CHAPTER YV
A COMPARATIVE PERSPECTIVE

The comparative study is quite well-known discipline now a days and
students of literature are familiar with the new horizons provided by it.
People in the whole world have crossed the boundaries of their regionalism
and provincialism. Day by day the global perspective is being attempted
with the help of comparative study. In comparative literature, universality of
experience, the universal importance of values and the human unity are
much more important than the differing cultural backgrounds. Rabindranath

Tagore also supports this view. Jahagirdar comments on this, “CFIRIET a1
gedrdl dfed] 9 AMeaddl ARIRE] JAEAfAD TR drieled] Hpeural
Jer JAfashR g Jar (FEriaR, 9882 : 99)~.

The comparative literature tries to establish the golden mean
between the two ends of ‘Cultural Relativism’ and universal unity. This
chapter deals with the comparative persxpective of ‘poetic pantheism’ of
William Wordsworth and Vasant Sawant. The cultural ethos in which both
the poets were born is different. They belong to two different periods of
history and two different literary traditions. However, they deal with the
similar poetic experience in the context of Nature. Their experience of
Nature is full of poetic pantheism hence the comparison. It is significant to
note that the present comparative study is not of ‘receptions’ and
‘influences’. It deals with the independent but similar perceptions of the two
poets, William Wordsworth and Vasant Sawant. Instead of Cultural
Relativism, here we find a common approach to the realities of life. In this
context, the present study is a modest contribution to the world literature.

As the study is related to poetic pantheism, it is necessary to
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consider how Wordsworth and Sawant depict poetic pantheism in their
poetry. The poem ‘Tinte1968.
r Abbey’ is very remarkable. The poet feels a presence of the lively spirit
in the company of Nature in this poem. The presence of God fills him with
joy of elevated thoughts. Several critics interpret the poem in several ways -
as this poem is very central to his poetry. The lines :
“A motion and a spirit, that impels
All thinking things, all objects of all thought,
And rolls through all things (113: 100 — 102),”

are quite similar to Sawant's lines in Sdell 1G0T (9%)
"SI Pt
RIRIENG]]
3Tt THhUTUR
e el

Both the poets communicate (through the lines given above) the same
pantheistic experience. The phrases used by them like ‘Spirit that impels all

things’ and ‘311d Ut A =1l are very significant in this context.

Both the poets coin their own words for the purpose of expressing
emphatically their feelings. Wordsworth’s words ‘aching joys’, ‘dizzy
raptures’, ‘thinking things’ are the new coinages to share with the readers
his spiritual experience. In the same way, Sawant also has coined new

words to express his feelings e.g. Er’:?vﬂa@%[ g’ ‘el e Rar’
"HAged’, ‘g@adl’, ‘Segde’, '3’ TEgu, "AEn ete. He says,:
gl 30T
<Ed AT
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BIg TTe (AT A7)’

Here, Sawant becomes one with the Nature.

The sense of colour along with the feeling of poetic pantheism is
another significant feature of the poetry of William Wordsworth and Vasant
Sawant. The lines and phrases like ‘rainbow comes and goes and lovely is
the rose’, ‘a host of golden daffodils’. ‘The sky all bright in the smokeless
air / all whitened by the moon’, ‘babbling only to the vale / of sunshine and
of flowers, ‘the stars that shine and twinkle on the milky way; ‘the green
field sleeps in the sun’, ‘small clouds are sailing’, ‘blue sky prevailing’, ‘the
grass is bright with raindrops, ‘a spirit still and bright / with something of
angelic light’, ‘fresh as a rose in June and the evening star’ are abundant in

the poetry of William Wordsworth. So also the lines and phrases like, '
R, ‘Reer &1 Rl ‘SR k%, ‘SR R g, Yo Y,
ot A g, e R, express the feeling of poetic

