
Chapter IV

Poetic Panthieism In The Selected Representative 

Poems Of Vasant Sawant

The poet Vasant Sawant is one of the significant poet in the 

post sixties period in the Marathi literature. His writings are deeply 

rooted in the versatility of culture of Konkan region. He dedicated 

his first volume Swastik (1973) to his mother and father and sought 

their blessings He said,

tjotjcT f^zjr 3TWRt

*3TTf&T afaNt WJ WfTO 3rfF ^!’

Ramesh Tendulkar while supporting Sawant’s pantheism 

says in the introduction to Sawant’s poetic anthology Devrai.

‘W <sim<r1 anfnr sprite tor

toto tor Rrw tiH#. w rtott

TT^ c^T ?TOJT 1W wt. (Tendulkar :

Devrai: 10).”

It is quite true that Sawant’s poetry has the great impact of 

agricultural and theist background of his home. A pantheistic note 

is recurrent in his poetry. The presence of universal spirit can be 

found in his Nature poetry. Some of his experiences become 

universal. These are not an individual’s personal experiences but 

have a note of ‘Anubhuti’ of any religious devotee. In fact his 

poems become the reflection of the omnipotent, ominiscient and 

omnipresent existence i.e. God.

In the proposed chapter the study of the selected poems of 

Vasant Sawant is attempted. The pantheistic themes in these 

poems are discussed. The discussion is attempted according to
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the volumes of poems : Swastik (1973), Ugwai (3M^)

(1984), Devrai O^Rlf) (1990), Mazya Daratle Sonchafyache Zad 

(WTT WZ) (1993), Sagareshwar (wfrni) (1997).

And his Khandakavya Vasa (3W) published posthumously in 2007.

Swastik, published under ‘Nave Kavi : Navi Kavita 

established his identity and gave him recognition as a poet. In 

Swastik, a few particular words recurrently appear : Aaro (37KW),

Aarti (zmft), War (31), Gangecha Kath TO), Mahant (TO), 

Omkar (y>TO), tila (fesr), Brahma (W*?!), Swastik (43R<i3>). These*

words are the part and parcel of his experiences. To enjoy the 

beauties of Nature is nothing but to enjoy the presence of God. 

There is a kind of contentment in his poems. There are many 

remarkable pantheistic poems in the Swastik. The poem ‘Shrirang’ 

(sftTT) (27) as its title suggests the presence of God in the objects 

of Nature. The whole Nature is represented as a votary to God. 

The poet calls the Nature ‘Gaulan’ (tNpt). The relation between

Shrirang and Gaulan or Krishna and Radha is considered 

significant and it is a fine example of ‘Madhura bhakti.” The words 

in this poem ‘bhasma’, ‘pinjar’, ‘savla Shrirang’, ‘Shaiv’ etc are 

used only because they have spiritual and auspicious references. 

‘Kala batunche bhas’, Fashile’, ‘the wreaths of Shewanti’ create the 

religious atmosphere of ‘Jatra’ (a kind of spiritual gathering) and 

the typical atmosphere in that period. These things give a feel of an 

atmosphere where spiritual experience is felt. The poet 

experiences a kind of spiritual satiation out of this (cRfar 3TR3). 

The poet deliberately repeats the first two lines in the ending :
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TOTOTT wm OTt 3OT Tpft 

Fm <Rc5 fTOt ...W^raicft OT ...”

The Almighty sprinkles holy fog, colours and pinjar 

(Saubhagyam) on this whole world from up above the sky. Here, 

the poet feels the presence of God in the beauties of Nature. 

Vasant Dahake also supports this statement:

‘‘ftSFlfsTT 3J7*FT ffazt STOrf!.

(Dahake: Satyakatha: 32)”

This poem is one of the celebrated poems of Vasant 

Sawant. The beautiful description of Nature is combined with the 

presence of God in the objects of ‘Nature’. As it is mentioned 

earlier, Shrirang represents Lord Krishna and the line,:

WT ^ fteHt” represents ‘Shiv’ i.e. 

‘Shankar’. The Phrase Ugwaicha Kalas” (swfOT TO*r) suggests

the presence of the Godess. All the objects of Nature described in 

the poem are living and full of the universal spirit. A sense of 

serenity, divinity and contentment prevails throughout the poem. 

The colour ‘savala’ (blackish) is the colour of Lord Krishna or 

Vitthal and therefore, both the Gods are always described in 

Marathi saint poetry, with the adjective ‘Savala’. The line :

“ftTOT *prsr OT otto!” like any other line in the

poem is very significant. It clearly shows that the green, paddy 

fields are connected with the sky with the blackish colour i.e. 

‘Savala’. This connection between the earth and the sky, between 

the Nature and the God is deeply felt by the poet and poetic mind 

becomes one with it. The phrase 'OT#rg7 OT^r' is unique

and it indicates how language is stretched by a poet, in order to 

express the subtle poetic experience and feelings. If poetic

102



pantheism means the expression of the universal spirit present in 

the human beings and every object of Nature, the poem ‘Shrirang’ 

is the most telling example of Vasant Sawant’s poetic pantheism. 

‘Chitra’ (fRW) (29) is a poem which discusses the gaiety in the

‘Nature’ and this gaiety is brimming in the poet also, and through 

this musicality, the poet unites himself with Nature. The phrases 

like ‘ambar tharke’ (3RT «R^), ‘dongar dongar’ (sfarc #R) reflect

this rhythm very much. Sawant depicts a kind of intense devotion 

in this poem.

These both poems illustrate the similar kind of feelings. The 

poem is a pen picture of a natural scene. The lake in the poem is 

the ‘Motilake’ of Sawantwadi. Towards its north-west direction, 

there is the ‘Narendra Dongar’, which is covered with the green 

trees. The lake is also surrounded with the green trees. The whole 

atmosphere is full of fog and the feeling of coldness prevails over 

the scene. So the poet says : tr jikjik*1 ...” It is significant

to note that the scene is again connected with the sky (3R* 2R%).

The whole picture tries to absorb the poet’s mind and this 

assimilation of the poetic mind with the natural scene connects 

then to the sky. Thus, the poem ‘Chitra’ significantly represents 

poetic pantheism of Vasant Sawant.

The poem ;Nile Shilp (fir^ f?lFT) (30), also depicts similar 

kind of pantheistic themes. The very first line :

ftlFT sfraijpft means that this blue sculpture

(idol) ‘Nile Shilp’ is nothing but the ‘Lord Shiva’. The ‘Shashwat’ i.e. 

the Eternal is the God Himself. The poet is so mesmerized by the 

holiness of the atmosphere that he has illusions of God 

everywhere. The poet calls himself the devotee of the God. He

103



feels that there is the same ‘spirit’, ‘Chaitanya in himself and all the 

surroundings. He listens to the God’s vibrating and throbbing spirit 

everywhere. Right from the beginning of human life this eternal 

existence of God is felt. The poet is a representative of whole 

humanity. His own words are nothing but the holy worship of God. 

He says:

3TT^

TRt tear^

This refers to a myth in the Hindu mythology that Lord Shiva 

drank poison (fawn) in ‘Samudramanthan. He faced severe pain 

and gave nectar to all the other Gods. The poet further says :

"(pST te STRTT 3m *ft; 3m

mm?r 3TRmm.”

He offers ‘arghya’ to God and this yearning for God is thus in 

his soul. The phrase ‘TfMlrT 3trtsrt\ is quite significant. The

‘aradhana’ i.e. yearning, worship is in his soul, W, life and not

only in his words (poetry). His bhajan background, his being one 

with Nature is depicted in it. The poem constantly reveals (from the 

beginning to the end) an essence of sound, the sound of the living 

universal spirit in the objects of ‘Nature’ and therefore the 

expressions in the poem such as tetT ter or te

mratete teft’ and ^ w?f tern#’, ‘ter

tete, the metrical beauty of the poem, the choice of the words

and all pervading sense of worship made the poem the expression 

of the universal spirit present in the Nature. This natural beauty 

and the sense of worship make the poetic mind vibrate with the 

same spirit. There is the combination of (HM^) “Nadbrahma” and
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(^Ksi^) “Shabdabrahma”. Thus, the poem ‘Nile Shilp’ illustrates 

the poetic pantheism of Vasant Sawant.

