
CHAPTER lil

POETIC PANTHEISM IN THE SELECTED REPRESENTATIVE 

POEMS OF WILLIAM WORDSWORTH.

William Wordsworth is considered the great poet of Nature. His 

productive period was of nearly sixty years. Darbishire says,

“It has become customary to distinguish two Wordsworth, the young 

poet who wrote all his great work between 1798-1808, who turned English 

poetry into a new course, made Nature a living subject and revolutionsied 

our conception of poetic language, the poet inspired by the French 

Revolution , who stood for freedom and on the other hand the elderly poet 

who returned to the traditional diction of the eighteenth century, renounced 

his democratic allegiance and knuckled under to the powers that be... 

(Darbishire, 1958:14).”

The above quotation sufficiently explains some of his features. 

Wordsworth’s love of humanity is intense and passionate. He was a bold 

and adventurous experimenter. Wordsworth like other major Romantic 

poets agreed that the creative imagination is closely connected with a 

peculiar insight into an unseen order behind visible things. He had the 

longing for something more complete and more satisfying than the familiar 

world. He tries to say something more than usually the words carry.

In this proposed chapter, a critical analysis of the selected poems of 

William Wordsworth has been attempted. The focus is only on the 

pantheistic creed, themes treated in poems. However, the passing 

references have been made to some of the significant aspects, features 

and themes of his poetry. His passion for nature is very well-known and he 

is spiritual in terms.” (Comton-Rickett, 1963 : 308).”

The external world has its own soul which is distinct from the soul of 

man. Man cannot avoid to enter into communion with this soul. Right from 

our birth, nature shapes us, influences our being and thoughts. Nature was 

the source of his inspiration. Nature uplifted him from the common routine
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of the life, took him to the wonders of universal spirit present in every 

object of Nature. Therefore Wordsworth himself remarks that the poetry 

takes the mind from the lethargy of custom and directs it to the loveliness 

and wonders of the world before us.

The poems are selected from the two edited books of Wordsworth’s 

poems - i) Ed. Butt, John ‘Wordsworth’ selected poetry and prose, Oxford 

Series, ii) Ed. Stillinger, Jack ‘William Wordsworth : Selected Poems and 

Prefaces’, iii) Ed. Hayden John ‘Wiliam Wordsworth : Poems Vol. I Penguin 

Series’. First, the poems from the first book are dealt with and then from 

the second and third book. The selection is made in such a way that it 

represents poetic pantheism of William Wordsworth.

The poem ‘Prospectus’ (39) was written in 1798 and was published 

in The Excursion (1814). Prospectus is as if a kind of prospectus of the 

design and scope of the whole The Excursion’. Right in its title, it is related 

to Nature and human life. The poet is the solitary observer and says that 

his mind is full of pure, delightful thoughts without any kind of sadness. The 

lines -

“... that Intelligence which governs all...

... So prayed, more gaining then he asked, 

the Bard -

In holiest mood. Urania I shall need 

Thy guidance, or a greater Muse, if such 

Descend to earth or dwell in highest heaven.”

(39,40: line 22-27)

Here, the ‘intelligence’ which governs all, next the Bard Pray to 

‘Urania’ (Goddess) or ‘the greater news for guidance’ in all this, the poet is 

talking about the heavenly intelligence i.e. Almighty God. The concept of 

poetic pantheism is clearly reveled here. The poet envisages the intellect of 

man wedded to the “Godly universe in the love and holly passion.” (54) 

And that is why, he wishes the prophetic spirit to descend to the earth to 

inspire the human soul to unite with universal one.
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The ‘Mind’ of man is a principal topic here. Wordsworth calls 

‘Beauty’, a living presence of the earth, surpassing the most fair ideal 

forms. The poet writes about Mankind, Nature and God and feels these 

together into a single whole. The lines again -

“Must here Humanity in fields and groves 

Pipe solitary anguish; or must hang 

Brooding above the fierce confederate storm 

of sorrow, barricadoed evermore 

within the walls of cities... (41:76-80)

means that these elements have their own authentic effect and comment 

and so requests the heavenly sprit of God -

“Descend, prophetic spirit! That inspir’st 

The human soul of universal earth,

Dreaming on things to come (41:83-85)”

He requests the prophetic spirit i.e. God to bestow on him a gift of genuine 

insight and grace and star-like virtue that his poetry should shine on the 

poetic scene and he (the poet) should be able to enjoy the genuine 

freedom of heart and pure thoughts. In the ending, the poet says - 

“Be with me : so shall thy unfailing love 

Guide and support and cheer me to the end! (42 : 106-107).”

