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CHAPTER-=-III

STUDY OF SHIFTS IN THE TRANSLATION -~ DATA SELECTION -~

Introduction

The novel 'Lord of the Flies' is rougaly divided into
three sections. In the first section the boys' arrival on the
island, the assembly, and the early decisions about what to do
if_ described. In the second section the dominant theme is
destruction everywhere; the boys' world 1is only a miniatcre
version of the adult's, ﬂ the third section, the most terrible

section, explores the meaning and consequences of this creation

of evil.

Our attempt is to present the passages that represent the
above three sections. Thus the passages are thematically important.

These selections are of’ccour'se/purely subjective.
/ y

Passage I

ST TT
Chapter 1 PP.11-17 PP.1-5

In this chapter the boys scattered on an unknown island

due to the air crash, encounter cne another . In the first passage



»
"~

Ralph and Piggy's encountering and their personalities are
depicted. This passage is selected for its conversational style.
Passage II :
ST TT

Chapter 1V PP .73-77 PP.53-57.

/0
In this chapter the normal behavioiur of the boy@i/ is
depicted. They get accustomed @1‘ the happenings on the island.

W\

This passage is selected for its narrative style.

Passage III :
ST TT

Chapter VIII PP.154-57 PP.120-23.

This is the chapter in which the boys sacrifice a pig's
head to the beast (Lord of the Flies) who governs the entire
action on the island. This horrifies reader. This passage is

M‘—\.

selected for its conversational style.

Passage IV, V

ST TT
Chapter-IX PP, 179-82 PP.140-43
Chapter IX PP. 186-%0 PP.146-49,

This chapter belongs to the third section of the novel.
It is the most terrible section. Destruction is everywhere. The

boys' world is only a miniature version of the adults. Simon is
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very ruthlessly killed by his mates in their violent game. The
innocent and immature beys turnviolent and brutal. Passage IV is
selected for its descriptive style and passage V is selected for

its narrative style and its thematic importance too.

Selected Passage No.I :

ST TT

Chapter 1 PP. 11-17 PP.1-5.
Introduction :

This extract from the first chapter is deliberately chosen
for its stylistic and 1literary variety. It is a conversation, with
which the chapter suddenly opens up the story, without any

introductory information.

The major portion of the ST is written to be spoken. The
language used in the ST is lucid. Golding tends to use words in
unexpected disjunctive combinations le_c__h_ only the single meaning
he wants. As spoken language is a feature of the language used
here, some expressions are left incomplete i.e. a word or a phrase
stani for a sentence eg. 'That Pilot", Them fruit, "My auntie"
etc. @se of common words, with not much use of adjectives and
adverbs.’] We find photographic wvisual elements e.g. physical
movemen?s, natural scenes etc. in the ST. Then we go to the actucl

comparison. The shifts are underlined in the TT.
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1) Additions

ST TT

bent down A aTgd

the thorns -;%%%-m

very fat ' ;;ﬂ%cr&r UTNATY T

we was attacked FTHEAT ToHTATOY TAET awT AT YT

- - —— - A Srv el e

the light FERFIT goTY

These additions are often in the form of adjectives and
adverbs which give a more poetic and heightened effect to the
content. The original is plainer and straight forward without
embellishments.

Here are some more examples of additions of sentences.

ST TT
'That pilot'. | qu @Y ¥ - TAT ad @ aTg g
'I'shall be out again 3{Taﬁ 3T w1 TuNeTa ﬁgﬁﬂ 'Cﬁ'
in just a minute' TE2OTTAT -
"My auntie" 99 AqTRaT ATedhy v iy ames
He said confidentialy, M FRT ATAET ST aTm WWTWTBT

TATYT HTATH &ToRT §TAT-
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word ‘'confidentialy' means secretly or privately and in

Marathi it is &T’uﬁﬁ'ﬁ, or @Tuﬂ“ ™NeaT -

He was *clambering heavily Héa II)WTE UTE%T%[ Tmﬁ AT 3{@

- — . 1 i W i S S >

among the creepers and oSy g’ﬁ qTEA FCTY TT9 Juad ot

——— g

* broken trunks. qTaqAT.

# word 'clambering' means to climb with the help of hands and

feet i.e. ¢gysa wEM, ETATITATYT JTAN T o
and not only aTg J9aa 'qTaB].

mT 7
+ word 'broken' means ‘cut off' YZW not  FTSY GEo0 :

(lying)
2. Omissions

In the TT several words, expressions from the ST are

found to be omitted. They are underlined in the ST senteaces.

ST TT
i) 'At least I think it's ST AGTY F4T ATEh GO AT

an island.’

Phrase 'At least' has special significance inth ST. It shows

speaker's sensibility in expressing his opinion,

—— -~ -
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ii) Ralph smiled vaguely, U 39TYY &8aT AT
stood up and began quTs qIUgTERs THETAT.

to the lagoon.

iii) "then returned as a o v@Ere $uATs gva aTty '
fighter- plane, TYTIAT § § FToTw Fwa
with wings swept back, (’ﬁ' qraaT AT W“ﬁﬁnﬁ'
and machine gunned Piggy. UT& JETATe

(2]

scje - aa - ow!

The creation of horror with the use of words like fighter-
W‘—f"‘k Lol
plane' (not plane alone), 'with wingsL,/ and 'machine gunned' |is

totally absent in TT.

The description of sequence of minute physical movements
gives a visual impression of boys (eg.ii}. But this photographic'

visual element is considerably weakened in the translation.

Though omission does not affect the expression all the
times, some times it has harmed the link, fluency, photographic

vision of the physical movements reflected in the small details

in the ST.

3. Modifications

Several expressions from ST are found to be modified in

TT. They are underlined in the TT sentences.



Here are some examples of 'compensation'.

