due respect and formalities.
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His approach is pr‘arctical and has Mno t;éce of senﬁmental
involvement. His hatred towards men who marry and dominate
over their wives, illtreat and exploit them is clearly expressed
in his violent language. But at the same time in his own
house he wants everything to be perfect as he commands,

and he wants the woman to be submissive and obedient.

Though the name of the play is Sakharam Binder

it is not Sakharam's alone. There are two women Laxmi
the seventh one and Champa the eighth woman in Sakharam's

life who are finally responsible for the downfall of this

violent character, Laxmi 1is abandoned by her husband

for being childless. This has affected her mental condition.

gftl

There 1is a strange mixture of desire and affection in
her which is seen in her conversation with a big black

ant and a crow who are her friends. She, being deeply




religious, has deep faith in God, is orthodox and traditional
by nature. She endures all that comes her way as a part

of her fate and with a firm belief in God.

The coming together of Sakharam and Laxmi is thus
a meeting between two contradictory values of life. Laxmi
with some success tries to awaken the dormant traditional
values in Sakharam, He is startled by her fasting and
irritated by her soft and sentimental talk with the ane®
and the crow. Under Laxmi's religious sentiments and
her faith, he changes ailittle but Laxmi never fully succeeds
in changing Sakharam's attitude to life or in gaining control
of his ego. Everyday after bath, he starts performing
'Puja'. Because of her, he brings home the idol of Ganpati.
He cuts down his drinking. On 'Sankashti' and in 'Chaturmas’
he keeps away from drink. Sakharam becomes very uneasy
and feels irritated at the change in him. He feels like
revolting against her influence. His original, rebellious
and egoistic nature, his hatred for traditional values
of middle class morality, Laxmi's over enthusiasm and
her wife like devotion constrict .+ the wanton way of
his living. Finally one day all his pent up feelings errupt
and make him terribly violent. His ego is hurt and his
pride aroused when Laxmi's orthodox and rigid views
do not allow Sakharam's muslim friend Daud from holding
the 'arti' tray of sacred lamp during the Ganpati 'Puja'.

He whips her for insisting on having her way in 'his'

house. She writhes in pain and agony. Sakharam becomes
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terribly violent at Laxmi's defiance. He drinks, becomes
sexually perverse and wants the whipped Laxmi to laugh
as she laughed with her friend, the big black ant and

satisfy his lust even in her agony.
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When she protests in pain he says -
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For the shelter that he offers, he wants his women to
be meek and submissive. Laxmi has had enough of Sakharam's

violent nature, his perversity and cruelty.
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Sakharam becomes violen't because his ego is hurt by
Laxmi's adamant attitude. At the root of this quarrel
is the difference in the attitudes, of Laxmi and Sakharam.
Laxmi respects God more than Sakharam does. Sakharam
only believes in the body given by God. Sakharam is
of the view that all things are liable to destruction so

why get mentally attached to anything. Laxmi believes
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in fate so that - whatever comes her way becomes her's
so she must give hearself fully up to it. Sakharam does
not like to be bound to anything, he wants to lead a
free 1life, free of convention, traditional morality and
custom. Laxmi is unwilling to cross the bounds of tradition,
which for her amounts to sinning. Sakharam is basically
a violent and strong willed character. The tension between
Sakharam and Laxmi is not a tension between two individuals-
Rather, It is between two will powers, twq positively
different life values and the natural result is the inevitable
parting of the two who had come together by chance.
Though Sakharam is violent and cruel to Laxmi both get
influerced by each other. When Daud speaks of Laxmi
as ' AW ' Sakharam does not like it, when she leaves
him he tells his friend ' Fa@r &I YU T8 (AT AT
HCH AGAT- ' This is a clear sign of Laxmi's influence
and the change in Sakharam which he resisted and which

made "im drive her way,

Then comes Champa the eighth woman in Sakharam's
life. She is one of Tendulkar's stronger characters., With
her arrival comes more of physical and sexual violence.
She is a complete contrast to Laxmi, She is violent like
Sakharam.” She is tough, rebellious practical, not at all
sentimental like Laxmi. She is straight forward and needs
no social, traditional or moral values. She uses abusive
and violent language which becomes more so when she

talks of her perverse husband, She was like any other
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girl innocent and emotional. She was bought by her husband
when she had not come of age. He married her and violated
aﬁd ill-treated and abused her before she was physically
mature woman. He killed all her feelings and sentiments
by torturing her at a very tender age. She describes
all the agony she suffered at his hands in very violent

language.
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So Champa left her husband and came to Sakharam, Champa's
suffering did not unnerve her. She became tough and practical.
Even Sakharam's ego and arrogance becomes ineffectual
for a time when comfronted py Champa's rashness and
violent language. When her husband pursues her and comes
to plead again and again, she gives him a sound beating
which scares even a violent man like Sakharam, When
he tries to approach her she says, ! Wr:ﬁ 1 q9Y
T I 3% J99- at this the dictator in his own house
goes out meekly and mutely. This weakening and softening

of the violent and arrogant Sakharam is most dramatic,

_through’ not convincing.

Champa drinks heavily and only under the influence
of alcohol gives herself to Sakharam's unquenchable lust.
They pursue their drinking, their passion day and night,
Sakharam neglects his job and starts staying at home.

