
CHAPTER - II

PANTHEISM AND POETIC PANTHEISM

A-1) Pantheism

God exists everywhere in the universe i.e. in nature. The 

existence of God can be felt in everything - the green trees, cool 

breeze, sea, dancing grass, springs, fields, flowers, fruits and what 

not! Though superficially, it seems very simple term to be dealt 

with, it has so many philosophical connotations and varieties. It 

means the God and the Universe are the same. It is the belief that 

the ultimate spirit of God is manifested in everything. Many 

scholars, philosophers, poets have tried to interpret the mysterious 

nature of the relationship among God, universe and Man. The 

poets like Emerson, Goethe, Wordsworth have tried to interpret it 

with their power of imagination and intuition.

In this significant chapter, an effort has been made to 

discuss the concepts ‘pantheism’ and ‘poetic pantheism’ in ‘A’ part 

of it and also a brief survey of the critical opinions on ‘poetic 

pantheism’ of William Wordsworth and Vasant Sawant has also 

been attempted in 'B' part of it.

Some Important Definitions:

The Oxford Companion to English Literature says :

"Pantheism - i) The doctrine that God and the universe are 

identical, that God is everything and everything is God (implying a 

denial of the personality and transcendence of God) ii) the heathen 

worship of all the Gods."
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The American Heritage Dictionary (1970) says :

"The doctrine identifying the deity with the various forces and 

workings of nature."

According to the Harper Collins Dictionary of Philosophy (1992),

"The belief that God is identical with the universe. All is God
*

and God is all. The universe taken as a whole is God. God and 

Nature (the totality of all that there is) are synonymous, two words 

for the same thing."

According to the Cambridge Dictionary of Philosophy (1995),

"The view that God is identical with everything. It may be 

seen as the result of two tendencies : an intense religious spirit and 

the belief that all reality is in some way united."

The Oxford English Dictionary (1989) mentions :

"The religious belief or Philosophical theory that God and the 

universe are identical (implying a denial of the personality and 

transcendence of God); The doctrine that God is everything and 

everything is God."

The New Encyclopedia Britannica (1998) says,

"The doctrine that the universe conceived of as a whole is 

God and conversely, that there is no God but the combined 

substance, forces and laws that are manifested in the existing 

universe."
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A Dictionary of Philosophy, (Thomas Mautner 1996) says,

"The doctrine that the world as a whole, nature in the widest 

sense is identical with God."

All these definitions highlight the ‘oneness of the ‘nature’ and 

‘God’. Actually the word ‘pantheism’ comes from two Greek words 

‘pan’ = all and ‘theos’ = ‘God’. Pantheism gives perspective to all 

we do and instills a reverence for Nature which can help reverse 

the ecological crisis of present times.

The divinity resides in good as well as in the evil, in the 

beautiful as well as in the ugly things in the world. It is there in a 

cool breeze as well as in a storm/hurricane, in a peacock as well 

as in a tiger, or a venomous snake. The joys of living, the beautiful, 

good things eclipse the darker happenings and Nature’s greatest 

treasure, the gift of life itself enriches all our days. Accepting the 

creativity of Nature rather than formally believing in man made 

artificial world gives us the great confidence and calmness of mind. 

Winds of truth set us free and its exhilarating updrafts lift us to new 

spiritual heights.

The author and scientist Chet Raymo observes that the word 

‘god’ has an independent usage ‘that is universal, non-sectarian 

and inclusive that goes back to the origins of religious observance. 

The Greek novelist Nikos Kazantzakis writes. “We have seen the 

highest circle of spiraling powers. We have named this circle 

God... We have named it God because only this name, for 

primordial reasons, can stir our heart. Some pantheists don’t use 

the term ‘god’ because they associate the word with traditional 

beliefs. No one word or phrase is valid for everyone and it is the
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concept the divinity and oneness of matter and energy that is most 

important, not the word. The term ‘god’ evokes ultimate reality 

more powerfully than any other term; monotheism or polytheism 

has no monopoly on its use. The word ‘god’ pantheistically defined, 

acts as a bridge to interested persons from mainstream religions 

accustomed to using the term. Pantheism literally signifies all is 

god”. (Passim: Google search : pantheism)

The New Encyclopedia Britannica lists seven forms of 

Pantheism, but in reality, there are as many forms as there are 

pantheists to expound them. Imagine looking through a colourful 

kaleidoscope to view the varieties of Pantheism. Like all pieces in a 

kaleidoscope, all pantheists fit together harmoniously, united by 

their belief in the oneness and sanctity of creation. Yet every piece 

in the kaleidoscope has unique colours and shading, just as every 

pantheist has unique colours and shadings which personalize his 

beliefs. Though there are many varieties, pantheists have strong 

feelings of reverence, love and sense of belonging to nature and 

the Universe. Pantheism is not just thinking Nature as God, it is 

more the belief that Universe is God. ’Divinity’ in the Universe is 

universally accepted.