(1]

i) "That storm dragged "%( aTes Td AT, '{"zﬂ'ﬁ{ﬂﬁi |
it out to sea." T 0TI =y "

ii) "on account of my "HTIO) HAT SHT 3{1’% a7 1
asthma"

iif)  "Them fruit" "fT &% @Toq gEAr AT "

All the above diologues are spoken by Piggy. Piggy's
character is seen modified with the use of certain repetitions e.g.

. etc. There is no such a
e AT b, AT AT |, &Gy AT
repetition in the ST dialogues.

[1i] The TT seems to mix styles where mixing of registers or
dialects is not required.There is a mixture of words and sentences
of both the written and spoken style, and sanskritized and native
Marathi diction. Here are some examples

Written Spoken

ST - Kids ST - I don't think so.

TT-\gh T - goft FuTda ¥ gaT aTed

ST - grownups ST - Not .in a plane with wheels,

TT - qIET AT TT - at uTd Faew ToRTT YAROMT AT wW L
ST - looked

T - ‘TT?E%_T ST - He was out of the jungle
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ST - dragged TT - HTTO &3 T79 479 g&d.

TT - ggd. ST - where is the man ?
N L N
TT - @7 IITEFT En\:o HTE §
(I11) Reorientations

The functiorg of words and sentences are changed in the

TT. Here are some examples

ST TT
i) "He couldn't land here "HATGT ATETYSUTA ar are
Not in the plane with yeeid TamT JAROTY avd T ? N
wheels." %

Statement in the ST is transformed to a question in the

TT.
S NN A
ii) He climbed over a dTET 3T+ GT ATSSUT gseiegT
. NN
broken trunk and gegTaws gfass T T oTET
was out of the a’ﬁ%ﬁ TH Iﬂ'}{ Ué%ﬁ.
jungle.

focus shifts from 'he' to 'jungle' in the TT.
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4] Mistranslations - (Negative Shift)

GA seems enjoying freedom in translating some terms and

sentences. Here are some examples.

lexical level

ST TT

i) long scar "yeac Jraed TeguTeT SfadTar
.E':a qaaT' 1"

‘scar' means - 1. a rocky cliff @ @Elm‘aT HYSH TS HET.

2. a mark left on the skin by a wound

i.e. g or aglTe.

TT is far more shifted from the original and much addition

i.e. six words for two is there

ii) "though thick spectacles' "graifiga"
tem;a'ra'sﬁ is totally a wrong translation for it is used



for the spectacles used by the people above forty. Here

in ST it is YOHT not THT . Term 'thick' is omitted.

iii) (smiled) vaguely 3UTUY (&29dT)

Term 'vague' - means 'not clear' i.e. ﬁ‘?q"l’ ] JET.
y

Wn means - unnecessarily, meaninglessly.

iv)  blinking (eyes) EY>)aTHa

'blinking' means opening and shutting the eyes quickly i.e. (3}25)

THgETEd mﬁﬁ/' means - to reduce i.e. to make smaller.

Sentence level

1) The shore was fledged TeaT-aTundTa HEmuy @i cavaT

with palm trees. RS TITYAT AFnRF ATvErdT I
YT

The original sense of the sentence is -~ as if theshore

had wings, trees look like feathers of birds. A vivid image

"
is completely changed. Whereas "‘Nﬁm" has a meaning
of 'sprinkling water'. The shore is translated as the part

near the shore i.e. "%;{T__amm HETER "

Subject ~-‘'someone' is used in TT.

ii) He put on his glasses Ty ITATATA qz‘chﬁ% ‘TT?E%Y'
N
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'
It's a totally free translation. The action is changed eg.

puton to ‘'looked' ( qﬁéa }, object is changed 'his
glasses' to broad belt ( "Yggeey" )- No #the achon bk & ol
N
:\5 3&:»,&&5‘,

Textual Means :

i) The sentences iIn the ST are very simple mostly active
and simple in structure whereas in the TT the sentences are
passive, complex and compound The dialogues are written as if

spoken by grown up beings. eg.

ST TT

"Not in the plane with “a UTH maﬁ ?qq-r;{ R ELILES ﬁﬁ—

"
wheels B 2.
"That storm dragged it "} args T aT, ?!IT'EUTE%S b
out to sea" (Active) H@Tﬂ T3 qg%y- " (passive)
"Them fruit" "t &> @ToA JEwr AT
ii) The contractions used by Golding are some times explained

or simplified by G.A.Kulkarni

e.8. ST TT
"That pilot" "qul ot daTTB TUTd ¥ Qe
aTg i‘"
"What was that ?" CH R qaT ®Tq TR ?

"Them fruit" "fT & aroE af{ﬂ)f qAT "
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Kulkarni
iii) On the contrary , uses rhetorical, bombastic and literary

language where Golding has used very simple and lucic

«
language.
eg. ST
The shore was fledged TeaT-aTandla HmITE @i cafaT

with palm trees. Tﬁfﬁ?WquTal HEFHCH ATYETYT TS
EYeT

Here TT contains additions, mistranslation and modification.

He pulled off his shirt ?qﬁ[ ITqAT '.né eﬁ'qm am:?:ﬁsmﬁl
HTGAT

One doesn't skin off a shirt., The ST doesn't suggest it. There

is a touch of violence in skinning off a shirt.

long scar FUET JLURT TeEIT atwTaT qCTT
'Scar' means 1. a rocky cliff i.e. ﬁt?vﬁrﬂ’ EBHT S IST*

2. a mark left on the skin by a would i.e. pq or
’
qCeT

Thus this translation becomes so heavy with this expansion.

WEENC Jvaw TeENRT 9CeT - partly ruined or devastated

means belt of land (plane).
-‘——-"’"\

The sand was thick over TIT qTq uwTes’ ot A
his black shoes. I TS §T %u('qx}j ATHY Aoy

The state of sand (i.e. thickness)in the ST ig stressed which is
omitted in the TT whereas the plunging of his legs in the sand

//4'\
is stressed in the(ii’l‘/which is not in the original.