The poet requests the God to be with him and to offer him the unfailing 

love and guide and support him.

The Prelude’, the famous poem by Wordsworth, though the different 

parts, written at different times was published in 1850. The subtitle of the 

poem The Growth of a Poet’s Mind’ was added by his wife Mary 

Wordsworth. The poem was intended to be introductory to a long 

philosophical poem to be called The Recluse.’ The poem can be called a 

literary epic in blank verse with a conversational and natural tone. It is the 

record of his poetic personality but not only of his life. The imaginative 

interpretation of nature is its outstanding virtue. For Wordsworth, nature 

forms a cosmic order of which the material world and moral world are
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manifestations. And The Prelude’ aptly depicts this pantheistic creed. The 

poem brings out in considerable detail, the main events of his life, - 

childhood, boyhood, university days, his tours to Alps, London and France. 

It is a kind of personal history. It is the representing of past in present. The 

influence of ‘Nature’ on the poet’s growing mind is very well illustrated. It is 

nothing but the philosophic exploration of the truth of the daily life and the 

deep recesses of the heart. The subject of the poem is not his life but the 

‘making of a poet.’ In it Wordsworth tells the story of his inner life from 

earliest childhood upto 1798, the year of the Lyrical Ballads. Book I and II 

of The Prelude deal with the poet’s early love of Nature and the growth of 

his consciousness. Book III, IV and VI are about his student life at 

Cambridge and his tours to France, Alps. Book V is about books and 

education. In Book VII, he writes of London. Book VIII deals with linking of 

Man and Nature, Book IX, X, XI deal with the impact of French Revolution 

on him. Book XII, XIII, XIV deal with imagination, linking mankind and 

Divine.
In Book I (43), the poet describes his delight in activity in the open air 

and skating episode. He speaks of woodcocks in the hills and hearing the 

strange breathing and footsteps behind him. The story of stolen boat also 

comes here.

He says,

“Fair seed-time had my soul, and I grew up 

Fostered alike by beauty and by fear (43 : 301-302)”

These two lines epitomize the first two books very aptly.

Further he says:
“Dust as we are, the immortal spirit grows 

Like harmony in music; there is a dark 

Inscrutable workmanship than reconciles 

Discordant elements, makes them cling together 

In “One Society (44 : 340-344).”
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In these lines 'the immortal spirit’ is nothing but ‘God’. This is poetic 

pantheism where the poet means that all the discordant things are brought 

together (cling together) by this spirit. In the same Book he further says,

“Wisdom and Spirit of the Universe!

Thou Soul that art the eternity of thoughts,

That givest to forms and images a breath 

And everlasting motion... (46 : 401-404).”

Here, the ‘Spirit of Universe’ or ‘Thou’ (with whom the poet is talking) is 

nothing but the Almighty. The God Himself gives ‘the breath’ to all human 

and living beings. In the end of the first Book, he says that nature by 

extrinsic passion made him love the objects in it. Nature taught him, the 

bond of union between life and joy (558).

In Book II, there are some purely pantheistic passages. He says that 

he has walked with Nature to feed the spirit of religious love.

“To feed the spirit of religious love 

In which I walked with Nature (53 : 357-358)”

He further adds that in his 17th year, he saw the blessings spread around 

him like a sea. He expresses his gratitude toward Nature that he has 

received so much from it and contented now. He calls his life as ‘blessing’ 

and the gift of Nature. The following lines aptly prove this :

“... O Nature! Thou hast fed 

My lofty speculations; and in thee,

For this uneasy heart of our, I find 

A never failing principle of joy 

And purest passion... (55 : 447-451).”

The Book VI of the Prelude describes the breath-taking scenary in 

the poet’s journey when he and his friend were crossing Italy. Some part of 

this Book, line 621-640 was published separately as The Simplon Pass’ in 

1845 but it was actually the part of The Prelude.’ In reality, this is his 

walking tour through France and Switzerland. The poet describes his 

splendid and sublime experience here. He says,
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“The unfiltered clouds and region of the Heavens, 

were all like workings of one mind, the features 

Of the same faces blossoms upon one tree; 

characters of the great Apocalypse,

The types and symbols of eternity,

Of first, and last, and midst, and without end...

Tumult and peaces the darkness and the light -(64 : 634-640).” 