pantheism as they are used in the context of ‘the prophetic spirit
manifested in the objects of nature.
The Oriental concept of ‘Samadhi’ can be traced in Wordsworth’s
poetry. The lines :
- .. the affections gently lead us on, -
Until, the breath of this corporeal frame
And even the motion of our human blood
Almost suspended, we are laid asleep
In body, and become a living soul :
While with an eye made quiet by the power
Of harmony, and the deep power of joy,
We see into the life of things. (111: 43-49),”
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are from ‘Tintern Abbey’. The ‘Samadhi’ sense is clearly visible in these
lines. In the concept of ‘Samadhi’, the person experiences a situation
where everything is calm and quit not even the sound and motion of
breath. ‘The breath of corporeal frame and motion of our human blood
almost suspended’. ‘We are laid asleep in body and become a living soul’
exactly describe the state of Samadhi. The next three lines are the
culmination of the same experience. The state makes ‘eye’ quiet and the
soul enjoyies the deep joy. The line ‘we see into the life of things’ is the
most significant line as it is the highest reward of ‘Samadhi’. Seeing into
the things is poetic pantheism. Ther natural elements on the banks of the
river Wye contribute to the ‘Samadhi’ state of the poet. The similar
experience is depicted by Vasant Sawant. While being one with Nature, he

is united with the ‘spirit’ in it and experiences the state (fRxi) of Samadhi ,

at the bank of the river Indrayani at Aalandi. He says, :

‘T #t HR AY
=T a1 SFll
ST DIVKH T ?

BT SUTEl? (waﬂvﬁﬁﬂ%ﬂ RY)’

Another striking illustration of ‘Samadhi’ experience of Vasant Sawant is

revealed in his lines :
A 3jereaT SRITE T Harh
TMHRIIGHT ol 3Aedl 3 aril
Tt At 8 aoi faok

Pl Te- THIER rat gel (3igee : €9)”

This is nothing but the elevated heightened state of mind, where he
experiences something divine. The flame that comes from the deity in the

temple destroys the darkness of the poet’s soul and the soul becomes the
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light and unites with the light of the ‘flame’. This is the effect of ‘Samadhi’. It
is significant to note that Wordsworth had the experience at the banks of
river Wye and Sawant at the banks of river Indrayani. Actually, Sawant
puts his head on the Samadhi of Saint Dnyaneshwar in Aalandi.

Again, the Oriental concept of Nadbrahma (7IG8%8) is experienced by

both the poets. It is the sound that is significant here. ‘Nadbrahma’' means
becoming one with the ‘Brahma’ (God) through the sound (Nad). And the
Sadhak i.e. votary attempts to achieve, communion with the highest spirit
(Brahma) through sound (Nad). Wordsworth experiences this in the poems
like ‘An Evening Walk’, To A Skylark’, ‘Fragment from Dove Cottage’, ‘To
the Cuckoo’, ‘Yes it was the Mountain Echo’, ‘It is a Beauteous Evening’

and many other poems and Sawant experiences this in the poems like
‘Shivrat' (f/aRTd) ‘Sang Konati Samadhi’ (G @Rl FEl) ‘Aala Aala

Ganaray’ (31 37l TURI) ‘Utala Shravan’ (3dell 4dUT), ‘Shrishail’ (sﬁa‘}a)

etc. It is the sound that comes from God to human beings through Natural
objects. Here a couple of examples will illuminate the concept. The lines

from’Yes it was the mountain echo...’ are as follows :

“Yes it was the mountain Echo,
Solitary, Clear, Profound,
Answering to the Shouting Cuckoo,
Giving to her sound for Sound! (872 : 1-4)"

“... such rebounds our inward ear
Catches sometimes from afar —
Listen, ponder, hold them dear;

For of God, - of God they are (p.372:17-20)"



Here there is the direct reference to heavenly spirit, God (For of God

of God they are). The similar experience of Nadbrahma in Sawant’s poetry

is seen in the following lines from the poem ‘Aboliche bol’ (@A ST 8 9)
3t et
Or the lines from ‘Shravanbelgol Gomateshwar (Wﬁﬁé’ﬁ&', TECER 2 9)
Tqd GeAY A1e, YH 59 16, Hal 35PRI’

In both these examples the phrases I, A6, §H, S g ST are

* expressing the sense of Nadbrahma only. Again in the poem ‘An Evening

Walk’, Wordsworth says :

“Air listens, like the sleeping water,still
To catch the spiritual(italics mine)music of the hill...”