19 -
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Observations

As the spoken language is used in the ST, there are a

and
number of incomplete expressions. They are plain /lucid, and stand

for one single meaning whereas in the TT they are explained with

the additions of adjectives and adverbials. And because of the

e

use of peotic language the TT expressions seem formal and of
—

written language style. The omissions affect the- expression

and narrations seriously which . either misleads the ST meaning

or makes the ST expression superficial.

The TT seems to mix styles where no mixing of registers

or dilects is required. And this mixture creates fluctuations in

reading the TT. Due to the high degree of additions, omissions
and modifications the TT sometimes repercusses into mistranslations.

As a result the TT loses the lucidity and starkness of the S8T.
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Passage No.II

ST TT
Chapter-IV PP. 73-77 PP.53-56

Introduction :

The passage is selected for its narrative and descriptive
style. The chapter is remarkable for the normal behaviour of the
boys. They are accustomed @ the happenings on the island.
As it is a narrative passage there 1is much scope to compare the
style of both the ST and TT. There is very simple narrative
language used in the ST. The function of this language is to depict
the world of children. The simplcity, directness, physical details
are all codified by the simple sentence structure, simple Anglo
Saxon diction and lack of complex sentences. It alsc has cadences
of spoken language, represented by the elliptical clause structure,
lack of cofnplex pre- and post-modifications in the NPs and complex

adverbial constructions.

1) Additions :

Additions are underlined in the TT sentencss
ST TT

i) The first rhythm that they Q'QT&T-('fWTdﬁH &iTeq ofrasTeaT

became used to was the HF AT qglt‘”ﬁ‘? Ut gIRuIT-arT

slow swing from dawn to 3lUTTTQ?§‘7ﬂ gt avET-=aT Tenardt
quick dusk. Taton & aota g yaTeaT dnazir

gz Y
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ST TT

ii) the pleasure of morning, QAgETN AATY PADIY T @
" "o " i iti in the TT as well

RECAKS m'ﬂ' is an addition in

i e 7 ale ?
a mistranslation. ; Term "g@" for, word ‘pleasure'looks very
- fack ! Z\ b
+: A«a‘ narrow in sense in the TT, and adj "JggTv¥"(warm) is an
0—( O8] [

F“Qj’ﬂ sl ,, unsuitable and unnecessary word (addition)
- :rreiff o | B ard AT AT
o KT TUNiii)  Piggy discounted all this Y an iRRE) ¥TE, ¥ TEUR

N\ 391‘ a,;._ learnedly as a mirage." ‘Ttrﬂﬁe[ ‘hﬁ%’ g '@"?&] i

--—a—r' T P o o e oo i e e
FART] e ¥ &ty drats swa.

Repetition of the same meaning i.e. 'Mirage' means btoth

"ETWE" and " zﬂ—(-_-nls "

iv)  they ignored the TEan| W"UT %{ﬁﬂzﬁ' YueHTIT -
miraculous, throbbing g YT 4T, W GRWT-aT
stars. TTEUYTEETd HTAT TYTEIT oA

JiReT

L

The ST sentence is very short. Word 'bright' is not there

I~ e -
\in the ST sentence, for a star hardly ’cake-sL adjective
-
NO" 'bright'. Both the additions “?[U['Rﬁ’" (bright) and "gf-

\ P sht s-h:w' IWould T wene steadfost o5 thou avt 1Y Keatg

' J qoT-gqT" (glittering) are too accentuating in their
effect.

v) and soon the shelters FTT0 O ﬁﬁm‘l’? grounTaT 3”ﬁ§?

were full of restlessness, YTEUgTETH To6ToHTvN @ﬁQél
under the remote stars, T ATrgTdT AT LBIS T - T

o — 21t S T D St — - - yo———— v > ot H# T
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i)

ii)
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The ST sentence is verv simple in its structure but the
TT sentence 1is too complex, in which complex NP and
Adverbials are used, The TT has several Sanskritized poetic
words, which add several extra shades of meaning suggesting-
objectivity of nature, distance, conscious feelings  of

foreboding which are not suggested in the ST.

Omissions

Omissions are underlined in the ST sentence.

ST TT
till they thought him T Y% Teesy Ay autaT arg
batty and were faintly ara, FTi TaTdT FRITAT GTY
amused . W oTg, AT v

Adverb 'faintly' is omitted in the TT and it is

mistranslated as 'much' that intencifies the ST sense.

He was also a distant ITATd IT9 Wﬁ m

relative of that other TATYT geaT deEdT. eqT ﬁE'*’JTﬁT
’

boy whose mulbery - Iﬁ‘(ﬂ' ATAEY 3T ﬁﬁ%ﬁtﬂ UATIT

marked face had not = GRUT ATA 2T

seen since the

evening of the great

fire.

12377



iii)

iv)

V)

Henry was a bit of Jvar av %ﬁ‘mﬂ' \e'?ﬁ'ﬂ
leader this afternoon. PELC] g}ﬁ‘[.
-]

Little awareness of small details is seen in Fhe abaove
two examples. i.e. 'mulberry' and 'the evening' in the IInd,
and 'this afternoon' in the IIIrd ST sentences. Especially
in sentences ii. and iii.the time element is overlooked with
the omission of 'the evening' and 'this afternoon' which are
important time signals in the happenings on the island. In

the example 1ii.the TT 1is also complicated because of

relative clause making the movement awkwar‘d.

Just now he was being obedient FTAT af E=TTyl qHTE-

because he was interested, }‘_ﬁ ?:'*?TT, FTNOT TGT @;‘ra
and the three children T §9 TON BT Saoge

kneeling in the sand, were

at peace.

The TT sentence has lost the effect of the omitted
sentence in the ST i.e. the always quarrelsome boys can be

at peace losing themselves in the play.

When Henry tired of his AT BTUT FETET

play and wandered FTAT AT At sewa
off along the beach, ™aTAT.




3)

1)

ii)

The place where Henry
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wandered is missing in the TT.

Thus small details are overlcoked in the TT.