The unfeltered, freely floating clouds, the light & darkness, noise (tumult) 

and peace are all nothing but the manifestation of the Eternal mind. A 

variety of flowers and blossoms grow on a tree. In the same way the 

various natural phenomena are nothing but the forms of ‘one life’ pervading 

universe. ‘Characters of the great Apocalypse’ have the Greek origin 

means that the various natural phenomena are the revelation of the 

‘Eternal life’, ‘Nature’ comes as a symbol of spiritual life. It is the ‘Nature’ 

that connects ‘Man’ with ‘God’.In Book VIII also, there are spiritual 

glimpses. The line“A solitary object and sublime

Above all height! (66 : 272-273),”

has the direct reference to the ‘sublime’ and highest power i.e. ‘Almighty.’ 

The Mother-image is also used by him. His approach is purely spiritual. 

The lines in the end are superb. He says,:

"... I had forms distinct

To steady me : each airy thought revolved 

Round a substantial centre, which at once 

Incited it to motion, and controlled... (69 :429-432).”

He says that there is a ‘substantial centre’ in each and every thought. This 

central is a controlling power. And this supreme power is nothing but the 

‘God’.
In the Book XIV, Conclusion, Wordsworth says,:“ There I beheld the 

emblem of a mind/That feeds upon infinity”(75 :70-71.)

Here, the references to the place full of roaring waters, torrents, 

streams roaring with one voice are made. It is ‘this voice’ that links the poet
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with the heaven. The even in this long poem, Wordsworth’s poetic 

pantheism is quite evident.

The poem ‘Goody Blake and Harry Gill (84) written in 1798 

was published in Lyrical Ballads 1798. It is nothing but the story of an old 

woman’s curse which afflicts a hard hearted neighbor with perpetual cold. 

Wordsworth again wants to say that ‘Nature’ herself sympathizes with the 

lady and is angry with Harry Gill, young neighbour for behaving rudely with 

an old lady Goody Blake. The old lady used to stay far away in a small hut 

away from village greenery. The whole day, she used to work but she was 

so poor and old that the spinning could not even afford the candle light and 

good accommodation to save herself from severer cold.OThe poet says : 

“’Twas a hard time for Goody Blake,

Her evening then were dull and dead : (85:44-45)”

In winter season, her bones would ache because of the severe cold. 

For such an old age, and in such a suffering she used to turn to the sticks 

from cold hedge from her young neighbour Harry Gill.

She left her fire, or left her bed,

To seek the hedge of Harry Gill (86:63-64).”

When Harry Gill, once caught her while faking the sticks, he behaved 

quite furious and rude with her. He shouted, shook her arms, held her fast. 

The old lady helplessly kneeled down and prayed God:

“And, kneeling on the sticks, she prayed .

To god that is the judge of all (87 :95-96).”

The poet says that the God is the judge of all. His Nature poetry is not only 

full of superficial beautiful natural sense, flowers, clouds and rains but in a 

real sense it is the true communion with ‘Nature’ and ‘God’. And at the 

same time it gives expression to human sufferings inherent in human life. 

The poem is sympathizing the suffering of mankind. Harry has to face 

severe cold as a punishment for behaving in such a way with an old lady. 

The poet says ‘He never will be warm again (120)’ as if the Nature



sympathizes with the old, suffering woman and hence afflicts Harry Gill 

with punishment.

Harry Gill scolds Goody Blake for stealing sticks from the fence to 

keep her warm in the freezing cold. The clouds in the sky started 

thundering loudly. The sky is angry at Harry’s behavior. Through Nature, 

God is expressing his fury and sympathy. The poem is a comment upon. 

Harry’s inhuman behavior. Here we are reminded of Keats. ‘Ode to Autum’ 

Nature gets personified as living entity and there’s the life spirit in it 

mutual association, companionship in ‘Man’ and ‘Nature’ itself stands for 

the existence of God. The divine spirit gets manifested in Nature and by 

establishing communion with Nature Man gets associated with the ‘Divine 

Spirit’. Matthew Arnold in Culture and Anarchy comments upon man’s 

cultivating Nature through culture. He traced culture back to the Greek time 

which fostered pantheism .

‘Animal Tranquility and Decay’ (83 ) was written in 1797 and was 

published in Lyrical Ballads (1798). In this poem, Wordsworth, being a 

creative and sensitive soul combines the human passion and spirit of 

nature together. The poem is nothing but the common life seen through 

imagination. The elementary feelings are nothing but the essential 

passions of the heart. The lines - 

“ He is by nature led

To peace to perfect that the young behold

With envy, what the Old Man hardly feels (83:12-14)

The lines mean that the old man is turned to peace by Nature . It 

provides the calmness, bliss of mind. Nature creates a soothing effect on 

his mind. Thus, the poem essentially depicts the relationship between 

Nature and Man. It is the Nature that creates healing effect and it elevates 

the human thoughts that connect the human being with universal spirit. 