Gary Suttle of the ‘Pantheist Association for Nature’ says, 

“Pantheism is the synthesis which transcends both theism and

atheism............ that the universe is the ultimate reality and the

most worthy objects of reverence, while Nature is a sacred 

manifestation of the totality or all one in which all things are 

inseparable components.” (ibid:6)

Most Taoists along with Chinese, Japanese and Buddhist 

Ecologists, Animists, followers of many native religions are
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pantheists, without even realizing it. Pantheism attempts to stress 

the positive aspects of life and nature in the profound aesthetic and 

emotional responses that most people feel towards nature.

Pantheism and environmentalism are closely interlinked. It 

can be certainly asserted that Environmentalism has become one 

of the most powerful religions in the modern world. While working 

towards the spiritual utopia or protecting earth the people go quite 

near to pantheism.

Pantheism and Christianity

Ephesus plays a major role in creating Christianity. Then, 

there was the impact of Thales (ar. 640 BC). Later Heraclitus 

coined the term ‘Logos’ to represent the rational principle with 

which the world was created. Later by other Philosophers like Plato 

the idea was expanded. Logos’ (the word of God) says, "In the 

beginning was the word, and the word was with God, and the word 

was God. The same was in the beginning with God. All things were 

made by him; and without him was not anything made that was 

made.” (John : 1-3 Gospel)

Pantheistic considerations and principles have had an 

important impact on the development of Christian theology. This is 

because pantheism played a significant role in Greek Philosophy 

and much of that in turn would be incorporated into Christianity 

during the early and medieval periods.

This was specifically through Neoplatonism (School started 

by Plotinus in the 3rd Cent, included Plato also) : Areopagite, 

Augustine were influenced with neoplatonism. The orthodox 

Christian theologians rejected explicit pantheism for some reasons:
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i) Most pantheists tend towards a very impersonal concept of God 

which is at odds with the Christian belief that God is a person with 

personal attributes.

ii) Pantheism requires a rejection of the doctrine that God is 

transcendent to and creator of all existence. Christian theology had 

long had difficulty dealing with the dual doctrines of transcendence 

and immanence.

iii) Pantheism tends to exclude the possibilities of both human and 

divine freedom.

The term pantheism is built upon the Greek roots ‘pan’ which 

means all and ‘theos (60S), which means God, thus pantheism is 

either the belief that the universe is God and worthy of worship or 

that God is the sum total of all there is and that the combined 

substances, forces and natural laws which are the manifestations 

of God.

Categories of Pantheism - (A Few Categories of Pantheism in 

Academic Literature.)

i) Panpsychism - Nature as a whole is imbued with a 

consciousness.

ii) Theomonistic Pantheism - Only God exists and the 

independent existence of Nature is denied. It is also call 

as Acosmism (a-cos-mism or no world).

iii) Physiomonistic Panthesim - Only Nature or the 

Universe exist, but they are referred to with the term 

‘God’ thus, God is denied having independent existence.
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iv) Immanent - Transcendant Pantheism - God works 

through and is revealed through nature (sometimes called 

idealism)

v) Transcendental or Mystical Pantheism - Most 

common form of pantheism.

vi) Poetic pantheism - The categories mentioned above 

are discuss in the context of philosophy. However, the 

great poets of the world have realized the presence of the 

spirit of God in the objects of Nature. What is significant 

here is that Man, Nature and God have been realized as 

separate categories, however one and the same Spirit is 

manifested in all of them (Man, Nature God). This 

concept of ‘poetic pantheism’ is separately discussed 

under that heading.

It is clear that there is a great deal of variety within the 

pantheistic tradition. The variations allow to make many 

generalizations about pantheists overall or pantheism. Many 

common beliefs which are often associated with pantheism like 

reincarnation or an afterlife are actually only features of culturally 

specific manifestations of certain forms of pantheism.

Although there are a number of differences among the 

different forms of pantheism most argue that the totality of reality 

i.e. everything - is a part of God. Slightly modified versions might 

argue that the universe itself or perhaps the laws of nature are God 

while objects such as us and the non-living objects are 

manifestations of those laws and principles.
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Sometimes there can be confusion between pantheism and 

polytheism because some pantheists use polytheism in a 

metaphoric way of approaching the cosmic divinity they believe in. 

Some simply feel the need for symbols and personages to mediate 

their relationship with nature and the cosmos. Pantheists can also 

relate directly to the Universe and to Nature, without the need for 

any intermediary symbols or deities.

Phases Of Pantheism -

Early Pantheism -

Pantheism can be considered as the natural development 

from animism, with the principle that everything is a part of 

universal spirit rather than everything has spirit.

All the pantheists have not regarded ‘god’ as ‘spiritual’ in 

nature e.g. Anaximander of Miletos was a materialistic pantheist. 