In the poem ‘Rangari’ (RfRt) (38), Sawant calls the God as

‘Rangari’ i.e. Painter who with his brush has sprinkled various 

colours in Nature and these all elements in Nature form a compact 

structure woven by Him. The poet continuously feels the oneness 

of God, Nature and himself. The ‘Chaitanya’ is brimming in Nature. 

The colourful butterflies here are nothing but the formation of the 

world by the God. There is something new in Nature all the time. 

(wrr/HlfcM). The poet sees the world with ‘His’ eyes.

In the poem ‘Mukya Janglatun Jatana’ (*[T4r ^Inm)

(42), though there are religious references, the poem is only a 

description, it is not wholly pantheistic, only at a few places there 

are genuine references to pantheistic experiences. The poet writes 

in the third stanza :

"... {4OTR4T ^

# Tt ^TR m <^TRf

Kfsmr TO5t 3TTfr m

felMf HTT&4T 3TWT 3N4dld

37TTT 3TTTRT $Hr4lcR ..."

Here, the poet feels that heavenly presence in the temple of 

the God ‘Ralwalnath’. Unexpectedly, the poet gets the holy 

darshan. There is such a unity in himself and Nature that he uses a 

nice image that he himself becomes ‘sky’. The poet wants to paint 

with his pen (poetry) the holy colours. One reminds the famous 

Marathi poet P.S. Rege says :
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“3TT^m fro 'HY Fft 

1T5F toft rn (Rege, 1975 : 40)”

The ‘blue’ colour in Sawant’s poem is symbolic. It has a kind 

of strangeness, religiousness, coolness and mystery. Sawant is 

typical in expressing regional and cultural peculiarities. This 

cultural essence is the part and parcel of his poetry. He says at the 

end of the same poem :

qWTTZT ftTSTT fFIRT fWRT

mm toto

mrma c5^rr

to rt RT to?”

The poet becomes one with Nature. The similar feelings are 

expressed by Vasant Abaji Dahake in Satyakatha. He says :

‘toto tom ftoe mto tom 3rr%. *tot tomi 

ERUlRl tomMl H^lr^ciuhMl Rc|. tom mfto WmR fltot 

totodl tofto 4ddi4l mWT to to tolto’, ‘feST mTm WH 

3T8RT’ ■JTRTRW «^sll4$*MI tolddd t mto 3# RT?t; cR tom 
'W44' FT to 3nt. mtoto, 3TRRPTT TRWRTT^. m <^4

mmtomto tofto Wm to t to ¥cRT TRRT 3RTto,

4ldHld<r4l ^ StoT ™ tofmmim 3TPTRT to to^T tot 

Wl-Hlfdch^ to (Satyakatha:32)”. The same feelings are reflected in 

this poem.

Akalpit Yatretla Mi Pravasi’ (mrntof mtomr Rt wdt) (50) 

illustrates an imaginary pilgrimage which reaches to God. The 

poem is in a very simplified language. The phrase <T?to 3topt’ 

explains going beyond materialistic world and going to the divine
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world. The poet has intense desire to unite with God. The poem 

ends:

dlWl Tt MRTt

pT It

mot wrt smt ottht

w ft# tot.”

The poet thinks himself ‘soyra’ a relative, near and dear to 

God and also to the whole world. He uses the term ‘Kasara’ (TOTf)

which is related to agricultural roots of the poem and the poet. 

‘Kasara’ is not only a boon but a controlling power in the hands of 

God, Almighty, who saves him from the oddities of life. Only 

because of the auspicious presence of God, he survives viccis 

situdes of life.

The poem ‘Tila Law Mazya Junya Akshara’ (ftosr OT *TT^rr 

Tprr 3OT) (51) invokes the grace of God and support and consent

from Him to his poetry. This significant and beautiful poem 

describes the poet as a child of God who hugs his mother with 

love. The poet wishes his pride and ego to be merged in God. This 

is a kind of ‘Sadhakavastha’ (STWTW). His patience is over now, 

he is quite eager to have ‘Sakshatkar’ of God. The phrase 

‘Jadakash Kalokh’ T>loo)y) reminds a famous prayer in

Marathi by Shanta Shake ‘Jay sharde wagishwari.’ Sawant 

describes the process of poem. As when ploughman works hard in 

his fields and brings out crops, in the same way, the poem comes 

out of poet’s own soul and it is nothing but the prayer to invoke 

God. The omnipotent, omniscient God should give courage to write 

poetry. He says:

“fern C5TT WTT 3OT.”

107



The poet requests Him to give ‘tila’ i.e. ‘saubhagyam’ to his 

poetry and make it long lasting and farreaching. The God should 

give life to his poetry.

‘Tu nivara fagrcr) (52) is a poem where the poet calles Him

as ‘Nivara’ (shelter) from all the wordly hurries and worries. It is the 

final home where everyone gets eternal bliss.

The poet wishes to have fulwara, Kali (T^st), shabdatun vij

navi O'KicjH TTf) from Him. Sawant requests for a new kind of 

power from the God in the lines - #5T TT)’. The whole

poem itself is as if a journey to Pandharpur, a sacred pilgrimage for 

any Maharashtriyan and there is a great happiness in it when he 

reaches the place. The repetition of the words like 

illustrates the poet’s impatience and utter wish to go to the 

‘sublime’. The words ‘fulwara’, Kali (Wo§t) represent the Nature and 

Pandharpur indicates the lasting Home of God.

‘Khun’ (^jn) (54) is a short poem with powerful feelings. In 

the whole world of art (writing), he calls himself a small dot, atom. 

His words i.e. poems become one with God, i.e. ‘si^W, a very

sublime concept. And it is the symbol IfW’ of the poet’s union with 

the God, the creator. The same theme is described with slight 

variations in the poem. ‘Pushkalachi Wat’ (^*MiTI 3T3) (55) where

there is no particular kind of beginning and end (3TT^t,3tcT). There is 

only eternity and someone is standing at eternity there. This 

‘someone’ (Tpfftftt) is none but Almighty God Himself. The road of 

life taken by the poet is different from other human beings. He 

prefers to be near in the company of God.
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‘Dasanchya Paduka Netana’ (^raMT Ti^r %Frr) (58)

illustrates a typical ‘jatra’ atmosphere. The bhajans, the sounds of 

those musical instruments create a strong impact on his mind. The 

poet feels -

“qT3c^ r*TT

This expresses his total surrender and sacrifice and devotion 

towards God. He wishes to be a flower on the idols of God (m<^>i~4l

■H^nIcK). The phrase 'SiMNl f^THK' indicates the divine sound of

the eternal spirit. A hermit puts some flowers on the palm of the 

poet. This is something symbolic and significant for it connects the 

flowers, the poet and universal spirit together. In this way the poem 

essentially depicts the poet’s poetic pantheism.

In the poem ‘Maze Hambarle Pran yrw) (59) the

poet becomes the child of mother ‘Nature’. He feels the God’s 

existence in the idol of God in the temple. He says :

“OT*TT m*PIR 

P& 3TNTo5 ...”

He is so happy that he enjoys the shower of God’s Grace - 

“SR- 3TpcT The lines -

represent the divine sound. The condition of his poetic mind 

is described by him in a unique way in the words.

The line WTf” also indicates the divine sound.

The poem is full of sensuousness on one hand and rhythmic (with

109



its metre) on the other. A sense of colour also dominates the 

poem. e.g. *Tc5T

3TPTTc5 f^”

‘Bail’ (tc*) (60) is a very popular and widely known poem of

Vasant Sawant. It is a poem much commented upon. ‘Bail’ 

(bullock) is represented not as an animal but a symbol of the 

strengtyh, ‘MWflki’ of the human race. The poet says :

“Wto # Wft r^ff^TT WW 

|w>km wm ... £*FR! ...”