This is exactly what we call Wordsworth’s poetic pantheism. The calm and 

peaceful mind only can feel spirituality around it. The tranquility of mind is 

derived from natural elements like, birds, trees etc in the poem.
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The Tables Turned’ (98) written in1798 and published in 

Lyrical Ballads (1798) is a sequel to the poem ‘Expostulation and Reply.’ 

These poems arose out of conversation with a friend who was somewhat 

unreasonably attached to modern books of ‘Moral Philosophy’ . Though an 

anti intellectual in tone and mood of Wordsworthion poem, the poem 

presents ‘Nature’ as a Preacher and Teacher. For Wordsworth, Nature 

openly bestows and showers on human beings the knowledge, peace, 

blessings and what not! The wisdom imparted by nature is real and more 

lasting than anything else even than the knowledge derived from books. 

Wordsworth believes that nature is a moral philosopher. The poet believed 

that wisdom could be derived from direct contact with Nature. He reacts 

against dogmatic and mechanical intellectualism. He says:

“One impulse from a vernal wood 

May teach you more of man,

Of moral evil and of good,

Than all the sages can (98:21-24).”

Nature can tell us the things in a better way even than all the sages and 

makes us understand the difference between ‘good’ and ‘evil’ 

Dr. Raymond Cowell also supports this view. He says that “Wordsworth’s 

attachment to nature is expressed in this poem with a touch of playful 

exaggeration (Cowel in Ed. Rengasamy, 1978 : 75)..”

He advises to ‘Come forth and bring with you a heart / That watches 

and receives’ (99:31-32) “. The concept of ‘Nature’ as a teacher of man 

kind is also one of the central characteristics of Wordsworth’s poetry that is 

reflected in these lines. Wordsworth here is against the human intellect that 

dissects the beautiful forms of ‘Nature’.

“Our meddling intellect

Mis-shapes the beauteous forms of things :-

We murder to dissect (99 :26-28)
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Here the contrast between the living spirit of nature that is experienced by 

the poet and the mere intellectual arguments that destroy the beauty of the 

Nature is clear.

‘Lines Composed A Few Miles Above Tintern Abbey On Revisiting 

.The Banks of The(Wa>* During A Tour, July 13, 1798. (Tintern Abbey ) is 

the poem of great value written in 1798. It was included in Lyrical Ballads 

(1798). Tintern Abbey with Immortality ode is the landmark in the history of 

poetry of Romantic Revival. It is a poem of self-discourse.

For the first time in Tintern Abbey’ .Wordsworth comes forth as the 

‘Worshipper of Nature’. It is not the first poem to show his sense of the 

importance of natural surroundings, there are other poems also, showing 

his first hand knowledge of country life with its beauties and hardships but 

this is a very remarkable poem in every sense. Margaret Drabble supports 

this view,

“ Tintern Abbey shows for the first time his romantic passion for 

nature and in which he gives us highly emotional descriptions of the 

effects of the outer world upon his own inner self; this is the first poem, in 

which he used, with deep feeling, phrases like ‘a worshipper of nature’ and 

speaks of ‘the deeper zeal to holier love’ that he feels for nature 

(Drabble,1968 :71-72).”

The main theme of the poem is the poet’s relation with Nature and 

his indebtedness to her. Tintern Abbey’ depicts the holistic approach 

towards Nature by the poet. He says that Nature blessed him, gave him 

tranquility, peace of mind and the most important transcendental 

experience. There is a philosophic approach in it.

“Arthur Beatty , in his book ‘William Wordsworth : His Doctrine and 

Art in Their Historical Relation’ have distinguished three stages in the 

poet’s development in relation to nature - the first- being one of simple 

physical delight in running and playing out of doors (“the child as best

philosopher.....Mighty prophet” in the Intimations ode), the second being

a stage of purely aesthetic appreciation, and the third involving a more
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philosophic view, with ethical implications at the end of the passage, in 

which nature and man are united by a vaguely described “something” that 

“rolls through all things (Stillinger,1965 : 516). ” All his approaches are aptly 

described in the poem.

Wordsworth depicts his impressions after revisiting the river $ye. 