Modifications :

ST
So full that hope was
not necessary and

therefore forgotten,

TT
TATY JUTHGEATAT WAedT
ITT HTH RS ATET, AT

o Taft we aTET av T
£qTy avt sITaT ¢

[ ]
The statement in the ST is reoriented as a question

in the TT. And due to the poetic language the simple ST

sentence becomes heavy in the

When the sun sank drakness
dropped on the island like
an extinguisher and soon
the shelters were full of
restlessness, under the

remote stars.

word "TEuTym" in

TT.

gt g7 avare vardr Teardy
TERITHATY FIRIT arq%.;r;ﬁv
ETU=aT YT da @ arfon
Poffare atcomr-aT Afagw wrwaT-
aTdr TosdTsTodT atgeT et

aTogTYT FEEY LBYS AROT-qT gATAT
H& T
the TT is a new coinage. The ,

underlined words in he TT are the additions of poetic and

—
sanskritized style.TLFf‘Trase 'restlessness' is modified as .?tﬁ'ﬁ

| S
ATrgTYT FTTY LBYS HOTRT e "
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4) Mistranslations

ST TT

i) Momentum ?qam mTﬁq.

Word 'momentum' means "HTFAT . M9"  and not
"Nm" , for "mﬂ" means force, sharp pang. The
addition ofLword "T‘q@m" (extra-ordinary, odd, strange).
This sanskritized word adds to the mystical meanings of the

TT.

ii)  blatant impossibility Yoy Tayarg sy ATET
YT A

There is no word 1like ‘'unbelievable' in ST phrase.
LWord 'blatant' means noisy or vulgar)y. It is omitted in

the TT. So the TT sentence 1is a description of [éford)

'impossibility'.

iii) They grew accustomed to TATAT SR Teqom=ar T
these mysteries and _ TeTeY gag g TaTagHT
ignored them, just as ey Tewm-at, Wall uAesTeT-
they ignored the guT qTeom-gT MR qURT-aT
miraculous, throbbing TG ATAT AT TG
stars. JaTET

(Omissions in ST and additions in TT are underlined).
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The boys ignore both the mysteries and stars in the

ST but only stars are ignored in the TT.

The words mﬁ fegor=aT doefr (seen everyday)
ST (adj.) (bright),  qugET—=qT (flickering) are the

additions.

The word 'miraculous' is an adjective of the stars.

But in the TT it is translated as simile i.e. aﬁ-aﬁ- QUEHTRT-

g;n-a] UTeeIT—=aT (looking like bright miracles).

ZWord 'throbbing' personifies the stars -that they are

'living'. But in the TT it is translated as ¥y QUIT-JT ﬂfWUT,
Q)oeﬁn't eliminate '“V’V'B’el’&memt)
ieging (trembling) creates fearZ. QT -gT" (flickering)

is an addition. The stars are not living in the TT, and even

L N - "__,__,__———'-—"*
( Ut 807 e ) . . . :
\g\\ \5\)-_‘-‘(\5 there is no acceptable collocation in the connection in these
o Ya?®

two words. (MR, GHFT-IT)

P
'"To ignore' means 'to pay no heed/to wink at. Eut

in the TT this verb is translated as "HW JaveT”

(were looked down upon). This translation misreads the i~

e

original meaning.

The original sentence structure is very plain, active
and simple, whereas the TT sentence is structurally complsax,

cbject oriented and . totally misleading with the additions

and mistranslations.
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jv) they thought him batty T 3T Ty Iy WRITAT
and were faintly T avi AT eaTdT Rt
(J)e\*/’ amused. GTY A uTg AT
“00-
¢ L@f}
"% . ,
,_)0«‘4@/?? _i/\\) Phrase 'faintly amused' means 'a little amused'. But
N in the TT it is "GTY Fd aATG ATIA " (much

amused) i.e. exactly opposit effect of the original.

v) interesting stones hwﬁ:na:zrr AT GIE

/ word ‘'interesting' means 'that creates interest' 1i.e.

dgflgry in Marathi. It is not vivid . only in shape
but in colour and weight too. But in the TT only shape is

considered, and colour and weight are neglected.

Observations

Generally the ST style is narrative while the TT is
descriptive. The ST narration is factual, while the TT is
philosophised with the use of additions, modifications resulting

in very long and over poetic sentences.

The degree of mistranslations is considerably high in this
passage. The nature of these "shifts" in the TT may not necessarily
signify a lack of attention. But they were probably a result of

e

the translator's ‘creative' reading of the ST. The examination of

m' EA‘H,“HUPT! TR A NI ALy ,!w&&m

B (o R A




these 'creative shifts' indicates that the TT has quite a different
effect on the reader than the ST. The objective, material, rational
tone of the ST passage is significant because it brings about the
increasing crescendo of the hidden wviolence in a highly rupturcus
style and is therefore far more effective. The TT in turn, states
all that is covert in the ST in an overt way, thus diminishing
the packed intensity in the narration by its loose, sprawling style
of narration where every covert shade of meaning is stated in a

rather noisy, loud manner.

N
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Passage No.III

ST TT

Cahpter - VIII pp. 154-57 pp.120~-23.

Introduction :

This is the most important chapter, for the boys on the
islan@sacrifice a pig's head to the beast (Lord of the Flies)
who governs the entire action on the island. This idea of sacrifice
to an unknown and unseen 'Lord of the Flies' horrifies the reader.
The chapter has high emotional \ﬁa_l_ue and excitement. The passage
selected for close comparison is the first four pages in which
the medium used is wri’gten to be spoken. The Dboys talk
emotionally and excitedly throughout.

1) Additions :

The additions are underlined in TT sentences.

ST TT
i) "Go up and see," o9 gﬂ wH: AT FTT0 g2 -

ii)  "He's not a hunter." "t i T aTeY ¢

In the first sentence obj.(you) is absent in the ST.

But in both the sentences emphatic pronouns like 'you yourself!