The land itself becomes omkarmay in his company. He 

himself is a symbol of ‘Nature’ and there is an omkar in earth and 

then bullock. It is nothing but the ‘divine’, ‘Sublime’. 

H.V.Deshpande also supports this view.
FT IJcFtei fWlfeft 3TrfW c^R^f ^

TTPfU'fRT, -HI'cMNI chf^dl^l f^pf 3Pf&T Tit ftwr),

3^ 3?TW fw?r. WTI^TT 

fro wfNi ^ PRft?r # rti M. rqiw 

wmtft. 3tirt w jpt tt#. m §wrrt

“FR ... 37Fcft. : ^)”

It is significant to note that ‘Bail’ is the vehicle of Lord Shiva, 

and the land is cultivated by the bullock (tc*). Thus ‘tc*’ connects

the earth, the Nature, the human beings with the God. A sense of 

strength and divine power in the form of the bullock pervades all 

over the poem. The poet feels that the strength of the bullock 

expresses itself through his blood and poetic words hence, the 

lines:
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•i'Hoi'i <£lcl TtW

P> 3HIH ^I'tcilc^ld

tc? ...”

‘Ambadarshan’ (3Hl<^fn) (61) is a poem in which the poet

Sawant illustrates his experience when he took ‘darshan’ of the 

Godess Amba and requests for Her grace :

”4 3T5tar #T Wt TOT.”

The first four lines express the divine light.

“rft 3|sji <KIH^ HH PHlVil ©

TpTTOf TeR f^%

TOTOFTT Wt TOR RTRlt

There are several flames of the lamp (Samai). In the inner 

part of the temple of the Godess, one of the flames had circle of 

the lightening that penetrates deep towards the darkness within the 

poet’s mind. This is highly symbolic. The suggestive picture of a 

young lady worshipping the Godess is also significant. The 

vibrating spirit of the Godess is described by the poet in the line : 

”fc5# ^ ... 3TTfm* TORt TT3^ ”

Thus, the poem tries to connect the human soul with the 

spirit of universe.

The poem ‘Ajintha’ (STf^BT) (62) describes the impact of the 

famous Ajintha caves on poet’s mind. At the end he says :

wt w TTgr armrararr m fqz

frresr ttm ?TR pr?.”
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The poet calls the land, vales, sky ‘his own’ and feels 

‘Omkar’ in all of them. The phrase ‘3^ki41 tir' again indicates the 

divine sound. And therefore, the expression ^ nw'

becomes one with the divine.

Here again he feels that the caves are connected with the 

sky. Though the rocks are black they are illuminated with the divine 

light. The poem ‘Ajintha’ therefore, is another example of Sawant’s 

poetic pantheism.

The last poem in ‘Swastik', To Ek Ani to Ek’ (cfr 133? snfdT rff

(78) illustrates Sawant’s visit to the God Uparalkar who is

Gramdaivat and saviour of Savantwadi. In these six stanzas, there 

are thematic variations and sometimes he becomes ironic also.But 

the Vth stanza illustrates purely pantheistic experience :

Tft wmt 3Tlf&r # Pit

This ‘Toch manse chalwato’ (#T ^ic^al) is nothing but

God himself. The poet says that though people calls him with 

different names likes Krishna, Buddha, Christ and Tukaram, 

ultimately he is the one and the same.

The seventeen poems selected from Sawant’s first collection 

of poems, Swastik are discussed above. In all of them the poet’s 

urge (and also his experience) to identify the divine spirit in the 

objects of Nature is revealed.

The poet Vasant Sawant is a representative of Nature in 

Konkan and vicissitudes of Konkani man. Madhav Gadkari says,

iRTRcR IT <^RT TTT?TR

3Tlt. ‘3TFTm W 33FJKT f^#^ | gfa. r^TRT

wn 3tt% arrfnT fTTTMt 3#. (Ugwai : Coverpage
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and it is true when ‘Ugwai’ is taken into consideration. It

was published in 1984. The poetry becomes more and more 

outward here. The expression of vitality is an important feature of 

‘Ugwai’. At some places the poetry becomes ironical and rhetorical. 

The poet likes to express the subtitles of expression. Ramesh 

Tendulkar also supports this view. He says,

“3'ici^ck 3»|c|<Ml cWTT

wwt - - 4^1*41 wwfc cRrfft t

3TTCTT cTMT WW5Z?T ‘^FTTcf’ 3?TW - 3TTWT W

(Ugwai: 21).”

The spirit of poetic pantheism that is dominant in Swastik is 

continued in Ugwai also. The title poem ‘Ugwai’ 3*131^ (1) depicts

the temple of the Godess Ugwai on the peak of the Sahyadri 

mountain right above his native village Phonda. The poet gives all 

the credit of writing his poems to Ugwai. The poet uses mother 

image.

“3mf, smi

WIT WRf-

The very word is a symbol of %*T'- Ugwai is nothing but

the source of the poet’s sensibility. The famous Marathi poet 

Kusumagraj has once used the same phrase. He said,

“c^flrrfT wt T^TT c^TdlcWT 5Pf.” same is the

context of the word, ‘3TW^ Tfa’. The sun brings aura behind the

pinnacle of the temple of Ugwai. The poet here belives that the 

Godess Ugwai has protected his clan and also inspired the poet for
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his poetry. The poet depicts the picture of the meeting between the 

sky and the Godess - sfTRToS

Again it is very significant to note that the poet’s clan (human 

beings), the Godess Ugwai (on the mountain peak) and the sky are 

brought together. It is the temple of the Godess Ugwai that 

connects the earth to the sky. The phrase ‘spjcpf is

suggestive of new birth. Thus the title poem Ugwai essentially 

represents the feeling of poetic pantheism within the poet’s mind.

In the poem ‘Aanandgauri’ (srrMlft) (19) the poet depicts the

beauties of nature in Amboli, no doubt! But in a real sense the 

poem depicts the same religious theme in a different way. Sawant 

calls himself a cloud floating in the fog of the beautiful place. He 

says,
“t Tpfa, t ^ 3PT TTT

This is the direct address to God. The poet becomes one 

with the Nature and calls the place itself ‘anandgauri’, a symbol of 

divine happiness. The place Amboli is again on the top of Sahyadri 

mountain towards the east of Savantwadi. Amboli is the place 

which is situated just like the temple of Ugwai at the peak of the 

mountain. It is a regular common experience that in rainy season 

the place Amboli is completely covered in the fog. Such scene has 

a natural beauty in which the poet finds the presence of God. He 

floats over the place Amboli by becoming a Cloud :

3prfrft M fro priest erat, w srw
cRPT 3TO#.”

In the first stanza, the poet, the Nature and the spirit of God 

become one. Such a poetic experience is nothing less than the
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poetic pantheism. A sense of mysteriousness is also expressed at 

the end of the second stanza e.g. the last line of the stanza.

3RT# 3TT% T cmFeht'cVfd 3Mlc5t WfcrIHI

The same spirit is continued in the next poem 

‘Shravanbelgol Gomateshwar’ (21), a small

poem but full of religiousness. The idol of God Gomateshwar is 

described, its grandeur and vastness is minutely delineated in the 

poem. He says,

“era s&TCcT TR, JR W

This omkar is seen very often in his poetry. Omkar is the 

soul of the universe. Like Tenyson, Sawant is the Master of 

Marathi metre. The description of statue is very beautiful, natural 

and divine. The rhythm of the poem and the central idea of the 

poem merged into the divine sound of ‘Omkar’. The expression :

ge*, is of the poet’s

vibrating experience of the universal spirit.

While writing a poem on Sunderwadi, titled ‘Sundarwadi 

(alias Savantwadi)’ (^«dl^1) (22), he calls it an incomplete dream 

of God. The saints in the vicinity of Savantwadi like Miyasahib; 

Satambuwa, or Sohirobanath have created the atmosphere of 

divinity. These saints especially the divine poetry of Saint Sohiroba 

and abhangas of Tukaram have been a great source of inspiration 

for him.

In a special issue of ‘Gaj’, while answering to a question in 

an interview taken together by his student poets Virdhawal Parab, 

Mohan Kumbhar and Ajay Kandar he says (P.101) -
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cii^i^ hi# hw r-wiMi

ieft pf «HJISd 3TR^.”