Here it is significant to note that music of the hill is spiritual and it is heard
by the air and also by the sleeping water. In fact, the entire last stanza
(lines 365-378) is dominated by the sense of sound. Sawant also

communicates the similar experience in the following lines

from Gondhal (6) : e fArear grete
A G TS
STATR oAl 3T

4 519 fadEr @R,
s 519 fadran
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The phrase ‘Spiritual music of the hill' contains the ‘presence’ of the hill and

the phrase. ‘@S Sieidl T communicates the presence of the hill. In

both the cases, the spiritual music of the hill is significant. '-Ig BEICR]

Eﬁ'&ﬂﬂT, dien ﬂﬂgiﬁ -"IEF@T.%F clearly indicates the sense of sound, which is

significantly linked with palanquin of Vithoba — Rakhumai. The entire poem
is dominated with the feeling of spiritual sound. If poetry is speaking picture
(and picture a mute poessie), this poem is a striking illustration of it. There

are a number of other examples also which illustrate, the concept of

‘Nadbrahma’ (AT€s™%) in the poetry of Wordsworth and Sawant. These two

illustrations given above are sufficient to illuminate the point.
The sense of gratitude towards Nature is seen in the poetry of both
the poets. The lines from the ‘Prelude’ Book | express it exactly. :
“Wisdom and spirit of the Universe !
Thou Soul that art the eternity of thought,
That givest to forms and images a breath
And everlasting motion, not in vain
By day or star-light thus from my first dawn
Of childhood didst thou intertwine for me
The passions that build up our human soul; (46:101-104).”
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In the above lines, Wordsworth is grateful to Nature for the heavenly gifts

given to him. it is the Nature that intertwines hié ‘passions’ with his soul.
The meaning of the term passions is given in the earlier lines. It is to be
derived from the phrases like wisdom and spirit of the universe, soul that is
eternity of thought (Thou soul that art the eternity of thought) day or star
light. The passions derived from these expressions are combined with his
soul by the nature. In other words, it is the Nature that has shaped the
poet’'s soul and therefore the poet is grateful to the Nature. The similar
feeling is experienced by Sawant in the following lines from the poem
‘Angai’ (87) from Ugwai. ¢

erfamelt =l aroft Ser a1l
fireet oM, SRia TRl feendel guarg
Here the Ganga water (in the TF&U) and water of the vowels (¥a<TI)

become one and they offer the poetic power to the poet. This concept is
further strengthened by the line “3XId Reft fSanden gnmi Here the

dominant feeling is of the sense of gratitude towards the nature, because it

is the Nature (f&2T) that has given the divine blessings (HUZTF&‘) to the poet.

Again in ‘Prelude’ Book II Wordsworth expresses his sense of
gratitude towards nature in the following lines,
“The blessing of my life; the gift is yours,
Ye winds and sounding cataracts ! ‘tis yours,
Ye mountains ! thine, O Nature ! Thou hast fed
My lofty speculations; and in thee,
For this uneasy heart of ours. | find
A never failing principle of joy
And purest passion .. (65 : 445-451). “



The gift given by Nature to Wordsworth is clearly expressed here. It is in
this sense he says “Oh Nature ! Thou hast fed my lofty speculations...” this
sense of gratitude has been given full expression by Wordsworth in ‘Tintern
Abbey’ also. He says, "... well pleased to recognize.
In nature and the language of the sense
The anchor of my purest thoughts, the nurse,
The guide, the guardian of my heart, and soul
Of all my moral being (113:107-111).”
The similar expression of the sense of gratitude towards Nature in