After the gap of five years he again has visited it and is recording the 

changes and impression. He recollects his previous visit in 1793 and 

pictures the scenery on the banks of the river Wye. It is a scene of deep 

serenity and simplicity. Though there is no sound of human beings, the 

wreaths of smoke , indicate the existence of gypsies or Hermits. The 

stream flows making murmuring sound. The beauties, forms of Nature 

have relieved him from his worries. He says:

“ The sounding cataract 

Haunted me like a passion : the tall rock ,

The mountain and the deep and gloomy wood(112 :76-78).

Here, he is solely united with every object of Nature. He compares the 

present impression with the past. All the objects in nature haunted his mind 

and he was attracted towards it . At last, he discovers in Nature the 

existence of a living spirit. The famous passage in the poem.

“And I have felt

A presence that disturbs me with the joy 

Of elevated thoughts; a sense sublime 

Of something far more deeply interfused,

Whose dwelling is the light of setting suns,

And the round ocean and the living air,

And the blue sky, and in the mind of man:

A motion and a spirit, that impels

All thinking things, all objects of all thought,

And rolls though all things. Therefore am I still 

A lover of meadows and the woods,

And mountains; and of all that we behold
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From this green earth; of all the mighty world,

Of eye, and ear - both what they half create,

And what perceive; well pleased to recognize 

In nature and the language of the sense 

The anchor of my purest thoughts, the nurse,

The guide, The guardian of my heart, and soul 

Of all my moral being (113 :93-111).”

This is the very important poetic passage in the poem which means that he 

has felt a ‘presence’ lively spirit in Nature which has filled him with the joy 

of elevated thoughts . The sublime sense is interwoven with the setting sun 

the round ocean and the living air .The poet proudly proclaims that he is 

capable of recognizing Nature as his guide, the guardian of his heart and 

soul and of all his moral being. Melvin Radar supports this view, “At the 

time of composing Tintern Abbey, Wordsworth was pantheist, or at least 

had pantheistic leanings.In its deeper significance nature meant for him a 

world soul that includes humanity. It is a mistake to sever it from the 

language of the sense because it is one spirit embracing all things and 

appearing both within and, outside man. The inner characteristics of nature 

can be known through the ecstasy, just as its other characteristics can be 

known through perceptions. The ‘soul of all my moral being’ should be 

taken to mean the expression in man of the moral life of nature , conveyed 

sensuously when we listen to the language of the sense, and 

supersensuously when the body is laid to sleep and we see into nature’s 

inner self (Radar, 1967 :158).

Thus, the poem is a very remarkable example of poetic pantheism. 

The unity of the poet with Nature and God is seen through afl thus poem. 

Wordsworth himself says in his own note.

“No poem of mine was composed under circumstances more 

pleasant for me to remember than this. I began it upon leaving Tintern, 

after crossing the wye, and concluded it just as I was entering Bristol in the 

evening, after a ramble of four or five days with my sister. Not a line of it
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was altered and not any part of it written down till a reached Bristol 

(stillinger, 1965:515).”

The theme poetic pantheism is explored in this poem and references 
to his sister Dorothy in the fllnd' half of the poem have been the subjects of 

critical scrutiny and commentary. Several critics have interpreted the poem 

in their own ways since the poem has been regarded something central to 

Wordsworth’s poetry and convictions. The expressions like ‘connect the 

landscape, with the quiet of the sky’, ‘sensations sweet felt in the blood and 

felt along the heart and passing into my purer mind’, ‘tranquil restoration’, 

‘the blessed mood’, ‘the power of harmony’, ‘the deep power of joy’, the 

haunting, sounding cataract,’ ‘music of humanity’ , ‘aching joys’, ‘dizzy 

raptures’ ‘a presence that disturbs me with the joy of elevated thoughts’, 

‘motion and a spirit that impels all thinking things’ are significantly used by 

Wordsworth to communicate his poetic pantheism the lines :

“ ...The affections genlty lead us on,

Until, the breath of this corporeal frame 

And even the motion of our human blood 

Almost suspended, we are laid asleep 

In body, and become a living soul:

While with an eye made quiet by the power 

Of harmony, and the deep power of joy’

