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THE_DARK HOLDS NG TERRORS

Shashi Deshpande's £first novel The Dark Holds No

Terrors, published in the year 198), presents an unusual
character "Sarita, wh.se predicament 1is her inability to
accépt her husband for what he is, on the one hahd, and who
ices not receive the kind of love and understanding she
craves from her pavunits, particularly ﬁhe mother, on the

1

sther,”

The novel hRegins with +tne unexpecteu arrival of
3arita who is a doctor, now estrangsd from her husband, in
12r parental home.  Her father {Baba) s surprised because
sne had abondoned tne house 15 yesrs before, after marryinc
4anu whoe belongs to an_other caste against the wishes of

12r mother for winlah she had —cursed  her.

Dhruva (Savita's only mrother; was afraid of drakness
11d he used to find cuige refuge in Sarita's bed. That poor

Sy never grew up toe kpnow that 'the dark holds no terrors'

1wd that the tercsors are insiae us all the ime whict

frignten  us  when woe  least  onpect., Dhruva was £ull of
. PR ~ 3o B . 1 i - A h
LITOrS. He died by drowring  even before his  thread

JErenony. Hermce Sarits's mether had cursed her that she
ould have died insteas of Dhruva. Sarita used to get
i-ghtmares till she joined Medical College. She used to

12ar the voice of poor Dhruva callinc :

"Sarutai wait for me, I am coming” ..(p.165)
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3arita had thought ¢ was her la<t battle to defy her
>irents to marry Manonhar, but ag the novel begins, she
-2turns where she finds refuge in her father's home when her

uw>ther 1s no more.

"For Sarit: the loss of the eternal

female dream of fiading  happiness

through wan (which comes rather too

soon in her 1life) drives her to seek

refuge in.”z

Soon after she returns from her husband, she finds
2old comfort in her parental home. She 1s unwilling to ask
for help for it would be self-humiliation. She comes to
know froi: Madhav {(wvho is staying in the house with herx

father after the dJdeath of her mother) that her mother hesd

[&]

een sick for a vour wno nad refused to take any medicine.,
Now she remembers bow powerful her mother was .as  sho
ramembers the cuvse o hoer mother still echoing in her ears.
She had thought tnat she would find some comfort in her

k)

father's home and the skelaton (past memories) is completely

Locked in the cuphnard but thoe very thought itself makes her
¢ recall the pact evente.  When shoe had heard the news of

tne death of her sothoer, she never grieved but was rather

a2

1gry because she had detzrmined Lo make mother realise her

colly; but unfortunately her  pocther left the battle
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unfiniched and took the victory with herself. Therefore,
Sarita thinks that i+ is f£50lish and ridiculous to hold any-
thing against a person vho is not thece. She feels that her
mcther's death has deprived her of some satisfaction of a

pcssible retaliation.

But now she finds some contort in her parental home
without fear. All aches and the pruises have disappeared
ard she thinks there wouldn'* Le any question of going back
¢ her husband’'s house. And y=t whoen new tortures (what sho
fcels) have ceased, ithe old ones (2ast memories) have come

1

reck, as if in exchange of ¢ne with another. She recalls
“er childhood she had choucht thee nobody liked her, nobody
wénted her, she was an unloved child. When she loved Manu -

cer mother was enraged and said:

TYou won't be heepy with him, I know you

al

won 'L, A Tman of - different  caste,

diffevent community. What will you two

tt

have o ocasaon L. 90y

"Tter they got marricd, they had lived in a room and thouyh
it was inconvenient, it was like heaven for them. Sarita
néd a dream of her own when she married Manu. But now that
~ream has shavtered and she is staying in her parental home
i1d leaving behind h: childern and patients. She remembers

vltterly how once her wother had resented:
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“I know all these love marriages, It's
love for a few days, then quarrels, all
the time. bon'= come <rying to us

then." ..lp.62)

Those words still ecnce in her mind. Actually there
is no conflict or anything sgeriocus. Yet somethinqé yone

wrong and she is frightened.

After many years of marriaye she finds that her
11sband is a sadist. aer nusband is attacking her at night
11d it is intolerable agony of night. She feels to tell him
ancout his abrormality at night and the sexual torture that
s1e is feeling but she hasn't ccurage to say anything about
1- because Manu is found always cober and pleasing asking

:r whether she had slept well. Scmetimes she feels like

—

siking divorce. The very word ‘divorce'.frightenes her.
Bometimes she thiniks about Boeozio (her Professor in Medicai
College who is responsible for her carcer advancement).  But
Boozie would not fit inte her scheme of things as he is
npotent. There wa: a time .hen women used to accept
cverything as their luck or fate without struggling and they
velieved in o it She  Knew that  her grandmother never
complained though her husband deserted her. She thought it
c¢s written on her forehead. Bhe does not believe in such

“rthodox ideas like fave. Mere in the house (pa. ntal) she
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i35 not a woman who can pe desscribed as 'two-in-one' who, in
t12 day time wears white coat and an air of confidence, and

night a terrified, trapped animal.