Vasant Sawant is seen in his poem ‘Ugwar. He says :

7, HeheTaTl

A1 AT ger

IR 31eRT guarg
3, SR

It fereey Eadten
919 figet a2l

U IS Akl

U TS NSkl
I e g

QU HIZAT ERIGRI
AT, 3T Die

The temple of the Godess Ugwai on the mountain peék of Sahyadri, above

the poet's house is the central object of the poem. It is exactly the line of
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the horizon where the sky touches the mountain ridges (Ugwai). At this

spot (the temple), the sun rises in the morning, the sky, the sun and the

Godess have defended the clan of the poet (HTET NI EfQT), and the

feeling of gratitude towards the sky, the Godess and the Sun is

symbolically expressed in 0] ARITERIGRI, Al 3FAR BT such examples

of sense of gratitude towards Nature are scattered all over in the poetry of
William Wordsworth and Vasant Sawant.

One more very significant and equally interesting common thread
that binds Wordsworth and Sawant together is their prayer to Nature and
the God (a pantheistic spirit), to bestow the poetic power, on them, so that
they should give the expression to their pantheistic experience through
their poetry. In this context, the following lines from Wordsworth’s poem
‘Prospectus’ are very important. He says :

“Descend, prophetic Spirit ! that inspir’st
The human Soul of Universal earth,
Dreaming on things to come; and dost possess
A metropolitan temple in the hearts
Of mighty Poets: Upon me bestow
A gift of genuine insight; that my song
With star- like virtue in its place may shine,
Shedding benignant influence, and secure
Itself, from all malevolent effect (941:83-91).”
The prophetic spirit (along with the adjectives used in the lines) influences
and controls the mighty poets, therefore the poet appeals to the prophetic
spirit to bestow on him a gift of genuine insight so that his song should
shine like a star of virtue. The same appeal is made by Vasant Sawnat to

the prophetic spirit of Nature. The lines in his poem ‘Gondhal’ (‘ﬁ%IGE) clearly

express it :
" 3TIS PO A&

<
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qRaTe feem dfeed
g1 fasarea g @i
< UeeT g 8

In these lines the poet glorifies the power of poetic imagination. It is

expressed in the lines ‘3TYI® HS el / G Qe §iE=T. The lines

suggest the power of poetic imagination that controls the entire universe —

the sky, and the directions alike (39T 10T f22M). The next three lines are

central to the total meaning of the poem. The poet is aware of the inherent
element of suffering which is a part of the universe and he requests the

Godess (3¢ T HISA) to bestow such poetic power on him
(@ s g @) to give the full expression to the suffering of the universe. It

is very interesting to note that the great poets belonging to two different
literary traditions, different cultures and religions, different ages, writing in
different languages expréss one and the same feeling towards, Nature
independently. This is the striking example of how the great poets
irrespective of the time, place, language and culture react to the spirit of
Nature.

Another very striking and common feature of the poetry of
Wordsworth and Sawant is the sense of floating (between the earth and
the sky) that keeps haunting the mind of the reader. Wordsworth’s famous
poem about the Daffodils begins with a wonderful sense of floating. He
says : “I wandered lonely as a cloud

That floats on high O’er vales and hills,
In the same poem, Wordsworth says further : >
“Continuous as the stars that shine.
And twinkle on the mflky way,
They stretched in never- ending line(153).”
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Here there are two scenes, the stars twinkling in the sky and the
golden daffodils dancing in the breeze (never ending line) on the ground.
The description suggests that Wordsworth like a cloud is floating between
the twinkling stars in the sky and the daffodils on the ground. The same
sense of floating lingers at the back of mind when one reads poems like
‘To the Cuckoo and ‘To A Skylark’. In the poem ‘Composed upon An
Evening...’ (Stanza Ill) Wordsworth says :

“And tempting Fancy to ascend,

And with immortal spirits blend !

Wings at my shoulders seem to play; (204 : 47-49).”