The Philosophers like Xenophanes, who was the one among 

founder members of Eleatic school of philosophy ascribed a 

spiritual quality to nature.

Pantheism is also associated with the Egyptian religion The 

Pantheism of Hinduism however is much more widely known and 

recognized, here the impersonal source of all existence is 

‘Brahman.’ The separation of everything into different objects and 

persons is but a mere illusion the true reality is the spiritual, 

incorporeal and impersonal reality of 'Brahman', a reality that we 

can really know nothing about. The earliest evidence of pantheism 

can be found in the Vedas, perhaps the oldest existing religion, 

dating back to 1000 BCE. It says that all the deities mentioned in 

the Rigveda Samhita are nothing but powers of nature and natural
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objects. Every useful thing in nature was considered to be a diety 

and adored as such by the vedic people; for instance mortars, 

pestles (I, 28), Carriages (VI, 47) etc. (Passim: Kittel, 1865 : 7-8)

"Though there are very many deities (Indra, Lightning, 

Clouds, Agni etc) they are with one centre. There are also forms of 

modern Christianity which describe God as the “ground of all 

being” a very impersonal and non-anthropomorphic characteri­

zations." (passim : Kittel: 15-16)

Modem Pantheism

The term pantheism itself seems to have been coined in 

1705 by John Toland in his book ‘Socinianism Truly Stated’ to 

describe someone who believes that everything is God. On this 

basis in 1732, the Christian apologist Daniel Waterland used the 

noun ‘pantheism’ for the first time, condemning the belief as 

“scandalously bad........ scarce differing from Atheism.”

Many philosophers through the 17th, 18th and 19th Centuries 

adopted pantheism in some form, including Spinoza, Hegel, Fichte 

and Schelling. It was Spinoza, who developed one of the most 

systematic explanations and arguments for pantheism, writing that 

God and Nature were but two words for the exact same thing and 

that nothing could possibly exist outside of that single unlimited 

substance.

The sentiment of pantheism has had a powerful influence on 

the thoughts and works of poets, philosophers, mystics and 

extremely spiritual people. Goethe, Coleridge, Wordsworth and 

Emerson are notable pantheistic poets. Many modern poets
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consider pantheism as part of their worldview. However, this poetic 

form of pantheism never developed into formal doctrine.

Objections To Pantheism

The acceptance of the presence of God everywhere and in 

everything comes at the tremendous cost of making God the sole 

and only actor. Nothing and no one else exists : If we love God, it 

is really only God loving God an instance of narcissm.

If everything is believed to be a part of God, there is the 

possible contradiction that God can simultaneously be aware of 

something and not be aware of something.

The use of the term ‘god’ can also be questioned, for 

universe what new information does ‘god’ supply? It might describe 

a person’s emotional reaction to the universe, but that seems to 

cause unnecessary confusion with more common use of the word 

‘God’.

The issue of ‘good’ and ‘evil’ must also be taken into 

consideration. If the pantheistic god is the sum of its parts, then it is 

certainty responsible for all the good as well as for the evil 

committed. All of the good in this god cannot acquit it of the 

incredible evil which has occurred. All sufferings, pains, disasters 

can be the part of it.

The Indian mythology answers all these objections. There is 

a myth of Mahadev in Loksahitya in which The God Shiva does his 

Tandav Nritya once and with that occurs ‘Jalapralay’ and the earth 

and human beings were born.
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A2) Poetic Pantheism

The theme of pantheism has been discussed hitherto from 

the philosophical and metaphysical point of view. However, certain 

authors and poets have viewed pantheism with a deep faith and 

religious beliefs. Often, for such poets pantheism has the spiritual 

and emotional appeal for the believer. In English poetry William 

Wordsworth and in Marathi Poetry Vasant Sawant among other 

belong to that category. In poetic pantheism the metaphysical 

concept of pantheism is not critically examined by logic and the 

reason. Poetic Pantheism largely depends on ■ the poet's 

experience of the nature around him.

“The doctrine and belief that God is the entire universe or put 

another way, that every part of the universe is a manifestation of 

God. (poetic) Pantheism refers to any Philosophical or religious 

concept that identifies God and the universe. Goethe, Wordsworth 

and Emerson wrote several poems of pantheism; the following 

lines from Wordsworth’s. ‘Lines Composed a Few Miles Above 

Tintem Abbey’ provide a poetic definition and explanation :

....... And I have felt

A presence that disturbs me with the Joy,

Of elevated thoughts; a sense sublime,

Of something for more deeply interfused,
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Whose dwelling is the light of setting suns,

And the round ocean and the living air,

And the blue sky, and in the mind of man;

A motion and a spirit that impels

All thinking things all objects of all thought,

And rolls through all things (Shaw, 1972 : 273)"