He calls Savantwadi his own ‘Bhumi’. (land). He again 

creates mother image here where he himself becomes child of 

Nature and his growth as a poet of ‘Nature’. His pantheistic vision 

of poetry has its roots deep into his stay in Savantwadi. The lines - 

" steifrili tc*

eir^Ni tit mm. fjr

3PT»T ^pPpTcM.”

This demonstrate the poet’s commitment to the tradition of 

warkari sampraday in his family. Sawant, here, believes that Saint 

Sohiroba, a great celebrated Saint poet in Marathi, has written his 

poems on the leaves of the trees when he lived in the thick forest 

of Insuli. Out of this belief the last line of the poem takes its form - 

“3TTf&T mfm -

T^TPT WJTf? faWK'fl TSli ...”

Here, again the divine poetry of Saint Sohiroba and the thick 

forest of Insuli revealed the poetic pantheism of Vasant Sawant.

In the poem ‘Panyawarti Zade’ (muTM<dl pi) (28) the poet

depicts the oneness in Nature and himself. There is the same spirit 

flowing in both of them and he continuously feels its presence. 

Nature is the only spirit through which the poet can find God. This 

poem is rhythmic; there is a musicality in the poem. The first two 

lines are pregnant with the intimations of poetic pantheism: 

pi anf&iP psicKrft wft

TPcT fSfa HPT HTWf ”
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‘Gokul’ is the place of Lord Krishn.The reflections of the tress 

in the water and the showers of rain on the trees and the presence 

of Lord Krishna in the water (cfoSRT sees the

imagination of the poetic mind and all become one. This 

experience takes its own form in his poetry (WTT TTrft ipft)- 

Symbolically enough, the poet mentions that it is difficult to 

interpret the meaning of such songs far era fcSTcT

wft)" The poem projects an image of the God bathing in the 

showers of rain. Again, it is here, that the poet hears the sound of 

the universal spirit (3TR^ ^ ^cit). Thus the poem, 'W«4lckd1

unites the earth, the Nature and the poet himself with the spirit of 

the God.

The poet describes harshly cutting of a tree in the poem ‘Eka 

Zadachi Kavita’ (W silSMl (30). The poet says not only he 

himself but the God also was stunned with the harsh treatment 

given to the tree. The poet compares himself with the tree and 

feels himself the pangs of tree, becomes one with it. The poet 

Sawant calls the very leaves of the tree representing history and 

culture. A short poem ‘Zadawarti Chandra Aanakhi’ ($ilSlcKn1

3WR§t) (33) comments upon an evening and falling of darkness. 

The poet says:

‘‘ft w sttwtt ft*gr sterowt ^frsr 3t 

m sffare* ^ <niNt stft *it.. ”

This last line depicts the contrast in ‘W and ‘cPWft 

3TPT’. The second line indicates that the blue wind carries the poet 

away. The colour of the lamp (in the first line) is also blue (P)cMK 

3T5& f^TT). The blue colour indicates the blue sky. The image of the
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blue wind taking the poet away to the blue sky by leaving the green 

trees on the ground is central to the poem. Here again, the earth 

and the sky are linked together by the blue air that takes away the 

poet with it. The combination of the two words fao5f irgT is

something special to Vasant Sawant Like Keshavsut’s term

(Zapurza), Sawant creates a new term W (Swastik :

Shrirang:29). Here also, he combines the two terms facfr *rgr (Nili

Hawa) in order to express the spiritual overtones of his poetic 

experience.

In the poem ‘Yatri’ (qrat) (36), the poet himself has become

‘Yatri’, a traveller. He expresses the natural beauties in spring 

season, lush green banks of rivers, butterflies, flowers in the field. 

He says, TO

fa

3TIWF# m...”

This poem is a masterpiece of Marathi Metre. In fact the 

poem depicts a beautiful sensuous picture of a narrow pathway 

from the staff room of the S.P.K. College. Savantwadi to

the classroom near library. However, the words in poetry do not 

have the limitations of the factual things. The experiences taken to 

the highest level become universal. On either side of the narrow 

path, there were yellow flowers along with there green leaves and 

when the poet travelled the narrow path, he felt the sensuous 

presence of the flowers with their fragrance. He saw the yellow 

butterflies fluttering on the flowers on the both sides of the 

pathway. The poet became one with the spirit of the flowers and 

butterflies and felt the presence of the universal spirit dwelling in 

every object of Nature around him and therefore, he says-
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(note the combination)

ftrst FRFT 

WRR W
s3

ft

3MR'fNl Wf...”

The yellow and the green colour of the flowers and the 

leaves remind us something of the Daffodils of Wordsworth. The 

term ‘ranglay’ (FRFt) is to be connected with the phrase (sharin')

F*T)’ Aakashachi Say.’ This movement of the flowers and the

butterflies is connected with the sky and the rhythm of the natural 

spirit is suggested symbolically with the remarkable economy of 

the words. Here again, the earth with its flowers, leaves and 

butterflies the poet himself and the sky are connected together. In 

other words, it is a nature and its rhythm which connects the poet 

with the universal spirit and that is the poetic pantheism of the 

poem.

The rain in the poem ‘Asa Matta Paus’ (3TW RcrT WRT) (37) is

different from the FT hM^hiooi (usual rains): It is a unique

experience for the poet. The poet wishes to wipe out the summer 

of his own mind i.e. the sorrows, sufferings and pains of the life in 

his rain. He wants the rains to flow away the garbage of 

monotonousness, repetitiveness, insensitivity. The poet calls 

poetry lightning and wants to catch it in his eyes. The famous 

Marathi poet Balkavi Says :
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Wrfr 37 37 W3T, 4?RINIci)

Wf l^T 3f7 ^T3t ^5 mt.’

The same theme is there is the present poem ‘Asa Matt 

Paus’. Again, the nature becomes mother for him. Darkness is 

used as an image of ignorance, world devoid of God etc. The poet 

calls himself ‘RddMi WTTft’ (traveller to eternity). The word

‘Chudedan’ (^kn) is expressing trwfT (sacrifice). The poet calls

himself ‘dishaputra’, one who seeks eternity, ‘Adbhut’ and the 

friend of rain. In Konkan area (the western part of Maharashtra), 

the rainy season begins in ‘Mrug’ nakshatra. The image of rain 

having the power of regeneration and creation dominates 

throughout the poem. The speed of the rain is also highlighted in 

the line- “^7f 3T37T 3%hi.’

The poet becomes one with the rain (# 3T37Tr3r 7P3T) The 

poet desires to wander in the sky with the rain! Though he is aware 

of heavenly grace, he must stick up to earth (f^ 3T ^3T ^

3TI%). The poem indicates the duality or the contrast of the human

predicament. The poet’s mind is with the rain enjoying the sound 

and the rhythm of the divine spirit in it, though his body is on the 

ground. At other place, this experience gets its full expressions e.g. 

in the lines from a poem Swastik - 

“3TTOT W3T% 3# ^

W todld.’

The poem deary indicates the difference between the ‘ideal’ 

and the ‘real’. Wordsworth also had the same experience in his 

‘Tintern Abbey.’ Apart from all this considerations, it is the rain in 

the poem that connects the poet with the sky.
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In a poem ‘Pavsha’ (TRTTT) (38), Sawant describes the bird

‘Pavsha’ who drinks only the rain drops. It comes as a myth in his 

poem. The poet, like Pavsha eagerly awaits the arrival of 

‘Chirantan Paratatv’ (f^fWT TIM) i.e. God in his life. He says that 

as the bird calls the rain ‘Pavsa go ... (TRW Tf ... TRW % ... TRW 

Tf ... / ...)’he himself pines for the eternity in the life.

It is the sound of the bird pavsha that is significant in the 

poem. The bird becons the rain. The sound of the bird creates an 

echo in the poet’s mind and in a symbolic way the poet’s mind 

becons universal spirit. The last word of the poem plays

the key role in the analysis and interpretation of the poem. Here 

again, it is the sound of the bird pavsha that acts as a medium and 

connects the poet with the sky.