The expression ‘wings at my shoulders seem to play’ clearly indicates the
sense of floating. It is significant to note that the poet’s ‘fancy ascends’ and
‘blends’ with the ‘immortal spirit’ thus even in this sense of floating the
feeling of poetic pantheism is dominant. Similar sense of floating is clearly
seen in the poetry of Vasant Sawant. In his poem ‘Aanandgaur

(3Tig T 9%) from ‘Ugwai’, he says,
B STieieh ariael’ R, O U gt i eRT
T TRHIR Hlelad ™

Here also, the poet Vasant Sawant communicates the sense of
floating over the village ‘Amboli’ on the top of the ‘Sahyadri Mountain’. The
lines clearly communicate the sense that the poet is floating like a cloud
between Amboli and the sky. The village Amboli is covered with fog and

the poet calls the village itself, ‘God’. (& Tt ‘3fElel’ T, O @ geatd

3 I TH AR Sﬂa?}l) in the same stanza he says :
“'Hl Tich QRALARICAT &1 Sl & TIgc ST ereaiat srefdr... "



Here the mountain peak Amboli which is covered with fog in the morning
represents ‘Nature’ and the poet finds the spirit of God prevailing on the
entire scene (Amboli) and therefore he worships the spirit of God
manifested in the Natural scene. Thus here we find the Union of Man,
Nature and God which justifies the title of the poem ‘Aanandgauri’. Thus

the sense of floating in the poem has the feeling of poetic pantheism

inherent in it. Again in his poem ‘Khup Disani’ (4 ﬁR?Fﬁ)(B) in “AFRIR,

the same sense of floating is dominant. Here the ‘Moti lake’ of Savantwadi
is the object of description. The lake is covered with fog and the poet
experiences the sense of floating over the lake and therefore the roads
arounds the lake seem to him like the artistic design (Rangoli) and there he
says :

=t 7 grAd), d w®E

FITYTIR,

The poem thus demonstrates the union of Man, Nature and God.
Thus, significantly enough, the sense of floating in the poem has the
element of poetic pantheism inherent in it. .

Wordsworth expresses a certain sense of loss in his later poems as'
it is clearly evident in his ‘Tintern Abbey’ and his famous ‘Immortality Ode’.
The central image Wordsworth has used throughout his poetry is the image
of sea, seashore and going away from the sea shore to inland. Here ‘Sea’
stands for the universal spirit, seashore stands for childhood and the land
stands for the adult and old age. In his early age, (first visit to Tintern
Abbey) he could easily become one with the prophetic spirit of the
universe, manifested in the objects of Nature. However, as he becomes
older that ‘power’ goes on decreaéing day by day. In the grown up age
Wordsworth becomes aware of essential human suffering that is inherent
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in Nature and human life. He realizes that ‘good’ and ‘evil’ are the parts of
Nature and human life alike. This ‘duality’ of human experience is seen in
many of his poems e.g. in his poem ‘Composed Upon An Evening..." he
says, “Wings at my shoulder seem {o play;

But rooted here, | stand and gaze”
Exactly the same feeling is expressed by Vasant Sawant when he writes in

‘Swastik’ in the title poem ‘Swastik’. (10)

"' JTHI9T TETUIT 3R IS
qu] U o HiciiaRe Rassdia’’

This similarity of experience and expression is not only ‘interesting’,
but ‘striking’ also. If we compare the poetic development of both the poets
" i.e. William Wordsworth and Vasant Sawant together, we find that both
have trodden the same path of life. It is important here to note that this is
not an example of reception and influence because in no way we find
Vasant Sawant having ‘studied’ William Wordsworth at any stage of his life.
This is the example of two great poets approaching Nature and the
Universal spirit manifested in Nature similarly and independently. One
significant observation, in the present comparison, is the difference
between choices of words in the poetry of both the poets. The terms and
phrases belonging to the rituals of Christian religion are not used
abundantly by William Wordsworth. His emphasis is on the objects of
Nature — rivulets, rivers, hills, springs, mountains, echo, rainbow , flowers,
sea, Michael, Leach gatherer, Ruth, London, Cuckoo, Westminister bridge,
Wye, Skylark, etc. On the other hand, Sawant’s choice of words include