(Qﬂ\?ﬂﬂ: ), 'he himself'( g} wqg: ) are used denoting

emphasis on the subjects.
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iii) dawn pale beach qa1T ga‘rmm Toe

2\w0rd 'light' is not in STbut in itstranslation g‘aTﬂTg’qTﬂ‘l
is there in TT and this makes the expression more stylized

and ‘poetic!’

iv) "And good riddance". “arer T %ST L4 ﬁﬂ"%ﬁ"
"No fear". gt T semar T ¢ "
"The beast had teeth" ST ST OETORTAT &Td YT "

This addition 'why should T 20 ?' ( T ®UAT ATH L)

has no relevence and reference in the ST.

F4
V) "I don't know what it "y HTY m’ and, ?qw,
does." RTSH @MY STom | "
—— L]
This addition gy, ?qgﬁ’ G18d (eats,
swallows, tears) add sense of fear, denoting physical

disembodiment, which is absent in the ST.
2) Omissions :

This chapter is remarkable for omissions, not only at
lexical but at sentence 1level too. The omissions are

underlined in ST sentences.



i)

ii)

iii)

iv)

o0

Piggy looked up miserably, Q&TC sramsmﬁl Tose Tewm-aT
from the dawn pale beach. TTZ® X #Ted vy ...
qr T
The adverb 'miserably' which states Piggy's mental
state is omitted. The TT has lost semantic impression of

the original.

The conch glimmered among ma @ Toae H}}] Tegd &raTe
the trees, a white blob Ty 39 YK m%'f'

against the place where

the sun would rise; He

pushed back his mop.

Omission of the detailed locative adverbial signifying a visual

detail.

--- the littluns whimpered Eﬁ 3{WT Tb’a%[ Tead.  HTAT

as now they saw frequently %{ aaeaT %{E-QTHCT‘EI a\'fﬁ ‘éﬁ%{-
did. Ralph rose obediently,

and Piggy and they went to

the platform;

A great thematic loss in TT.

"First you know now, "vd Tevh FTTET Wl oATaR
" .
we have seen the beast". gt qTied- "



v)

vi)

vii)

viii)

ix)

x)

"Quiet"! shouted Jack,

"You listen. The beast."

"The beast is a hunter.

Only shut up ! The next

thing is that, we couldn't

kill it."

Jack's voice went on,
tremulous yet determined,

pushing against the

unco-operative silence.

"He is a coward himself"

for a moment he paused

and went on,. "On top,

Roger and. me --- "

He'd never have got us
meat. He isn't a perfect,

and we don't know anything

about him; He just gives

orders.

"All right then," he said

in tones of deep meaning

and menace, ‘'all right."”

He held the conch.

b1

g 1" o aivsaT, " e
YTE o+« "

" T SETd TyBTY Sy
HTE+ FTEETAT ATA TITAT BT
FXaT ¥ qvere”

weRedT qu TavudT ATaTuTa
o TEUITAT .

at waiy WS HTEe YR U
fr g date ax a¥y A &g
TTTEAT

ar wa: T ATEr A vaTd
@it HTATUT qEST HTORMT ATET-
at aTey A &gH arsars

naf’ Iﬁ- q-qu %-qn
TATH Y@ BTANT eRaT.



3)

i)

ii)

iii)

iv)

v)

02

With the omissions in iv to x, the TT sentences have
become more narrative than conversational., At the same
time, Jack's style, vigour and his attempt to impress and
suppress the boys is lost in the TT. As a result, Jack's
personality is weakened in the TT. About all the omissions
are in the diologues or depictation of Jack alone. Obviously

L— P

it seems a great injustice to ‘his character in the TT.

Modifications :

Modifications in TT sentences are underlined.

"Even Jack'ud hide." deed @ ¥GTY g XTETA

——————— "

o s - e

W O S i aH W  EP S T—— S A T ST O

Tarwon ¥t AT o avEa e
"He isn't a proper chief" "at TEAT gq@ - %ETGI "

"All right then". | " dr qTEa e, "
b

All the above modifications are compensations. But as
a result of these compensations all the dialogues are procuced

as if spoken by adults in the TT.

Some examples are extra-poetic in the TT. They are

given below -
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vi) dawn pale beach qeTt 'ﬁﬁTﬁﬂTm THHC »

vii) "As long as there's light "gHT{ Q{Té tﬁ’qﬁ?{ ATqUl BTV
' we are brave enough". K a ?-‘{LB\UT BTdT FTEYA. "

viii) Boys armed with sticks aia?n‘f ’TﬂETﬁ' T aiTlI‘] BiTQUT
THRQOTET T 1T avda T

ix) "This meeting - " "qo1 &7 §o3 ot e¥aredT FTE.”

x) "Out of dark - " "ITET Y 3fbﬂ"€Tq=I . "
"Trees" “PHUT FTSTAY VTEAd HAHe"

In the ST the short sentences as ix, x show increasing
crescendo, which comes abruptly at a hault with "Quiet". This

heightening pitch is los@in the translation because of the long

complete sentences.

We find reorientation of the constituents to show the
importance or newness by passivising or changing the form and

function of words and sentences. Here are some examples.

ST TT

i) He was twisting his hands g3 eqTY 2Td ¥ uTs &l

now, unconsciously. gﬁ,

The TT sentence is object oriented.
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i1) "who called the meeting ?" HTTUl & aﬁ‘m Ei}mﬁ ?ﬁ' lﬁ' 7172%
w g

change from question in the ST to statement in the TT.

iii) My hunters are no o AT TETYT Y Ao ATEg. "

good."

The ST sentence is negative and the TT is affirmative.

iv) Piggy's voice came to ?Q'Tiﬁ’f]‘r W%T(—'TT FTOTH OeeT
them, hushed. W ATAT.