Wordsworth’s passion for Nature is very well known and he 

is called the saint of Nature. He loves all the objects of Nature but
/

his love forfn^lure is not only for physical objects but spiritual JVC'J 
sense inherent in them. Love for Nature reached its peak or 

culminated with Wordsworth,

“It was Wordsworth’s aim as a poet to seek for beauty in 

meadow woodland and the mountaintop and to interprete this 

beauty in spiritual terms (Compton-Ricket, 1963 : 308)”

His approach towards The) Nature has changed and 

developed in the course of time. In the beginning, in his childhood, 

it was a small boy’s delight in outdoor life, in the second stage, he 

developed the passion for the beauties of ‘Nature’ This stage was 

replaced by his unhappy experiences in France. In this period his 

love of Nature was linked with a love of Man. This stage was also 

changed into the last mature spiritual stage. He believed that a 

divine principle existed in the realms of Nature. As Warwick James 

puts it, ‘At this stage the foundation of Wordsworth’s entire 

existence was his mode of seeing God in Nature and Nature in 

God.’

The proposed study considers this last stage to be very 

important and discusses it in detail in his poems like ‘I wondered
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lonely as a cloud’, ‘Nutting’, ‘Heart leaps well’, ‘Tintern Abbey’, 

‘Michael’ and the like.

“Wordsworth, as De Quincy said, is one of the great poets 

who have made themselves necessary to the human heart. These 

poets reach down to what is at the core of our experience and they 

are humble and simple before it. What they know, they feel with an 

intensity of feeling and they express what they know with a divine 

directiness (Darbishire 1958 : 3)”.

Goodman, in this context, remarks :

"Wordsworth’s greatest contribution to the poetry of 

Nature is his pantheism. He believes that God shines 

through all the objects Of Nature, investing them with a 

celestial light ‘a light that never was on sea or land’. He finds 

Him in the shining of the stars; he makes Him in the 

flowering of the fields’. This immanence of God in Nature 

gives him mystic visions. Nature is no longer a mere 

vegetation subject to the law of growth and decay, not a 

collection of objects to be described but a manifestation of 

God. Nature is a Revelation and Wordsworth is the prophet. 

Wordsworth came to believe that beneath the matter of 

universe there was a soul, a living principle, acting, even 

thinking, it may be living at least, speaking to him 

communicating itself to him ‘In all things, in all natures, in the 

stars’ this active principle abides, from link to link. It 

circulates the soul of all the words (Goodman 1994 : 39-40).”

It is William Wordsworth who propagated the idea of 

pantheism through his poems. Yet, that doesn’t mean the idea of 

poetic pantheism is absent in the poetry of ‘Nature’ by other poets.
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All significant Nature poets almost in all literatures have depicted 

poetic pantheism by one way or the other. It is a matter of the 

difference of degree rather than kind. This is all this because 

poetry is the heightened expression of man’s experience and his 

relations with Nature and God. In this context Vasant Sawant’s 

approach towards poetic pantheism is equally significant He says,

WIT TORT I W 3RP% (TOTf : o*)”

Here, the temple of the Godess Ugwai which is situated on 

the mountain peak of Sahyadri far above the poet’s house is 

depicted. The temple is the spot where the sun rises every morning 

and the poet highlights the relationship among the rising sun, the 

temple of Godess Ugwai and the life of the generation of his clan. It 

is this expression of the manifestation of the Almighty spirit in the 

object of Nature which is called poetic pantheism.

In the oriental tradition, this poetic pantheism i.e. the spiritual 

relationship between man and Nature has been continued right 

from the Vedas to the present day.

This typical spiritual relationship among God, Nature and 

Man forms a very significant feature of Nature poetry in Western 

and Oriental poetic traditions. Wordsworth and Vasant Sawant are 

just the representatives of these two traditions. It is really 

interesting to analyse and interpret the selected poems of William 

Wordsworth and Vasant Sawant with reference to the concept of 

‘Poetic Pantheism’
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B) Brief Survey of Critical Opinions on William

Wordsworth And Vasant Sawant:

B1) Critics on William Wordsworth’s Poetry :

According to Southey, "Wordsworth's Thintern Abbey 

contains many supreme passages and they ranked him with the 

best of living poets."

Robert Southey - (1774-1843) - Southey praises the 

superior powers used by Wordsworth in praises ‘Tintern Abbey’. 

There are many supreme passages in the poem and they rank him 

with the best of living poets.

Rev. Francis Wrangham (1769-1842) remarks,

“Whatever may be thought of Wordsworth’s poems, it is 

evident that they are not to be confounded with the flood of poetry 

which is poured forth in such profusion by the modern Bards of 

Science or their Brethren, the Bards of insipidity. The author has 

thought for himself; he has deeply studied human nature, in the 

book of human action; and he has adopted his language from the 

same sources as his feelings (Cowell: 2).”