'?ﬂﬂa', 'Q'CHR'F:[', 'WYﬁ',- :s'a.muﬁl’ IWI, '%ﬂ'\iT[', IWI, la-é\l, :ﬁ'.aql’

‘gBA’ etc. The reasons are blear. Wordsworth is largely influenced by
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moral and philosophical concepts of the west and especially the
Philosophy of Rousseau and the political event of French Revolution. In his
literary tradition, he has shown affinity towards Homer, Plato, Aristotle, the
Elizabethans including Shakespeare, Milton and the like. He is mainly
concerned with the ‘prophetic spirit manifested in Nature’ and man's
reiétionship with it. On the contrary, Vasant Sawant is influenced by the
Oriental Philosophy right from the Vedas and the ‘Bhagwatgita’ to Saint
Tukaram. He is born in a farmer's family devoted to the ‘Warkari

Samprad‘ay’ (aRE) GuSH), therefore, more religious and agricultural terms

and pharases occur in his poetry. His poetry is mainly influenced by ‘Saint

poetry’ (Ha¥diiecd) and his affinity to Nature in South Konkan area. If

Wordsworth is a lake poet, Savant is also a lake 'poet as the Moti lake of
Sawantwadi is one of the major sources of his poetry. If Plato and Milton
exercise the moral influence on Wordsworth, Saint Dnyaneshwar and Saint
Tukaram, Keshavsut, Balkavi, Borkar exercise their influence on
Sawant’spoetry as mentioned earlier.

Wordsworth has full fealization of the nature of human suffering
inherent in human life. He repeatedly expresses his longing that the
pantheistic spirit should continue to support his mind and heart, to sustain
the human suffering. His realization of human suffering is revealed in the
following lines, from ‘A song for the Wandering Jew’ :

“Day and night my toils redouble,
Never nearer to the goal;
Night and day, | feel the trouble
Of the Wanderer in my soul. (440 : 25-28).”

Almost exactly the same feeling is expressed by Vasant Sawant in the

following lines from Sagareshwar ('am%aa?) :
g @ g, A e, % e g e, §
&, AFTCATIRIT el UIotFT, Hed AR 31T,
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Though both the poets have a real sense of human suffering inherent in
human life, their faith in Almighty spirit is not shaken. This is clearly
revealed in the lines in Immortality Ode, :
“Though nothing can bring back the hour
Of Splendour in the grass, of glory in the flower;
We will grieve not, rather find
Strength in what remains behind;
In the primal sympathy
Which having been must ever be ;
in the soothing thoughts that spring
Out of human suffering;
In the faith that looks through death,
In years that bring the Philosophic mind (185 : 176-187)"
The similar feelings are found in the lines of ‘Ovis’ of ‘Vasa’. In Ovis 479-
483, (66) :
"SI o T ped | (e} aRaRd I

31T g BRUS | GEFR I
JEGTRA & SNUY | a1 el I8 |
) R TR | ST §RAIR et |
| &R, 39T TRl AEIba!
SR W | B TR G |
areieRe il | 7 W Qdrbs
S APS | Y I & AP |
aﬁa@’cﬂﬁaﬁméaﬁiawmn’:
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The two quotations cited above define and convey the poetic vision of
William Wordsworth and Vasant Sawant respectively. We find in their
poetry the following Basic elements :
i) their faith in ‘poetic pantheism’
ii) their realization of the human suffering inherent in human life.
i) their longing to retain the pantheistic spirit in order to sustain the
suffering

This clearly shows that both the poets experience and communicate
the total perspective of human life full of good and evil. It is important to
note that their vision of life is not at all partial; their love of nature is not at
all one sided and merely ‘tender’ and ‘sober’. Their vision of life is
comprehensive and positive, though it has the deep sense of necessary

evil in human life.
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