The poem ‘Aboliche Bol’ (3Rt?5t% Tfe) (41) is quite

remarkable for the grief, pain in it. In the very beginning, the poet 

says that his grief is as deep as the words of ‘Aboli’. The flower 

‘Aboli’ is itself a symbol of endurance which means not to express, 

(3T+Ttcft), but endure sufferings and grief sliently. It seems that 

deeper the suffering, purer the soul becomes and it rises higher 

and higher. The poet expresses the feeling of ‘STTPffR’ through the 

deep pain. The grief is unexpressed though it pricks in his mind. 

The language, metaphors, images in this poem are superb. He 

says that as the lightning goes deep in the soil in the same way the 

grief, the deep sorrow is rooted in the mind. The words ‘Zad’ (W^)

wffrr (Had) has the same living spirit, as if ‘dhag’, grief is giving

him ‘urja’ of life. The famous poetess Indira Sant felt ‘grief as its 

kid/issue. In the same way, Sawant calls the grief as giving life
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force to him. Further in the next stanza the cultural tradition is 

seen: ‘ViHdlql HRft ^Ic^cidi Weft

The hands that make the idols of ‘Ganapati’ are the hands of 

‘Creator’. There is the unity in the process of creativity (PiRfcTl) and

the poet himself (ftf^). ‘Vit’ (brick) here is the brick in the famous

story of Pundalik, votary of God Vitthal. The only alternative is to 

worship and surrender God. He earnestly requests God to bless 

him.

The phrase ‘SRtcsHt indicates the human suffering in

the material world. This creates a feeling of fear in the poet’s mind. 

At this point, like all other ‘warkaris’ (pilgrims to Pandharpur), the 

poet worships the God vitthal and becomes one,‘with the God 

through the bhajans.

Here also, the sense of sound dominates the poem. The 

lines, “cTTc? srI- riwt

indicate the divine concept of ‘Nadbrahma’ (w^) The 

alliteration of the sound / l/T? reminds us the alliteration in

Coleridge’s ‘Ancient Mariner’ (Alone alone, all all alone, alone on a 

wide wide sea). It is the sound of a bhajan that connects the poet 

with the universal spirit (Vitthal).

The poem ‘Angai’ (^Firf) (87) is a metaphor. For Sawant,

poetry is the mother and hence, he requests poetry (his mother) to 

sing him a lullaby. However, the first three lines (the whole poem 

comprises of four lines only) are full of spiritual experience. The 

words Ttfwt', ‘w’, tpTR’, 1%qf3Tmt' and are all divine and
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serene. The term "few' (2nd line) has connections with poetry. The 

phrase ’ clearly indicates Sawant’s poetic pantheism.

The third line is very significant in this context. The poet closes his 

eyes and experiences the spiritual presence of the universal spirit 

in his heart ^u<4i^). The combination

of the poetic pantheism and the metaphor provides the poem its 

beauty and significance. In short, this can be asserted that all 

these poems from Ugwai (1984) firmly express Vasant Sawant’s 

poetic pantheism.

Sawant’s next volume ‘Devrai’ (^Rlf) appeared in 1990,

where his roots stil go deeper in Konkan region especially of 

Savantwadi. His soul was united with its natural beauties, 

surroundings, folk life, culture, tradition and still he could write as 

being away from it, with objectively. The poems like ‘Gondhal’ ‘Deh 

Zanj Hotana’, ‘Shaiv Nirantar’ describes the same theme. There is 

no any kind of urbanization or sophistication of village life, themes 

but in fact, he represents them in a wonderful way by making use 

of even local dialect ‘Malvani’ in few of his poems. The poem like 

‘Aisa Mahakavincha Dev’ reflects his religious, spiritual mind. 

Ramesh Tendulkar says that even after facing many obstacles, his 

beliefs are firm. “TOfrr 3TW-=*JT oTFifa

ant. w mt ut,

4|cHM| ?ft TO : R3).”

The very first poem ‘Aisa Mahakavincha Dev’ (%TF 

^T) (2) is a religious poem written in ‘ovi’ metre. It has the religious

background. The easiest way to go to God is to worship Him . 

‘Vitthal’ becomes his devotee. He imagines the Lord Vitthal as 

central and writes:
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| ITOMII”

it means that the poet has understood the importance of 

Vitthal right from his childhood and he has become so one with 

Him that the poet feels that He (God) is in his blood, breath, 

everything. This poem is a striking illustration of Tendulkar’s 

remark. Sawant describes God ‘Pandurang’ in the following lines : 

“fetcsr ^*n#zrr 3# | 3nt

Here he believes that the God Pandurang is already present 

within his heart, so also he realizes this presence at the dawn and 

he experiences His transcendental nature. It is significant to note 

that the poet is aware of the fear of atomic war and the human life 

on this earth full of suffering, enmity and anxiety. In this context, 

the poet Sawant says :

"3^11^1 MI# | rTRTVfl |

3PT tcTFIpziT | 3% 3# |j ”

It is out of this fear he requests the God Pandurang to be 

alert. Therefore he says,

fife# |pr | TT 3R# #3T |

I WFTT TWTII ”

Thus, even amidst the atomic war fear his belief in the God 

is unshaken.

The very title of the poem Gabhara (tptrt) (3) is religious.

The poem communicates the poet’s experience of taking darshan 

of God. The word ‘rai’ (lush green trees) comes repeatedly in the 

poem. The poet says that he is walking and trying to reach 

Gabhara i.e. God without thinking of night and day unfailingly. He
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is as if haunted to experience the divine pleasure. He reaches the 

temple and experiences the bliss of Darshan. The poet calls 

Nature as mother who takes care of him as a child. The poet 

visualizes and elaborates the Nature before our eyes and is happy 

to be under its impact. He becomes a child and happy to be 

awakened by mother-Godess-Nature. He invokes the God 

Gangeshwar and Godess Ambai. The title ‘Gabhara’ itself is 

pantheistic. Gabhara is an inner auspicious room of any temple 

where Gods / Godesses reside. The whole poem describes the 

holy atmosphere and the impact of it on the poet’s mind. The 

following lines from the poem also reveal the poetic pantheism :

W3IMT wm :
fciWluf

Ut ... ss#

55 #
W WTt 3# 3T3T3Tlf ...”

The lines describe the mountain Sahyadri covered with the 

green trees and the poet feels the presence of Godess Amba in 

the forest of the night.

The poem ‘Gondhal’ (#13) (6) illustrates a religious

ceremony of Gondhal of Godess which is a special ceremony to 

offer prayers to Her.

The poet Sawant enthusiastically describes the preparations 

for the ceremony and his prayers. He creates religious atmosphere 

and uses the typical phraseology like ‘Ude Mauli Aai’ (3^ *fT33t

3Tlf), palkhiche Bhoi ) etc. He invokes the Godess and

requests her to bestow on him the powers of writing. He says -

“ZTT fTFPZTT
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^ 7KHT

Pl^HI m % ”

He requests the Godess to shower Her grace on her children 

and offers heartful prayers to her. The poem Gondhal reminds us 

the poem ‘Angai’ in Ugwai. Significantly enough, he wishes to 

express the universal grief through his words and therefore he 

says, OR tew t RRTR ^ W$) The saturated poetic

meaning brims over through the two lines. Unlike the poems in 

Swastik and Ugwai, here in Devrai, Sawant becomes aware of the 

necessary evil in human life’, and therefore, he repeats the last 

lines (above quoted) in the poem. The poem is an illustration of the 

element of traditional folk songs of the region. The lines:

3^

Rti”

describe the entire scene of the palanquine. The intensity of 

the divine feeling is enhanced with the lines :

?imr

5fTOFR 3TI%

...

wj wi ftsfar ..."

This is something graphic and spiritual also. It is significant 

to note here, that it is through the sounds of musical instruments 

like ‘dhol’ and ‘sanai ’ and ‘sambal.’ The devotee is trying to
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establish the divine communion with the universal spirit. In the 

Hindu religious tradition the musical instrument ‘Sanai’ is of great 

significance. It has been regarded as the symbol of ‘Nadbrahma’.