Thus we see cruelty and sexual perversity in Sakharam,
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Champa and her huéband . Though physically Sakharam
becomes Champa's victim, he cannot completely get over
Laxmi's influence. This is seen in his intolerance at Champa
getting drunk in the morning on an auspicious day like
"dasara". He asks her not to touch him as he wants to

perform 'Puja’.

When Laxmi's nephew drives her out she comes
back to Sakharam. His first reaction is not that of anger,
He thinks he is dreaming. But then the thought of Champa
arouses his desire and he drives Laxmi away and goes
back to Champa. Laxmi has nowhere to go, she sits outside
the house the whole hight and the next morning enters
the house when Sakharam goes out. Champa takes her
in When Sakharam sees her his rage boils up. She talks
sentimentally about wanting to die with her head on his lap

and that she considers him her God. Laxmi tries to entice

him and his egoistic self rebels against it. He turns violent

and gives her a good beating calling her shameless and obstinate.
Physically he 1is violent to her but internally the very
values that he challenges and remains indifferent to, try,

to entice him through the person of Laxmi. This realization

makes him much more, violent.

The practical Champa, takes in the submissive Laxmi
g to relieve herself of all the household chores. Champa
tells her that she will look after Sakharam's physical
needs. But the very arrival of Laxmi weakens Sakharam

is afraid of Laxmi. Champa and Laxmi are poles apart
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in their strength and limitations. Sakharam is pulled in
opposite directions and from here the drama becomes much
more violent. The ant-traditional, anti-conventional, free
man Sakharam who wants to lead a‘licentious life, immersed
in sex with Champa feels uneasy and changes in the presence
of Laxmi. When in Champa's company he feels disturbed
by even a slight sound from the kitchen where Laxmi
sleeps. This disturbance caused by the indirect influence
of Laxmi's trust in Sakharam makes him incapable of
satisfying Champa's passion. The passionate Champa starts
seeking Daud's Company in the absence of Sakharam. Laxmi
who is suspicious about it follows Champa to make sure.
She is shocked by the faithlessness of Champa. S-he prays

to God not to forgive the sinful and wicked Champa.

The night Champa refuses to submit to Sakharam's
desire he becomegviolent. Champa in very obscene, violent
and nauseating in her language and tells Sakharam that
since the arrival of Laxmi he is no more a man.
ﬁﬁmﬁ-ﬁmqﬁmm,mﬁm
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and when he threatens her, . she sarcastically remarks
that even a dog wouldn't be afraid of him now. This
turns Sakharam violent and he compels Laxmi to leave
the house IiInstantly. But before going she tells him about
Daud and Champa. At this Sakharam gives a terrible hiding

to Laxmi. Sakharam can go to any limits of physical violence
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even when, not drunk. His violence is connected with

his sexual passion. Whenever he cannot attain that sexual
passion too he is much more violent., In his fit of violence
he hclds Champa's throat and murders her., After the
murder of Champa the frightened Sakharam is turned into
a frozen statue. Life seems to drain out of him leaving

behind just a pulp.

It is the weak Laxmi who persuades the helpless
and numb Sakhararﬁ to dig a ditch in the house to bury
and hide Champa's dead body. She assures him that what
he did is not wrong as the sinful Champa has been rightly
punished for her sins. Laxmi's idea of religiousity and
faith, her idea of justice makes her so cruel as to believe
the murder of Champa as a proper and fit punishment
for her sins. In this excited state when the weak and
submissive Laxmi finds Sakharam motionless and benumbed.,
She starts digging on her own to bury Champa, Thus the
play ends on the note of the complex relationship of violence,
sex, cruelty and religosity. Sakharam's physical and
mental outburst, his churning, his downfall, his withering
is all very dramatic. His rebellious, noisy, violent, puzzled
and miserable states evolve and end in a pitiable tragic

state.

Sakharam appeases his sexual desire with women
and by playing upon the 'Mridanga' his sentimental need.
To forget the society around him and the emotional ties

he drinks alcohol and smokes hemp. Inspite of all this
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he gets involved in'Laxmi'.s faith and Daud's friendship.
Laxmi's influence makes him frigid even in the company
of passionate Champa. The realization of Dawood's intimacy
with Champa makes him murder Champa. Inspite of Sakharam's
bold and care-a-hang attitude he is a man who thirsts
for social, family and emotional attachment to which he
has never really been .indifferent. The satisfaction got
through desire, instinct and addiction, through violence
and cruelty is a sort of revenge on the family and emotional
relationship. When Champa in her adolescence needed love
and emotional support she had to accept perverse and
violent sex. Laxmi being childless was denied the opportunity
of showering her love and affection. Sakharam was denied
the love and affection of parents during his childhood.
All the sexual perversity in these characters is due to
want of love and affection in their lives. Though psycholo-
gically the cruelty, violence and perversity in the characters
is understandable, it is not so aesthetically, The play
concentrates our attention on cruelty, violence and sexual

perversity.

Notes

1. Kumar Ketkar, Tendulkar's Human Zoo in the Illustrated

Weekly of India, (November 20, 1983)p.23