Wrangham further says that Wordsworth was chiefly the 

poet of rustic life. He portrayed the essential passions of the heart 

incorporated with an elementary and long lasting state of manners 

and with the beautiful and permanent forms of nature. (Passim:3)

Wordsworth himself says, “I doubt not that you will share 

with me an invincible confidence that my writings will co-operate 

with the benign tendencies in human nature and society, wherever
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found; and that they will, in their degree, be efficacious in making 

men wiser, better and happier (ibid : 67)."

Here, we find the impact of the moral philosophy of Plato on 

Wordsworth.

According to Keats (1795-1821) Wordsworth was a genius. 

"A superior to all of us in making discoveries and taking us to light. 

He feels William Wordsworth as deeper than Milton ... It proves 

that there is really a grand march of intellect - It proves that a 

mighty providence subdues the mightiest Minds to the time being, 

whether it be in human knowledge or Religion. (Cowell, 1973 : 10)."

Coleridge (1772-1834) says that Wordsworth stands nearest 

of all modern writers to Shakespeare and Milton and yet in a kind 

perfectly unborrowed and his own. He quotes Wordsworth’s words 

while commenting upon what he indeed does to all thoughts and to 

all objects.

............ add the gleam,

The light that never was, on sea or land

The consecration, and the poet's dream (ibid : 11)"

These words are significantly quoted by Coleridge because 

they revealed much of Wordsworth's vision that includes 'Nature', 

'Man' and 'God'.

According to Thomas Love Peacock (1785 - 1866)

“The Philosophic mental tranquility which looks round with an equal 

eye on all external things, collects a store of ideas, discriminates 

their relative value, assigns to all their proper place, and from the 

materials of useful knowledge thus collected, appreciated and
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arranged, forms new combinations that impress the stamp of their 

power and utility on the real business of life, is diametrically the 

reverse of that frame of mind which poetry inspires, or from which 

poetry can emanate (ibid : 11).”

Here Peacock explains Wordsworth's way of writing and his 

commitment to the philosophic mental equality. The remark also 

reveals Wordsworth's specialty of forming new combinations of 

words, in order to convey his intended or implied meaning.

According to Hazlitt (1778-1830),

"Wordsworth’s poetry is one of the innovations of the time. It 

is founded on setting up an opposition between the natural and the 

artificial; between the spirit of humanity and the spirit of fashion 

and of the world. There are the commonest events and objects as 

a test to prove that nature is always interesting from its inherent 

truth and beauty, without any of the ornaments of dress or pomp of 

circumstances to set it off. (ibid : 12)"

William Blake (1757-1827)says,

"In Wordsworth, Natural Man rises up against the Spiritual 

Man countinually, and remains No poet but a Heathen Philosopher 

at Enmity against all true poetry or Inspiration (Ibid : 14)."

Such an evaluation of Wordsworth's poetry is very rare. Here 

William Blake has given full expression to the psychological 

conflicts within Wordsworth's mind. Blake's comment is 

comprehensive and far reaching. Throughout his life Wordsworth 

felt a sense of loss (as reflected in two visits to Tintern Abbey). 

According to Wordsworth a child has the living intimations of
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immorality but as he grows, these intimations gradually disappear. 

This is something central to the poetry of William Wordsworth and 

Blake has rightly pointed it out.

Thomas De Quincey (1785-1859) says,

“Meditative Poetry is perhaps that province of literature which will 

ultimately maintain most power amongst the generations which are 

coming; but in this department, at least, there is little competition to 

be apprehended by Wordsworth from anything that has appeared 

since the death of Shakespeare (ibid : 17).”

Mathew Arnold (1822-1888) calls Wordsworth’s poetry as 

great because of the extraordinary power with which he feels the 

joy offered in nature, the joy offered to us in simple primary 

affections and duties and extraordinary power with which he shows 

the readers this joy and makes them enjoy it. Arnold quotes 

Wordsworth’s lines:

“....... One adequate support

For the Calamities of mortal life 

Exists, one only, an assured belief 

That the procession of our fate, however 

Sad or disturbed is ordered by a Being 

Of infinite benevolence and powers,

Whose everlasting purpose embrace

All accidents, converting them to good (ibid : 19).”

Arnold has selected very significant lines from Wordsworth 

to explain Wordsworth's contribution to English poetry in terms of 

his 'poetic pantheism'. His 'Being of infinite benevolence' and 

Powers' clearly indicates the spiritual power.
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William Minto (1889) says that all the best work was done by 

Wordsworth before 1808. There was a conspicuous falling off in 

quality. He says,

“Nature laid her hand on him and guided him more wisely 

than he would have guided himself. His unconscious self was 

under the guidance of Nature and circumstance, a greater poet 

than his conscious self aimed at being (ibid : 21-22).”