0
I3

She receives Letters from h=2r childern which makes
her angry and resenittrul. She feels that nobody can dictate
her for thier needs bﬁt she is to attend her own needs. It
is comfortable to stay in this house. {But the guilt (as she
had taken her brother to & nuddv water lake near mango ygrow.'
She had left him there, sll alone and he drowned in the

ruddy water lake) reminds her and sghe remembers her brother

ard she utters:

'I should not have gone there myself,

Dhruva could not have died',

She thinks that sense ol jullt is the punishment for
ire childish fault. ‘'Just one act of dis—obediencé ...isn't
tle punishment disproportiocnate to :the act?. Her mother had
vecen cruel to her after Dhruva's desth. Baba consoles her
that théy never blamed her for Chruva's death and her
nother never mentioned it hefore her own death. So Baba
itks her to forgive her mother. Baa wants to know what has
Gone wrong with her husband as he has received a letter from
Manu in  which he has complained that Sarita was not

egponding to him.
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At last she proncunccs that 'her husband is a sadist’

thinking that Baba would take her side. That happened after

she gave an interview to a g¢irl who wanted' to publish it in

vomen’s magazine. That gicl asked a question to Manu too:

'How does 1t feel when his wife earns

not only butter but most of the bread

as well?"” ..(p-.182)

She 1is earning mcr= than her husband - but that had

not been mattered till then. As 3he tells her father, sho

was attacked by her husband like an animal that night. She

says:

'I was sleegping ond I woke up and there
was this man hurting me with his hands,
his teeth, his whole bLody .. (p.182)

"Never knew till then he had so much
strengtl la him
"I couldntit filgat back. I could do

nothing. I can never do anytbing. I

-5 . SIS IR | L LR
Just endure' L {p.ivd)

she never asied abeut this. she thought perhaps she
nast have dreamt 1t May be pioghtoaroe.

'C‘ S s 3 iyt o amhes 1o i f y 3oy e - 3 - 4
she feels fhat she 1s sullering because of wrong don:

to Dhruva and her mother. She vants bSaba to hel; ner. After
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<0 many yers, she comes to know why Dhruva was coming to her
.0 escape from the dar.i and how he must have felt when she
told him to go away. Just when she feels that it 1is a
cemplete failure to come to her parental home, she receives
~..etters from her son Abhi stating that Manu 1is coming to
7..sit her. She is advised by Baba to meet her husband and
not to avoid him. Sarita realiscs <that it is she who has
wronged Manu and not Manu to her, So she wants to ygyo away
ithout meeting her husband, Once even she had a terrible
ciought of committing suicide but never liked to be called a

soward. As she says:

My brother died boecause I heedlessly

turned my back on him. My mother died

alone Irecause [ dessrted her. My
husband is & failure because I
destroyed his marhood.” .. {p.198)

She broods gloomily that she is the qguilty sister,
tne undutiful aaughter, the unloving wife ... all persons

soiked with gquilts.

Finally thoe author hints about the possible
reccencilement between the rebel protagonist and  her

ausband. The only alternative is to:

"Gc back home, woman, there is no escape.

A woman who protests against her
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depersonelisationr el annithilation and
whe walks out of her home to live and
be human is made aware of the futility

of her action."3

There is no escape except going back to her husband's

hcuse 1f at all she wishes t0 lead « happy life. That's:

"For

)
py
R

fa

r woerld 1is her husband, her
family, her chiidern and her home,
hence the out-standing and highest
calling of woman is zlways that of wife

'

ang mother,"

. . 5
"A woman's place is with ter husband." It means

wvoman's efforts ace only to please her husband. In other

bt

= is incomplete.

]
)

vyords without Ler husband her 11

Thug the indicidual crisis is the focal point of the

irrative of the novel. 1t is the foemale consciousness that
«ooat the centres o the cris-s, Poes the female have to

1roept her traditional ro}réﬁicdei of wife and mother or

el ayalnst L1 Whnat =re tane  consaoguences of the
Liion? Thisr  sotws wo Lo chie central problematics of
Zoad

It 1s not o {orced narriage by which one can say that

Lue protagonist is not ol

to  adjust herself with her
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rusband., It is the rebellious attitude of Sarita to find
freedom that makes her to marxyxy Manu; but something has gone
vrong with her and she'finds her husband is a sadist, and
thinks that she cannot leéd happy life. Nowhere sugyested
that Manu (her husband) 1is assertive or gbjected her

secisions at any time.