—~'hushed' is treated as an adjective in the TT 1losing
the emphasis@it has in the ST, as it comes there in final
position as an extra comment. The implication of it in the

TT is ﬁ%ﬁﬂ' FTUTH (hushed wvoice) but it ﬂls actually as

'it was hushed. '

4) Mistranslations

ST TT

i) to the dark mountain FTHT SRR -
A )

'dark' is an adjective in the ST and it means Furar /

gur(am*r, ., whereas in the TT it is proper noun HTZT

g’hr\r (black mountain) and it creates ghostly impression.

i) "Do’ you think we're ) @rdt YT ITeEY Riee
safe down here ?" 3{15}, 5d aaT ated &7 d



iii)

iv)

v)
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Pronoun 'we' contain both the speaker and listner in
the ST but the TT pronoun "HJT+&T"  contains the speaker

only.

the conch glimmped. among IMETREY &8 Tosc g Teaa et

the trees, a white blob
against the place where the

sun would rise.

The entire NP 'a whits blob against the place where
the sun would rise' contains an elaborate image creating
a physical, sensual picture. But in the TT the image is
summarized as "m wn, . The short TT sentence also

lacks the poetic rhythm of the ST sentence,

The sound of the .Qﬂﬁ\UTﬁ Y mm STORIRIT
fnexpertly blown JETST HTATH TETTAT ATATY
conch interrupted HTATe

them.

«——— 'interruption' is an effect of the cause 'to hear'.
In the ST the ‘'‘blue conch' is the subject and it is
non-human; yet it interrupts and thus acquires human power

but in the TT, this play on the semantic feartures is lost.

and stabbed the air THT ﬁtﬁ aqarT @)"ﬂﬂ T"IIT)-I

with his index figure TTTY
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'Index fingure doesn't mean any fingure but the fingure

next to thumb. "‘(“qﬁ ?Q'q'r{?q“ is an addition. - "gqT
aqg” lacks the hidden force in 'stabbed'.

Observations:

This passage is written to be spoken and the boys talk
emotionally and excitedly throughout. Naturally there are sighies,
exclamations often incomplete and ungrammatical. But the TT tends
to make the dialogues normal, grammatical and complete with the
help of a number of additions. This passage is remarkable for
its high rate of omissions at sentence level., The sentences having
superb descriptions in the ST are omitted in the TT. So the height
of excitement in the ST is lost in the TT. Especially Jack's
personality is weakened, for the majority of the omissions is there
in his dialogues. é&c’i as a result of compensations all the dialogues
are produced as if spoken by the adults. The TT sentences are

long, loose and poetic due to the modifications in them. Thus the

TT states all that is covert in the ST in an gvert way.




Passage No. IV

ST TT

Chapter - IX PP. 179-82 PP. 140-143.

Introduction:
Bl L

%Chapter IX comes in the second section of the slt:;‘g.
This part could be said to begin when the threat takes?/ﬁﬁ’ a
physical reality, with the arrival of the dead airman. Complete
moral anarchy is unleashed by Simon's murder. Immediately the
fear 1is crystallized, all the boys are now affected, discussions
are increasingly excited and give way to action. As the narrative
increases in tempo, so implications enlarge. Destruction is
everywhere, the boys' world is only a min‘iature version of the‘

adults. Simon is very ruthlessly killed by his mates in their pleay.

This passage is selected for its descriptive style,
1) Additions :

Additions are underlined in the TT sentences.

ST TT
) and the white and IT™ qTeTT W TT ATA WeT
brown clouds brooded. qTYAT mm ad ?T‘?é%f'
2.
The Adverb "gvegT qTgeT” is unnecessary for

clouds. The state of clouds is forcefully conveyed with the

adverb "mqﬂ]n which is not found in the ST.



ii)

iii)

iv}

v)

still he did not move at aTcaTs QA qEaAv AT
but lay there. qYTY 33 ot aary aTeaY eee .
qg9 TTTEAT
Above both the additions are time elements, first
"ATCHT 5'(quickly) second "armﬁ;s" (for a long time).
The ST sentence itself suggests the time without the above

aditions.

The light was unearthly. S-ﬁd('ﬂ'(?ﬁ' ATAT 33[5 iarcts]
gt Teaa elav.

The ST sentence is simple, without any non-finite clause
but the TT sentence contains an adverbial and a non-finite

time clause.

He walked drearily TS THLH ﬂ’f B'G'Tﬁan Q’Tq%f
between the trunks, his oo 2TaTe TOATUT USRT WET

face empty of expression. m, ?%T‘{r AT ST

The ST narration is intensified with the words
FeT foxga-
The news must reach & q1Tedy smTAT aresTs
the others as soon as #3Tudre arTed el ve @ Paain

possible, He started down T UT%EIT'%?{ S| at Ia%;

the mountain and his legs  FTIATY TITY UT4 T8 AT

gave beneath him.

m Bﬁff'*ﬁ .

®e .

. v.wwr,fl;g UBB‘”

! Mdggﬂw“
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This addition iy v @B THHT0 @TAT

is a typical colloquial Marathi usage. It doesn't really match
the poetic Sanskritized style of the TT. It is mixing styles.
It intensifies the tenseness of the situation, especially the
condition of Simon, but sounds 1like the translator's own
comment. Generally all the additions found in this passage
are either adverbs or adverb clauses and they are more
descriptive and add to the poetic style of the TT. Bkut there
is evidence for mixing of styles as well as a result of the

nature of these addtions.

Omissions :

There are a few omissions in this passage and they harm

the ST a little . The omissions are underlined in the ST.

i)

This was the backbone

ST TT

&T | T&l gaeidar THiud

of the island, the slightly Ju IWET g’qT;ﬁq—mT a5
higher land that lay beneath W 3G caTeda IS FUTY
the mountain where the e ardT FTedT.

forest was no longer deep

jungle.

In locating the spot, the omitted feature of the spot,

i.e. 'land that lay beneath the mountain' plays an important

role which is missing in the TT.
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ii) Simon spoke aloud, grguq e T

Adverb ‘'aloud' is omitted iIn the TT which shows

Simon's excitement and vehimance.