The poem “Deh Zanj Hotana (k ?rrsT ^rtfu) (8)

Comparatively a smaller poem, illustrates the poet’s dream where 

the Lord Ganesh came into his dream and showered His grace 

upon him. The poet feels very dignified about the experience and 

calls himself‘Zanj’, a special musical instrument used especially in 

musical prayers like bhajans, abhangas etc.The following lines in 

the poem describes auspiciousness of Lord Ganesha and the 

poet’s offerings to God -

“ip dmt sroft

wrw w

JTS5T 3TRdt TOd ^
O C\

^ gpr ...”

commenting on this Deshpande says, “Hld'Ml WTOTTdT if? 

■RdTO #TOI TOWff w ^d'^d

3TTf&T VKl'tJd TrR W3t TO ddfddd

fkrfcpTfT t 4J¥^d HlTOHdl tPfT fdrik TOPTdf

TFFdt *PMMI d^ftd fedfSTOft 3TTdck 3Tlk dk cdTOT kdddf TOf 

3dt. (Deshpande :17)”

The first line in the poem describes the poet’s divine 

experience. And the next four lines describe the poet’s response to 

that experience. Here, the poet becomes one with the universal 

spirit. This is purely a divine poem that expresses the poet’s 

pantheism without any indication of the evil in the mind.
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Further in the poem ‘Asha Devbhumit’ (3T?TT (41), he

calls his region Konkan ‘Devbhumi’, the land of God and illustrates 

the beauties of it and becomes one with it. The poet’s mind is full of 

love, pride for the different peculiarities of the land and his mind is 

united with it. The last line of the poem -

3TW , & ^Tf^RTfT ^TFTcft ....

This expresses his eagerness and intensity in the feelings 

for his own motherland.

In the poem ‘Nad’ (ukn) (43), he calls the God as ‘Nad’, a 

sweet and serene sound. Especially when the poet finds himself in 

solitude, he feels this sublime principle a lot and unite with it. He 

writes -

noWMi wiicT ^ ^ WfRT

The concept of ‘Nadbrahma’ is again revealed in the 

poem. The central idea of the poem is about the rhythmical divine 

sound. It is this divine sound (the poet calls ‘^K’) that connects the

poet himself, leaves of the trees, sky and the stars together. 

Significantly enough, this poem also emphasizes the Hindu 

concept of ‘Nadbrahma’. The poem is an expression of Sawant’s 

poetic pantheism analogus to Wordsworth’s poetic pantheism.

In the poem ‘Chandra Aahe Sobatila’ ant #Tffter) (46), 

Sawant again says that the ‘moon’ is with him, all the time. There is 

the sublime principle in his own mind (3^) which is there in the

universe. He calls the God, omnipresent (TT^m^t) who is also 

omniscient and omnipotent. The line -
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Tf wsfmajt TPmf TT 3M ^Nt?’ depicts the poet’s

pantheism. The beautiful carvings on the rocks of the mountain 

sing the songs of the sky. The God who is outwardly away dances 

within the heart of the poet. This beautiful pantheistic expression 

has the equally beautiful background of the moon. A sense of 

movement (STTFft), the sense of the sound (TT?Rf the

sense of the sight sfaft TTTFf the sense of the touch

(TFRTf TT 3TJW #rt) enhance the beauty of the poem.

The poem ‘Shivrat’ (Rm<id) (47) describes the festival of Lord

Shiva (Mahashivratri’) and the strange, religious atmosphere at 

that time. All types of flowers surang, kevda etc. in short, all the 

nature is celebrating the festival and happy to offer prayers to Lord 

Shiva. A sense of smell and a sense of sound dominate the poem. 

‘Surangi’ is the flower which is the typical flower and is the 

speciality of Sindhudurg region. Its sweet smell enlivens and 

enlightens the mind. The fragrance of the garland (q^<) is

accompanied by the exciting fragrance of Kevda. Both of these 

flowers are offered to Lord Shiva. Lord Shiva is always 

accompanied by ‘Kobra’. The religious musical instrument, Lord 

Shiva holds in his hand is called ‘Damaru’. The wind enters and 

passes in and out of the temple, creating a divine sound. All this is 

depicted by Sawant in the following lines -

fwftsIcK 1#

WIT TTRRSI TFT 

T^TWcT 

37Tct STTcft ftloRRT
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3RT

RFT, RPT •qr^T

37zr sn^fr *r cjrt

^Rft f?T3M| ^cfc5F 

■cb^qRld IK

Tfft 5R^fT ^EST.”

These lines connect the poet, the Natue and the God and 

significantly enough, here again the Lord Shiva’s musical 

instrument damaru with its sound reminds us the concept of 

‘Nadbrahma.’

‘Rujwan’ (60) is a poem which again depicts a typical

religious ritual of a ‘rujwan’ in ‘Navratri’. The poet says that he 

remembers it all still today. He says - 

“WJT

3TRT

mwm 3TT55T5jT ...”

In the ‘Navratri’ festival corn seeds are sown near the altar 

(^RT) of God, where a traditional lamp (samai) is kept burning all

the while in Navratri. This is called ‘rujwan’ in local language. This 

significant combination of the Nature and the spirit of God along 

with the human feeling of devotion is the most significant feature of 

the festival. The poet wishes to give full expression to the 

significance of the festival through his words therefore he says -

qr<?5o4'iiN
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ciMKe^T

3Tlf 3#PT ^IT

mm
The poem Rujwan is a typical example of poetic pantheism 

in the context of the festival of Navratri. The last poems in this 

anthology are ‘garhani’ (70-73) (invocation to God) in a

local dialect Malvani written in a religious vent. He address to God 

in each of this poem.

While summing up, it can certainly be said that a 

review of the poems in ‘Devrai' indicates that the poet Vasant 

Sawant increasingly becomes aware of the mundane things in 

human life. As he gathers the experience of life, he becomes 

aware of the divine ‘good’ accompanied with the ‘evil.’

Sawant’s fourth anthology Mazya Daratle 

sonchafyache Zad (PFIT ^Rlrf# p§) is also in a same

tradition. The very first poem ‘Mazya Daratle Sonchafyache Zad 

Gane Mhanu Lagte Tenwa’ (W ps pit ^

criTcf ^r) (3) is a poem in which he presents nature as a healing

spirit. In the first stanza, he creates an image that the sonchafa in 

his yard is singing a song for the poet. The tree is singing a song 

for a house which has its inherent grief and the song is so 

optimistic that there is a ray of hope for the future in it, He says —

"3#T c||TdcjlcM$ -

This reminds us of the optimism of Shelley - “If winter 

comes, can spring be far behind?” The speaker calls himself an 

‘observer’ of sky (3TTHic6«Ml) who is stunned with the sorrows, but
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a song of the tree sonchafa provides a healing spirit for him. The 

poet repeats the first line of the first stanza in the second stanza:

“ WfT cTTf fcsr...”

It gives the poet life-spirit. The very idea of sonchafa singing a 

song is very poetic; a yellow, sweet smelling flower makes the very 

atmosphere very delightful wit its presence. Ramesh Tendulkar 

compares this poem with a famous poem ‘Chafa’ by the poet1 Bi.’ 

Here again the song of the tree (sonchafa) is at the centre of the 

poem. The song connects the poet to the sky and the universe. As 

usual the symbols of ‘Nature’ like ‘tulsi’ ‘W TTCT Hldhi’ and

especially the tree sonchafa dominate the poem. Thus the very first 

poem in the anthology gives us the assurance of the continuation 

of poetic pantheism in Sawant’s poetry.

The poem ‘Aala Aala Ganaraya’ (3TTc^r 3TTc5T TJRFTT) (24)

reminds us of the deep roots of the poet in the cultural and 

religious traditions of Sindhudurg (Kokan) region. The poem 

depicts the typical religious and auspicious atmosphere in the 

period of harvest when the people celebrates ‘Ganesh Chaturthi’. 