According to Bradley A.C. (1851-1935),

"Nature is the soul of all his moral being Nature influences 

us in such a way that no one can disturb our faith that all the things 

we behold are full of blessings (ibid : 23)."

Aldous Huxley (1894-1963) remarks:

"It is only very occasionally that he admits the existence in the 

world around him of those ‘Unknown modes of being’ of which our 

immediate intuitions of things make us so disquietingly aware. 

Normally what he does is to pump the dangerous Unknown out of 

Nature and refill the complied forms of hills and woods, flowers and 

waters with something more reassuringly familiar - with humanity 

with Anglicanism (ibid : 30)."

Patrick Crutwell says in his essay Wordsworth, the Public and the 

People “... Wordsworth was desperately anxious to communicate; 

he was neither a mystic, for whom his own vision would be 

enough, nor an entertainer, who could change his act if the 

audience throws things. He was a preacher, who must have an 

audience but must have it on his own terms only. ‘Every great poet
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is a Teacher: I wish either to be considered as a Teacher or as 

nothing.'

This shows Wordsworth's urge to communicate. Wordsworth 

called himself a preacher because he thought that he had 

something to preach. Obviously enough, that 'something' 

constitutes his communion with nature.

H.V. Piper in his An Aspect of Wordsworth’s Thought : 

(1973-79) says, "Wordsworth regarded the natural forms as 

outward and visible expressions of the spiritual force in nature He 

further comments upon the lines from The Excursion:

“There is an active principle alive

In all things, in all natures, in the flowers

And in the trees”

He compares Coleridge and Wordsworth and says,

"Wordsworth believed in the possibility of direct 

communion with Nature and of direct insight into her life. He further 

adds that for Wordsworth the forms of nature were expressive of 

an independent life which was to be known and loved and it 

brought illumination towards life (ibid : 52)."

Exploring Tintern Abbey Albert S. Gerard says:

“Norman Lacey is one of the few critics who have felt the 

need to see the sublime passage of stanza II in the context of the 

whole poem. He is thus driven to point out, speaking of the 

passage from stanza II to stanza III that Wordsworth is not certain 

what kind of connection there is, if any between nature and his 

mystical experience (ibid : 62).”
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F. W. Bateson says:

"The poems of Wordsworth generalize themselves as 

they are read into the reactions of the human individual lighting for 

its spiritual survival in a society that seems to have no place for it 

and this makes him with Blake the first specifically modern English 

Poet."

Bowra C.M. - In The Romantic Imagination says :

"Wordsworth and Keats contacted Nature to cure their 

discontent in contemporary situation. Through their 

instinctive love of visible things they could be in the company 

of ‘eternity’ “Instead of examining nature with a close, 

observant eye and extracting all that he could from it, he 

found himself unaccountably transported into another sphere 

of being, shapeless and frightening and beyond the reach of 

exact words. He seemed then to lose all ties with common 

life and to be absorbed in something much wider and more 

majestic. Physical nature ceased to count, for its own sake 

and became the entry into another world (Bowra, 1950 : 92).”

David Perkins says,

"The poet like Wordsworth expressed himself largely through 

natural phenomena. “Wordsworth was haunted" as Whitehead 

said, “by the enormous permanence's of nature only the ‘living 

presence’ of nature can be regarded as permanent and undying. 

Hence when Wordsworth insists on the mortality of man and his 

works, it should perhaps be construed as only a final instance of 

the chasm separating man from nature (perkins, 1959 : 33).” This
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remark is not at all compliment to Wordsworth's 'Poetic Pantheism' 

because his poetic pantheism is a principle that binds Man, Nature 

and God together.

Geoffrey H. Hartman (1987) says:

“Wordsworth fears that the very spirit presiding over his 

poetry is ephemeral and I think he refuses to distinguish between 

its death in him and its historical decline. The Lucy poems, brief 

elegies that purify both gothic ballad and mannered epigram, 

consecrate English spirit of place in suitable English. One could 

apply to Wordsworth a famous comment in praise of Theocritus : 

His muse is the muse of his native land (Hartman, 1987 : 43).”

Newton Stallknecht says:

"Nature is an entity open directly to universal experience, 

albeit to an experience that is often ignored and rarely cultivated. 

Thus for Wordsworth, Nature is an object of experience, an object 

which encompasses every particular concrete thing of which the 

poet may be aware. It is the matrix and the concrete environment 

both of the poet’s mind and of the concrete thing which he loves to 

describe. He quotes Whitehead’s brilliant comment upon 

Wordsworth from ‘Science and the Modern World (Stallknecht:81)"

It is the brooding presence of the hills which haunts him. His 

theme is nature in solitude that is to say, he dwells on that 

mysterious presence of surrounding things, which imposes itself an 

any separate element which we set up as an individual for its own 

sake. He always grasps the whole of nature as involved in the 

totality of the particular instance.
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Edward Albert in in Chap X ‘The Return to Nature’ says:

“To Wordsworth nature is not only a Procession of 

Seasons and seasonal fruition : it is the eye of all things, natural 

and supernatural, into which the observant soul can peer and 

behold the spirit that inhabits all things. Nature is thus amplified 

and glorified; it is to be saught, not only in the flowers and the fields 

but also in ?