3) Modifications :

ST TT

i) by early evening deaTaTS ElvaT ATy

'by early evening' doesn't mean before the evening.

but the beginning of the evening

This modification affects the naturzl time.

ii)  and held no refreshment. AT '\’Q’Tﬂéﬁ cugdTa arevg YT
BTETY ywaaT AesdT-

This modification is a compensation in the TT, with
the addition of three more words 1i.e. "'("UTH' " (because

of it) "Hinﬁ'Q", "YFIAT" (remote possibility)

iii) they left him alone, TATAT SWMTET FIC ATETEAT
preferring the pig's YRITYT S8 UCH aTadT ST Ay
high flavour. 14T granTes W@' a qT e
ITET
The sense of 'prefer to' is lost in the TT because

of its heavy poetic style. "GTC UTOTTIT THITAT"
(blood of thick smell) is an addition. "9C& HTIRI"



iv)

V)
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has a sense of ‘'addiction' K which is not what's meant Dy

'prefer’'.

his face sideways on atefay a1 t@'{ Wﬂ EEE

the earth, his eyes v gTeTd qgs ITTEAT.
looking dully before |

him.

‘eyes looking dully' is translated as ' "‘fqr,ff-q ;{Uﬁ%{"
(with 1lifeless eye sight). Though it is a poetic style, it

is a mistranslation, 'dull' dcesn't mean "‘f:-mff-q".

He pushed on staggering ¥ avg 3WT§§ Iltaﬂ ITaT

sometimes with his arF aTa m, ot qy_,a q 4rEaT
weariness but never gTdY g9Ta 5TR g& avad atdTe
stopping.

'staggering' doesn't mean "?ﬁﬂ WT&I" (disbalancing} only,
but to walk unsteadily. g1 Q'Tﬁ%[" is an addition,anci
it is subject of the sentence. Because of these additior and
MT, the TT becomes more poetic and heavy in style. The
English sentence which has 'He' as the subject suggests a
conscious attemp;f))n his part to keep on moving in the TT,

the subject 'he'is replaced Ly "?q'nﬁ' mﬁ" thus making
the action of walking an unconscious automatic act, from

which the use of the subject is absent.
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Here are some examples of reorientation in the

modifications.

vi) The trend of the aTHTdT oBm TRk aTOEE
ground led him up UTAAT XaTe

as the forest opened.

vii} A buffet of wind

made him stagger

The focus of the VIth sentence is on the trend of the
ground in the ST but the effect of the compelling physical
geography of the land is lost In the TT. It is the same in

h

the VIIt sentence. A buffet of wind makes him stagger in

the ST but he himself staggers in the TT.

Because of the poetic style, compensation and

reorientations the starkness of the ST is lost in the TT.

4) Mistranslations :
ST TT
i) still he did not move , .
aeTeeST ab aTceTs Iy saaT ATET

"ATCHETS" (immediately) is an addition. The  urgentness Iis

added to the natural happening. 'to move' doesn't mean

Jggi g Considering Simon's injured physical
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condition 'to move' is nothing but to move a little out of

his sleepy and fatigued state.

ii) an earthly light KIgHTHe
o

Though one of the meanings of ‘'unearthly' is ghostly,

"YAYBTY"  (Ghostly 1light) is not a conventional word in

Marathi. It creates an effect suggesting superhuman elements.

Observations

This passage has descriptive and narrative styleg so the
shifts are not so sharp. Some additions of adverbs and adverb
clauses of time and place are found in the TT which affect the
ST style of description and makes it more descriptive with its
poetic style. As there are a few omissions, the ST is harmed
little on their account. Descriptions in the ST are seen
considerably modified in the TT. Ajﬁi because of the poetic style,

compensations and reorientations the starkness of the ST is lost

in the TT.
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Passage No. V

ST TT

Chapter IX PP. 186-90 PP.146-49

Introduction :

This extract from the IXth Chapter is a narrative passage

cluding some conversation. The language used here is written
——

to be read. Uproar and chanting of all the hunterboys is narratsd

in this passage. The language used in the ST is very lucid as

before and rarely figurative.

1 Additions :

additions are underlined in TT sentences. j
i)  "What are you going to "I BTY § AT ATAT gFTY
do it again ?" FWIR ATE & GTEuTIAT ¢
ii) "Come away, There's going "HTqO TR HTAT, AT e
to be trouble--- " Y Eng ety "
iii)  Jack leapt on the sand. Fr aTsed 3T 9T @

"Do our dance ---." m tét%f, "qaT HT901 ceun

Above indicated additions are minor ones but even
then they are irrelevent and semantically harmful tfo the

original e.g. "I HFTG ¢ adds violent tone to the talk

of the boys.
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v)
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“qTéﬁ?ﬂ'" changes total impression of the ST. The
trouble is certain to take place but in TT it is made

conditional with the addition of-akéaﬂ.g

In the ST connectors are avoided in the narration or

conversations but in TT there are such number of examples

of connector as "Q W Iét%f" (i.e. and said

S A edk

loudly)

"Kill the beast ! Cut "HOATAT STV &RT | oA )
his throat ! spill his ATAST BTET | ﬁfﬂm TQ)E' CE}ET 1

blood ! ey TR avsT |

with this addition the violent tone is intensified. The
act of dismembering with the gory details in the TT, creates

more violence in the TT.