It’s a kind of the season of the year when the mother earth 

becomes green and crops are ready for reaping. Everywhere there 

is the atmosphere of celebration, invocation for God and 

enthusiasm. It is the time of harvest. In this poem, the poet 

comments on all this and his pantheistic themes are quite clear in 

this poem. He says,

“3TTW 3TT^T WFTT

^ fn^HT STRfft 

3TFTT=T 3TTTTRTft.”
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Ganesh Chaturthi is an important festival of the region. All 

the people come together and worship the ‘Lord Ganesh’. The 

poet uses the images like snrft’, Tmpi '3fwT

#rft’ which express the religious atmosphere of the region. The 

lines :

'"ate wm srtrrT

C\

In these lines, the poet becomes one with the ‘God’. He says that 

the God Shrirang which is there in his mind comes out and 

becomes one with ‘Nature’ and ‘God’ himself. Significantly enough, 

the sound of the musical instrument tal (Bra) and mridung 

create spiritual happiness, that prevails in the entire universe, 

(zra— ^r/37R^ 3WT?ft)This is nothing but ‘Nadbrahma’

which is recurrently used in Sawant’s poetry.

Again, in a next poem, he writes on a subtle flower ‘Prajakt’ 

(TRT^r) (35), with slight sweet fragrance i.e. Though a small poem,

the poet describes the rains and the atmosphere in the season. He 

compares the subtlities of ‘prajakf with ‘mind’. In the end, the 

mood of the poem changes. He says :

Hehl^ebl 3*IT BRf 

3TTFTT ^ ...

3TT^TT %FT ^ ..."

The effect of the showers of rain is described by the poet as 

follows:

133



“*R WRIT faw

^ 3TTf&T 

3TR T^f”

Here, the expression ‘sH'Mtf) and '•Hte'Wl TR’ connects 

the earth to the sky. The poet is now an experienced adult 

therefore, the expression ‘W> *RTRt’ can be taken as his

own description. As being detached from the material world, he 

comes to the door of his house and get lost in the showers of the 

rain.

In a poem ‘Ghar Bandhin Bandhin (sr 3T#T wf#T) (43), the

poet wishes to build his house. At his heart, he is grateful to sky, 

itself as his ‘home’. He says that wherever he goes, the trees 

provide shelter to him. He says, 

fc$ 4T

RRR# 3TCT-”

And this shelter is not the only shelter. It is a loving shelter 

as a generous gift called ‘sri^trn-’ At other place in the same poem, 

he says:

“3TNra^TT sr) WTT

SR^eft WW ...
O

Wm ...
O

SR «i(MlH... SR s||4Ih...”

This is the direct reference to Almighty God i.e. he has given poet 

a shelter, love and a great hope for future. Symbolically enough, 

the poem indicates a comparison between the two homes one is 

man made and the other is built by the God. The poem
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communicates the sense and the feeling of the man made house 

and has become aware of the spiritual house made by the God.

The poem ‘Rasta Pandurang Asto Tenwa’ (R3T ^rt^rrr 3RRTt

^f)- (48), strengthens the poet’s belief that with a God’s grace 

we can sustain any difficulties in the world -

“rm w§rt sra# m3 WRr

EfPI|ef«TRI ^RF, 3TTfw ^

It means that with the God’s grace we can survive severe storms, 

calamities, troubles or any dangers in life. Though the poet is 

caught in flood and heavy rain, the temple light on a hill gives him 

relief. He says, “3:fRjRT TOT^'whole of our life is a ‘prasad’

of the God. The expression,

“wm mm ^ ...

lltRTT ^ ^ iw ^ ...

R<TT TI^RT 3RRTf ?R?T...”

is very significant. Here again, the divine tender sound of dawn ( 

gives the poet assurance when he finds himself in

the darkness of the night. The whole poem is an illustration of the 

poet’s growing awareness of the necessary suffering in human life 

and the assurance of salvation with the help of divine spirit. Thus 

the poem reflects the duality in human life. What is important here 

is that the poet’s belief in the poetic pantheism is still intact.

The anthology ‘Mazya Daratle Sonchafyache Zad’ (WT-

cFRRT^ W5) though provides the readers with the sene of

essential suffering in human life, it reaffirms the poet’s strong 

belief in the divine spirit that prevails in the nature and the 

universe.
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His next volume, ‘Sagareshwar’ (WlTTR-Owas published in

1997. In Sagareshwar, he becomes more a Savantwadikar than of 

any other region. Sawantwadi becomes the symbol of his identity. 

The poet Sawant lived whole his life in the spell of poetry and he 

was happy in that. In Sagareshwar, the themes and culture mingle 

naturally. The very first poem ‘Sagareshwar’ OhHiUck) (1), a little

bigger poem in long eight stanzas is addressed to Sea God as if 

the poet is talking with the Almighty. ‘Sagareshwar’ is a temple 

situated on sea-shore in Vengurla, a small taluka place in 

Sindhudurg, the same is the case with Kunkeshwar, Lord Shiva’s 

famous temple at the sea-shore in Devgad, another taluka place. 

In each of these stanzas, the poet describes his visit to these 

temples, sea shores and simultaneously growing up in the 

company of ‘Nature’. These seas and of course temples have 

played a significant role on his becoming a poet. The poet sees 

God in Nature especially in the sea. In the first stanza, he shares 

with the readers his childhood experience when he was a small 

boy. His grandma took him to Kunkeshwar. In the second and the 

third stanza, the stage changes i.e. he writes with a boy’s attitude. 

He feels that the sea has supported him always with its waves. The 

lines:

‘3T flMFTR( 3%

f^r 3TifuT sfcr wwrft 

Ic* fwq#
depict his gracefulness towards Him, in the Vth stanza. In all these 

eight stanza the poet develops as a poet and feels ‘the sea’ as his 

‘Sangati’, ‘pathirakha Ousfror), the strong supporter. The
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expression f?raTORM sqRFF' becomes purely pantheistic. The 

last lines of the poem are purely pantheistic 

“f J7c5T W fTCR, WJT

Tt t ww snmter?”
This is nothing but the unity with ‘Nature’ and ultimately with 

‘God’.

The poem ‘Khup Disani’ OfT f^TFft) (13) illustrates the

beauty of the Moti-lake when it is full of fog in the early morning. 

The poet Sawant becomes very enthusiastic in the company of 

Nature and depict’s the ‘auspicious’ in Nature. He says :
“TRTT 3#Rcf ^

qU||'5*IMI

7g*TT MVeiTsqi.”

The road becomes %[’, bridge towards God. Through 

worldly experiences, the poet goes to transcendental things. The 

very idea of ‘ft tit’ is very fantastic. He says that he is

spellbound with the experience and feels like floating over in the 

fog. He feels like caught in worldly worries and awaited long for this 

day hence the title ‘Khup Disani’. The beautiful ‘Nature’ creates a 

religious atmosphere and gives the poet unique experience of unity 

with God. The concept of ‘Setu’ (tf, bridge) and the concept of 

floating over tog constitute the central idea of the poem. The 

dominant feeling is the unity among ‘Nature’, ‘podt’ and ‘the God’.

‘Utala Shravan’ (3?iw ?n^T) (14) is another beautiful poem, 

illustrating the beauties of ‘Nature’. The meaning of the poem goes 

near to ‘zapurza’. The phrase ‘(hhihi') HT ‘manamage
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man, sanjivan’ is significant in that it is used to emphasize his 

experience.

The poet says,:
“3TfrT

m Wf.”

The Chakrapani is nothing but ‘God’ himself and he is calling

the poet. The poet wishes to be touched in real sense by 

‘Paratatwa’ (God). The expression - 

“fW TO1T

ifc wm”
shows the poet’s restlessness and eagarness to go to God. The 

poet coins new words like ‘TTTT’ etc. The total picture

includes the flowering of the plants in the Shravan (^fTT0!), , the 

sense of dance and the sense of colourful flowers and the sound of 

the spirit (HTT wt). It is this spiritual sound fair) that connects the

poet with universal spirit (W?).