Sarita could wave helped herself to bear the torturcs |
21 her hushand (which she thought) instead of leaving home.
e protagonist is the gullty sister, the undutifﬁl daughter,
the unloving wife - who wins sympathy of the readers for

sometime but she loses this claim very soon as the reader:

"realiscs that if tn:iuys had gone wrong

for her 1t 1is Dpecaus> of her own

myriad complexes bred targely by her

feminist outlook."S

From the very beginning Sorita 1s  'Schizophrenic!' -

ruplit personality, - the world of reality and the world she
cculd create by her rebellious attitude are different. 'The
second significant anpect of her porsonality is that she is
cuilt consciocus - 4 sinnec driving towards expiation.
Pinally, she thinks that h2r punishment is disproportiorate
to her fault. It is from this step she moves towards
resignation to her lgt. Indian woman is supposed to be a
paragon of resignation howscever rebellious she may be, and

venerally,
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"A married woman is a legal infant under
the guardianship of her husband, infant
who could never in his life time attain

adult status."7

Indian woman 1is prepared to accept reconcilation
in all the situacvions because she 1s not 1like her
counterpart in Western countrlies whatever may be her

economic conditions.
Thus Uma Alladi has pointed:

"There is, no doubt in the works of the
Indian Eng! sh women writers the image
of the silent suffering pativrata. But
she may not be totally oblivious to her
positicn; may bbe she ‘15 conscious of
her situation and nevertheless, accedes
to it or she wmay even rebel and perhaps
finally give in te the age - old dictum,

P

the nccesslity of man's umbrage."”
No doubt, thers:

£y [ S - A I : N
Some Indran woeman rebel acainst their

present  vositiorns  and try to a

9

sert

Ui

their indiviauality.®
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31t as compared to the western women, Indian women have less
courage to assert their individuality. This may be the

-2ason why that the Indian woman 1s called as paragon of

* 3

r2signation and therefore this image of Indian woman 1is

A |

aflected in writing of Indian women writers. To gquote

Ragini Ramchandra:

"From the final hinting of a possible
reconci lement brtween the repel
protagont.t  and her unushand  (despite
its somewhat forced appearance), it
could boe arguec that tne ovelist 1is

after all in the mainstream of Indian

tradition.

The unity of the novel consists in the fact that oil
L3sues are resolved jn“final feminsst attitude of accepting
Jate. Thus thero is thematic and structural unity in the
1ovel. Regardinyg the portrayal of character X.R.Sririvas
Lsengar says that "Shashi Dcshpan;é presents an unusual
*iaracter Sarite, who defies her mother to become a Doctor,
d:fies her caste to marry cuatside and defies social

11

Tomventionsl by using Boozic to advance her carcer.”

Savita is the central charcczer of the novel. The
=cisis of her identity as woman is the main preoccupation of

1€ author. Her rebellion and self-zssertion in the matters
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cf education, marriuye and caroe2r are the stages which drive

r to such a stage where she hi3s to resolve the crisis

m

:ither by taking the extremes step of divorce or accepting
tt e traditional solution of reconcilation. She opts for the
jetter. Indirectly, she accepts the traditional role i.e.

thhe feminist role.

The story is narrated on twe levels. The present and e

“he past. And this is narrated through the First Person 'I',
and the Third Person that is, from the point of view of an
overview of the past - objective - and neutral. This
~echnigue 1s appropriately used to bring about an objective,

c1trospective, sclf-understanding on the part of the

>rotagonist of the novel.




.29

NOTES AND REFERIENCES

+r the textc of The Dark Holds No

All the rererences
“orrors are from the first edition published in 1980 by Vikas.
- New Delhi.

1. Ramchandra, Ragini. 'Review of Shashi Deshpande's

The Dark Holds No Terrors. Literary Criterion.

21,102(1986)-20.

Ibid, p.20.

[ Y
-

. Uma, Alladi. 'To accept or Rebel', 'The woman as Wife'.

The Literary Criterion. 20,4(1985).

. Dey, Esha. ‘'Vlem:tn as Object: The Feminine condition in

a Decadant Patriarch' The Literary Criterion,

20,4,(1985), 12-Millet, Sexual Politics, 1971,
Abocus, 1972, pp.l64-165.
¢. Uma, Alladi, 'To accept or Rebel', 'The woman as Vife'.

~

The Literary Criterion. 20,4(1985).

¢. Ramclhiandra, Ragini. 'Review' of Shashi Deshpande's

The Dark Holds No Terrors. Literary Criterion.

20,102¢1986)- 20G.
7. Lenta Margaret, ‘Jane Austin's Feminism: an original

response toe convenvion', Critical Quarterly,

23,2{Autuwmn ~ 1981) - 27.
t€. Uma Alladi, ‘'To accept or Revel', 'The woman as Wife'.

T Uy - b S O e ey gy e f s 3 (3l . - y
The Literavy Criterion. £0,4(198%). pp.79-90.

A5

Ibid, DR . 7990
10. Ramchandra, Racini. ‘Review' of Shashi Deshpande's

The Dark Holds No “errors. Literary Criterion.

20,102,(1986) - 20,

11. Iyengar K.R.Srinivas. fndian Vriting in English,

6th Edn. 1962 «+-7pt. New Delhi, Sterling Publichers,

Pvt.Ltd.,K 19&¢ <. p.758,