The light of setting sun,

And the round and the living air

And the blue sky, and in the mind of man (Albert, 1979 : 290)

Thus,Albert appreciates 'poetic pantheism' of William 

Wordsworth in a significant way.

Robert M. Ryan in ‘The Romantic Reformation' says,"Reviewing on 

this Terence Allan Hoagwood says “Ryan suggests in Chapter No. 

3 that young Wordsworth’s naturalism modulated (via) pantheism 

to a theologically unsettled (and uncommitted) acceptance of the 

social and political role of the national church. Wordsworth’s 

willingness specifically to identify what elsewhere he calls spirit, 

life, Presence etc with what other call God is a major concession to 

the requirements of public religious discourse (Ryan, 1997 : 99).”

This is a significant comment which is very useful for a 

common reader to interpret the poetry of William Wordsworth.
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Margaret Drabble and Jenny Stringer remark :

"All the doubts on Wordsworth’s poetry were 

counterbalanced by the enormous and lasting popularity of much 

of his work which was regarded by writers such as Mathew Arnold 

and J.S.Mill with almost religious veneration, as an expression in 

an age of doubt of the transcendent in nature and the good in man 

(Drabble, 2003 :710)."

B-2) Critics on Vasant Sawant’s Poetry

The amount of criticism on Vasant Sawant's Poetry is far 

less than on Worsworth's. The reasons are obvious. In Marathi, the 

tradition of criticism on individual poets and authors has not yet 

been developed as it is in English. We find volumes of criticism on 

any major poet or author in English. However, in Marathi, the 

criticism is generally limited to certain articles, research papers and 

some stray comments on literary, history only. Needless to say, the 

amount of critical opinion on Vasant Sawant's poetry is restricted 

remarkably. In addition to that V.S. is a very recent poet who 

belongs to the 2nd half of the 20th century.

Ramesh Tendulkar, Sawant's teacher in Siddharth College 

says, rmfr '3TTOF9T ftT TFfiftRTftT 3TT^ TTfiFIF

Mss ^ 37!fw w ^ftr. cqpsqr Trfrtr fifth! 3#t

iftpficHT'i ^ arte feTt 3Tftf^r cn^f fimrfcr ftrr i
W ^KUii^rr FPlfift TO3T qiM|U|[dl^ SFTfelW^

ftfir #?THT avtl^n^dl rJTftqT finfelft?

IftF 3Trf&T firftt
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^rerrsqr h<imi r T>fT^rT

tor c^tt ?ntrp

qi§«*>Ml ^Mii)cK" 3T?ft rqpft <h|c|<|H1 (Devrai: 18).”

It means when he is in his dream-world there are two 

impulses behind his poetry : his aestheticism and his religious 

beliefs. Quite often, in his poems these two impulses are seen. 

There is the blending of Nature and love and Nature and God 

(religious beliefs). He further says that a poet always writes in his 

own spell and not because of his intellect, thought or logic and this 

has been mentioned in Plato’s ‘Dialogue’ also. And it’s true in an 

every sense. The poet Sawant is included in the tradition of such 

poets like Balkavi, Borkar and Padgaonkar.

H.V. Deshpande, a close friend of Vasant Sawant has 

studied the poetry of Vasant Sawant with reference to the themes 

of love, grief and 'Bhakti'. He maintains that Sawant has depicted 

all these things against the background of Nature. He says that 

‘Poetic Pantheism’ which is the soul of Wordsworth’s poetry is also 

the key note in Sawant’s poetry.

He quotes the lines of Vasant Sawant:

‘TfFT tRBt TTTcft RTcft WTW RTR

WT 37R?Tt TgZ? ^ ^cTFIT”

These lines for him represent Sawant's poetic pantheism 

and his commitment to Nature. The lines indicate that there is the 

one and the same spirit manifesting itself in the form of the earth 

(clay) and the idol of Ganesh (made out of clay) and the human 

being (as evident in the words 3TR?ft T>3T ^ FR shut"
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He further says,

"tott tot KekRi f^ifsn ri iwt t 
Rfim#) ?piR r#it to rrj% rrM it t^tot sn^T ^

TOTO# 3TR$M lH#t RTfRT RRR RTTO TOTT# 3^T%.” ftRlflt

wft anf^T toMi? fWi toto tout# M stPt #to %r

TORT llR# RTf### ¥lt TORT RTTTOIT RTOT anfw TORMI

RUT# MR 31%. Rr4^Ic^ RT^rffe RTTOTTRt 31?Rl1cTO

TOT fRtfR RTTOft Wt %fa TORT MCf %MT 31%.”