Now out of the terror HTdT 823 23 qugﬁ’ *ﬂ?ﬁ% % yoda

R e e et A W T o i s S

rose desire, thick, goae Tadl asfr vwifooTy areT
urgent blind. arfr &t ard- g

Additions of adjectives and adverbs 1is a general

tendency seen in the TT. Besides 'rose' doesn't have a

sense of gradual awakening depicted by &% &3 ... 213 AT,
L] A~
The addition m‘mq"[‘q intensifies a sense of brutality

in the TT sentence which is absent in the ST.
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vi)  The sticks fell and the arefdft T oo I 3T TEm
mouth of the new circle qﬁ;ﬁ-, ATST BUTEGTER Wﬂﬁgﬁ
crunched and screamed. vA BTQUT FTGST 4 araaT

Ny a¥s AT T Yo ara
g Iresa e
The addition of the NP (@®HTHTTHTI ¥F )

and sentence gYSTYT wdT @ag AT ITTO T3W wrToT

add to the violent tone in the ST.

vii) The beast was on its FFAT dT 313?\.} E‘Q{-‘{ ﬁé‘mﬂ'ﬂf{'{

knees in the centre, its  HLUWIT FTETTT qSU- TN TUqTC
arms folded over its ATETA YFTWATATST TATH ETd
face. YT W?'I'

The additions found in this passage of the TT are
used more for the explanation of the expressions in the ST
which are 1eft .either covert or brief by Golding. All the
above additions intensity the violent scene and action. And
as a result the sentences are lengthy and 1loose. The
compactness and quick moving rhythm of the ST sentences

is lost in the TT.
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2) Omissions :

The rate of omissions is considerably increased in this
'Chapter. In the earlier chapters omissions are more at lexical
level but in this chapter they c¢an be seen at the phrase and

sentence level. Omissions are underlined in the ST sentences.

ST TT

i) "The conch counts here "S@TYT O T, TIHTY
too," said Ralph, "and ATTEY FTUHTY ATE"

all over the island".

In the TT a question arises who said this.

ii) he looked away, confused ?&'ﬁ X 9XAT TGTUT %IETT
and sweating. E,Trqﬁ ﬁm #TAT

The word ‘'confused' states his mental state and that

is lost in the TT.

DI from the stroke coo o YRTRIT HTETATITEA U1

of the drops. A wave of AT HTHT SPEPITC aTeaT
restlessness set the boys FTTOL ¢« ¢ « «

swaying and moving aimlessly.

The flickering ---
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iv) the air was dark and zuT 4% TN a o
terrible; and the boys aten andflre Ty S3eT
followed him Y3 Sk

clamorously. Roger

became the pig.

A complete sentence having thematical importance in

the ST @ omitted.

3) Modifications

The modifications reflect translator's tendency to make
use of poetic style and Sanskritised adjectives making the TT

heavy, godifications are underlined iIn the TT sentences.

ST TT

i) the air was dark and EuT & sTHENAT g o orea
terrible. AR

i1) from the stroke of WaieT ATUTATI TR
the drops.

iii)  its arms folded over AT TYETC FTHTE qua;‘f'm-mm"r
its face T e YEgTer exhe

iv)  The dark sky was ATAT WY FTHGA 05 TR ATHTS
sh%ltered by a blue vFT Loyt T grE-aT I
white scar. ASHRITITIN T

v)  like a water-fall. ?ETRUT WJAT gYTATIAT!
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Reorientations :

The assertive constructions are transformed into interrogative

sentences.

ST TT
i) "The fire - rescue". “"HT3- eRH W g "

’ & M
ii) "We shan't hear it." "ATAT ﬁ}‘m SFTTOT ATUTH t‘ffﬂ
§uTIY 2. "
iii} Some of the littluns FTAT mmﬁ S ﬁﬁ()*m Jeq EFY
started a ring on £ m?f'

their own.

The ST sentence is passived in the TT with the loss

of subject which 1is inevitable there.

Mystic and abstract elementsin the TT can be seen below -

ST TT
i) the sun and moon were fir 1 ng o o« JTATARIT
. Yl
pulling FTFPTYT dA TTHT SN

ii)  Simon's dead body moved arart Tl %1.% (FTTY)
out towards an open sea ycda g@nqﬂ] :ma%:: ;’;{TW qvg

ot AT T ¥ eIy JEBYT GTRTES -

In both the sentences above ,there is a great loss of

starkness in the TT. Simple sentences in the ST are made

unnecessarily mystical in the TT.



'Simon's dead body moved out' gives a kind of emotional
jolt to the reader and this jolt is 1lost in the TT sentence.
Simon's dead body is the object which the wave lifts up. But
in the TT sentence the sinister impact of dead body moving out
to sea is lost. Even though the general impression of the TT Is
the use of poetic, sanskritised and heavy language, here is &n
example in which some poetic anc¢ imagistic language is used In

the ST but this feature of the ST has been overlooked and lost

in the TT.
) ST TT
i)  The centre of the ring TRwTYT RET " sTE Tog
yawned emptily ATAAT

The impression in ring's yéimation i.e yawning emptily

is lost in the TT sentence.

4} Mistranslations

i)  beast oo T
vV’
For the boys, beast is_ a giant but shapeless animal not a

person. SV T means a cruel person.

ii)  fire-wood AR T

B B,

The boys take fire-wood and dance. "a-ag" means very

small pieces. How can the boys handle burning pieces ?
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Little awareness of the distinctions in the terms which

are only surf};;ially identicaq Here are the terms -

1) blink of bright light. TFRAETT

ii) Flickering light became FTAT IPIRWITC 4TCdT
brighter

iii) glittering FHEHITC

iv) incredible lamps of star. ﬂ@ﬁ‘ﬁ ﬁq’

It is surprising why the translator couldn't differentiate
between the ST terms above because they are only surfacially

ha
identical.

Observations

The ST passage is simple, lucid and rarely rhetor_i_L in
style whereas the TT seems heavy with the use of poetic style
and éainskritized adjectives. Some descriptions are made
unnecessarily mystical.The ST style is straightforward and the
starkness is maintained in  the description of the natural scenes
but they are made weighty and mystical in the
TT. The act of dismembering, with the gory details in the TT,

creates more violence in the TT. The boys seem more brutal in



the TT than the ST with the additions of the words and phrases

like afTdT ITEY FET 1, TRIGUTY, T¥W aTedr, Twre aTema
etc. There is a great thematic loss in the TT because of the high
rate of omissions. The modifications have serioiusly affected)

Golding's style of description that is far more shifted in the TT.