In ‘Sang Konati Samadhi?’ (WT (25), the poet

again becomes one with ‘Nature’ and describes more beautiful 

experience at Aalandi at the banks of the river Indrayani where the 

saint poet Dnyaneshwar has taken Samadhi. The lines -

script RuWld

^ cfft 3^
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fTf ^ 3Tif&T

3^ MkSelcfl."

This <s^ra Rutlq' is the spiritual presence which the poet feels. 

The poet is haunted and becomes ‘mad’ (<kiR*u) to see God and 

to unite with ‘Him’. The poet says :

SPJcPJT 3T«f ”

This means that the God gives the meaning to the life and death. 

The concept of ‘Amrut’ associated with the concept of ‘death’ is 

striking. Here again, the sense of spiritual sound is significant

fTf ^). This ‘Nad’ is ‘Nadbrahma’ (-iKisi'-e).

In the poem, ‘ Gagangaj’ (WFTFST) (37),the poet describes

the beauties of Nature i.e. sea and its big roar which creates 

atmospheric effect upon the poet’s mind and feels ‘one’ with all 

those things and through that to the God Himself.

The poet says:

TTTcfterc f SFfa”

The ‘Nature’ itself becomes the form of ‘Omkar’. The words 

in the poem depicts the intensity of the poet. The poet is stuck 

spellbound to the ‘Gagangaj’ of the sea. The poet feels ‘Him’ in 

trees, sea, green, blue colours and in every object of ‘Nature’.

StRciid

ft ...”
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Again, in the end the poet becomes traveller (Wt) and 

wishes to be united with ‘Him’- - Rt wft

The very title of the poem is significant. In Malvani dialect, 

‘gaj’ means the sound of the waves of the sea and the term ‘gagan’ 

means ‘the sky’ in Marathi. The coinage ‘WFIRT1 ' (gagangaj) is very

important. It conveys the sense of spiritual sound - the sound 

coming from the sky and from the waves of the sea. This ‘sound’ is 

associated with ‘omkar’ and the poet sees the God through the 

leaves of the coconut trees. Thus the whole poem is a striking 

example of Sawant’s poetic pantheism that reminds us of the 

poetic pantheism of William Wordsworth.

The poem ‘Hrishikeshcha Watewar’ (39)

illustrates the poet’s sacred pilgrimage to Hrishikesh. He describes 

the holy atmosphere, the sadhus, dhup-dip, the river full of mangal 

bhavik (pilgrims). He says that before actually reaching to the 

place, he has already reached there with his mind and took the 

spiritual experience. He says -

“wit i\dmUi 3T^j?TF[r *rra 3t#t *grsiRT

w*m 3ra#c5T.”

This is nothing but pantheistic experience. The sound of the 

prayers coming from the temples Cnurt *§? /

qfa ...’) is associated with the vague picture of God. 

(slcsqm *fra\..) and also with the fragrance of

breathing (TTRTRT TTRMT ^RT). This unique combination is poetic 

pantheism.
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The poem ‘Ugwai Rana’ (‘rwf tptt') (41) also shares with us

the similar kind of experience. The poet went to ‘Ugwai rana’ i.e. 

his farms with his cattle. Even in his farm, he feels the presence of 

God. "3TW 3RfFf

The similar experience was felt by the saint poet Savtamali. 

The company of ‘Nature’ i.e. cattle, farm, calmness of mind 

inspired his poems to be spiritual. Even the rangoli (RTfst) in his

yard is of celestial bodies (TSJT). The spiritual strength of the poem 

lies in the following lines : ‘Ttfgc# 3T$:

‘3Wf* RT TFTT

3FFft

WIRt...”

The expression RT TFTT, ^3Rt R4lo6l’ indicates the

celebration of the universal spirit through his farm and this 

celebration is associated with rangoli of the celestial bodies in the 

sky. The whole poem is dominated with the sense of fulfillment and 

celebration.

‘ShrishaiP (42) is also the poet’s pilgrimage to that

sacred place. He says that as he took darshan, there was a great 

effect and change in his own self He says :

“WJT *TTRTc5T, flfsfar Sft

fTSTcT - RfT 

RrcTteH 41 ^ rt
C\
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# ... #T..

wr& I §&... sfrnm...”
Here, what is significant is the medium of the sound. The 

same sound comes from the trees, the bones, and the lightning in 

the sky. The sound is in the form of ‘Om Namah Shivay.’ It is this 

total experience of the poet that essentially depicts Sawant’s poetic 

pantheism. The second part of the poem is significantly dominated 

by spiritual sound. (%CRT ... W 3#, s#T wjk/ PP: Iwf).

The whole poem is nothing but the striking example of his poetic 

pantheism.

‘Dagad Tare Panyawar’ (TT? # hi^icK) (43) is a poem in the

form of dramatic performance. The poem ends with the following 

lines -

^ “FPPTP #T#P

^ -grr ^Rf?r 

?RT t PI#

TT5 # qnr^ncR

#FP... #FP... #PP../'

The poem depicts the picture of the modern society against 

the Oriental tradition (with reference to the life of Lord ShriRam.) 

The cuality of the total existence is the striking feature of the poem. 

On the one hand, there is the experience of caste, creed, politics, 

isms ptpfp HTO'ld /^FT TFT, frft W<FR#F) and

on the other, the divine experience of ‘Ramsetu’ («RT «RT ft Pi#/ 

tps — wptpt../#pp...#m...#pp...)

9ABB. G
'0 mm



The recently published work of Vasant Sawant ‘Vasa’ (THT)

(Oct 2007) is a ‘Khandakavya’ a long poem. The epigraph of ‘Vasa’ 

is significant -

“HTfiFiT |

TTTcT TOTTHT sm I

||

It means saintly behaviour (HHR) 3nf&T bravery OPRH) are the 

ingrediants of the life of the people in Konkan area. This long poem 

(4grt°q) is in the form of ‘Ovimetre’. The essential suffering in

human life, the various philosophies of life, the human predicament 

and ultimately the existence of the universal spirit are the major 

themes discussed in the poem. The poet says -

“OTJFfT W I HPT fWNI |

THPT I TT II (3M &

The dominant feeling throughout this long poem is the poet’s 

effort to comprehend and express the totality of human experience 

through the medium of poetry.

“art fwrt rt | sfkrt rtr rt|

rtr aprt 3M | frtrr r || (rt 478:65)”

The poem ends with the poet’s prayer to God. This prayer is 

on the lines of Dnyaneshwara’s Pasaydan. Here also Sawant’s 

mind tries to connect ‘Nature’, ‘God’ and ‘Man’.

“frt rtNt «tr | Hirtr msiHT |

ngrt tr appn; | rt 3# || (rt 522:71)”

frt frt |pt rt'
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3W SPlRtft | TFcST MII (3M 523 : 71)”

The poet wishes the prosperity for the people of Konkan 

area. He urges the God that curses of the destiny should be 

destroyed (WTftw fromtMT TOft | w TO1T ||528||) However, the 

poet’s real urge is, indicated in the following lines :

"WT I TITO- ifrift W ^3fl

TjsffacSRT MZT ITORWII (3M 524 : 71)”

Thus, the ‘ovis’, in ‘Vasa’ try to connect the human 

predicament with the universal spirit.

While concluding the whole discussion of the chapter IV, it is 

certainly said that the style of Vasant Sawant is picturesque 

(Rmm). Nearly all his poems are based on his own personal

experiences. ‘Nature’ is the part and parcel of poet’s personality 

and he is united with God through Nature.
■HiHi (Lake poets), <4Ml HHI4< *i|e|clltfMI

TOW) ftTO# TR TO ■UlddMl TORT f^TOt. fd>d§HI cfT

TTRT frrof cWTOT fro^cW 3Tlt 3# TTZ?t. (Passim :3TTc5tTOT:TT^TO/1985) ” 

His poems are truly and wholly pantheistic in a real sense.
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The ultimate objective of a comparative study of 

Asian and European literatures should be the creation 

of a truly comprehensive theory of literature, based 

not on a knowledge of mutually reinforcing works 

from English, French, Spanish, German and a few 

other languages but on a knowledge of independently 

evolved imaginative traditions.
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