(Deshpande: 17-18)

Vasant Sawant’s student and a Marathi poet of new 

generation, Mahesh Keluskar says:

"In all his poetic anthologies we can see the typical spiritual 

atmosphere, the people who have strong religious beliefs, the lush 

green nature and spiritual ‘Shradha Sanket’ depicted through 

nature."

Satish Lalit, also the student of Sawant says in his article 

‘Sonchafa Komejla’:

“3TTO1T TO# it fit 1%, f«T# IT### It# RT5c#

%t RTf ’ 3T# %tl 3#5## Ml RTRciRt #llf RRTOTRT fl#

31%. IT R^TRcTRJR' RTllTRT RM RTRT %tlTl. R%TORT f#R#, flTOl 

RRURfdl^ RM IT# TORT RRTcp oil Will %f# (Gaj : 18)"

This means his poetry is full of his religious beliefs. Nature in 

Konkan region and the beliefs of the region are amply found in all 

his poems.
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Datta Halsagikar comments that he is one of those few poets 

who in a real sense have gift of writing poetry:

3TT%Tf. TO W37T 3TI%cT 3RT TO TOT 3TO 3#. SflTO

3TRcft IP£ TOT ^Idfctel ?T ^ ^ft^TT TOT 3TOt.

(Halsagikar: 6)"

Ramdas Bhatkal:

"IroiH 3TffW 3TOTfcTOTT I cTOT *Tft ?pT TOM. ^5
WMM fTOlfaT^T ^T?T Wft MTO 3TTf&T PRPT?)

3T?ft ?TOt dJfddl 3TT% (Amukh : 73)"This means that love for

nature and religiousness are the two salient features of his poetry. 

His poetry is appealing to an urbane mind which is nostalgically 

away from villages and to a mind which is religious.

Shankar Sarda says,

"In his poetry there’s a religious mind. God is the soul of 

some of his poems. While commenting on his anthology ‘Ugwai’ he 

says that the poems depicting the God’s grace are nothing but the 

symbol of his pantheistic mind, fU ?TO %TOJT "TO ^T3?ft

4WN0 TOsif ettffauiRii wfm wm\ 3TTfw

3TWfcTO TOdt TOT ^TIcT".

Prasannakumar Patil in an article $WT WWwMf <b(ddl says :

"In Sawant’s poetry a poetic mind craving for aesthetic 

beauty is reflected. His poetry prefers depiction of nature to the 

realities of life. Id^iR f^PT TOTT Hl^ddld, rdMl TRR
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^fTWJ/il # 3TTf&T 'TRffaT 4,|J|<ra< cRHW. RTW^IT (Re? 3flf&T

Wcf^i'i'?; wm wm rt Pkifenifi M. ^rf^rr t*r, 3rrfw 

W3Rt^T ^ ^rfNt^rft fW ^7f% 1RF 3T^T 3^ 3TT%. 

(Tanin Bharat: 17 March 1985)."

Somnath Komarpant in his article -Wici'rlMt

f^rnfjsra says, "The poet Sawant has become one with the nature.

It’s a kind of ‘Nisarg Samadhi’, of him. His poetry has its roots deep 

into the religious beliefs of the Konkan region."

"(Wlfrll fife: cFR W&X IT <*iraiRfi WcT 

TR^THT. (RI^FR #5ff %m «PlRft 3RT^ 3R^T ^rf

^ m. rt t fwwit t *rcrat

3#... sot 3?1w^m ^ snf&r gtofar rtt# t
3TWTC cj^ctf ^urzu 3TT%. (Komarpant

Gomantak:10 June 1986)."

Pramod Konakar in his article ‘Kavitetun Konkandarshan’ 

praises him for his nature poetry as well as his depiction of 

religious beliefs of the era. He calls him ‘Shradhashil’ (^FSTSTM) and 

‘Bhaktishil poet. ORWRM)’ (Konkar: ‘Shree’, 12 February1994)

This is a comprehensive account of the critical opinion on 

Vasant Sawant's poetry. Obviously enough, it is incomplete and 

scanty, may be developed in future.

The two brief accounts of the critiques of poetry of 

Wordsworth and Sawant prepared a ground for our analysis and 

interpretation of the selected poems of the two poets. It is to be
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noted here carefully that though these critical remarks are of 

general nature most of them throw a significant life on the poetic 

pantheism of the two poets. It would be interesting to analyse and 

interpret the selected poems independently and also in the light of 

this critical remarks.
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. And I have felt

A presence that disturbs me with the joy 

of elevated thoughts; a sense sublime 

Of something far more deeply interfused, 

Whose dwelling is the light of setting suns, 

And the round ocean and the living air,

And the blue sky, and in the mind of man....”

-William Wordsworth