We see into the life of things (111 :42 - 49 )" 

are very significant in the poem. The concept of ‘Samadhi’ in the oriental 

philosophical tradition is clearly visible in these lines. In the concept of 

‘Samadhi’ the person experiences a situation where everything is calm and 

quiet not even the sound and motion of breath. Here, Wordsworth says, 

“the breath of this corporeal frame.
And even the motion of our human blood (43-44) fcsmo^t suspended 

the expression ‘we are-laid asleep in body and became a living soul’ 

exactly describe the state of ‘Samadhi’. The next three lines convey the 

culmination of the ‘Samadhi’ experience. These lines convey the effect of
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‘Samadhi’. This state makes the eye quiet by the power of harmony and 

the man experiences the deep power of joy. The next line is the most 

significant in the poem, ‘We see into the life of things’ this ‘Samadhi’ 

experience is the highest reward for human beings. Seeing into the life of 

things really means the poetic - pantheism. It is significant to note that this 

experience is gained by Wordsworth on the banks of the river wye above 

the place Tintern Abbey. The natural objects present there, contribute for 

the development of the ‘Samadhi state of the poet. It is here we find the 

union of Man, Nature and God. Thus, this poem is the most significant 

illustration of Wordsworth’s poetic pantheism.

Nutting (117),was published in Lyrical Ballads(vo\ II) 1800. The 

poem describes one of the nut collecting or nutting expedition of 

Wordsworth when he was a small boy in Hawkshed Grammar School.He 

himself says, “ Like most of my schoolfellows, I was an impassioned nutter. 

For this pleasure, the vale of Esthwaite, abounding in coppice wood, 

furnished a very wide range...” The poet comments upon the spiritual 

presence which nature has and says that he feels guilty that he may have 

injured it while nutting.

Nutting or collecting nuts is a favourite sports of boys in England. On 

a day of unforgettable beauty, he went out in a worn-out ragged dress with 

nut-crook in his hand. He says,

“A little while I stood,

Breathing with such suppression of the heart 

As joy delights in; and with wise restraint 

Voluptuous, fearless of a rival, eyed 

The banquet... (118:21-25).”

It was an obscure spot, unseen by any human eye. The small 

waterfalls (water breaks) added to its charm. For some time, the poet sat 

under a tree, calmly contemplating the beauty of the scene. Then, the 

power was ravaged and while he was exulting in the results of his 

merciless ravage, he realized with a shock of pain that he had ‘inflicted
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injury upon the life that was all about him’ and felt the reproof of the silent 

trees and intruding sky. The poet says, I heard the murmur and the 

murmuring sound. This is an instance of his conscious craftsmanship. The 

word murmur is again a ‘sound’ (representing Nadbrahma ) repeated to 

express the sound of water. He was so spellbound with the sound, that for 

a while he forgot to take those nuts. The poet says, “ Like a victim meekly 

yielding to executioner, the bower is represented as unresistingly giving 

itself up to the will of the ravager”. Wordsworth attributes human feelings to 

natural objects. The last line isA/ery significant.

“ For there is a spirit in the woods (119: 56)’’

This is nothing but the purely pantheistic experience of the poet. This 

philosophy is the cornerstone of all his poetry. He firmly believes that there 

is a life, a spirit in nature which entering flowers, trees, rivers, the moon 

gives them each a life of its own. It is the spiritual awareness of the 

universe which gives Wordsworth’s poetry its uniqueness. Here, one 

remembers the lines from ‘Tintern Abbey

‘A motion and a spirit, that impels

All thinking things,all objects of all thought

And rolls through,all things(100-102).”

The next poem ‘Michael’ (119) was written in 1800 and was one of 

the last poems to be published in Lyrical Ballads Vol. 11(1800). It is a 

pastoral poem which narrates the story of a shepherd. Wordsworth took it 

upon himself to sing of the common people - the shepherd, the beggar, the 

leech - gatherer, Ruth, Margaret, Matthews and others who belong to the 

humble and common life. He found in them an elemental simplicity. 

Michael is one of those characters who were near to Wordsworth’s heart. 

The readers are touched with the pathos in the poem. According to Arnold, 

nature herself seems to have taken the pen out of Wordsworth’s hand and 

to write for him with her own bare, sheer, penetrating power. ‘Nature’ has 

become the part and parcel of his life. He is united with nature, and through 

nature with the spiritual presence in it.
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The scene of action is a valley around the tumultuous brook of 

Green-head Ghyll, which is a place where solitude reigns supreme. The 

shepherd and his wife earned a legendary reputation for living with utmost 

frugality and economy. Their cottage was known as The evening star.’ 

Michael had a deep and abiding love for Luke, the son of his old age. Long 

ago, Michael had stood surety for his nephew who was a hardworking man 

of ample means, but unfortunately, because of his misfortunes, Michael 

was now called upon to discharge the debt. He, instead of selling his 

patrimonial land, sent his son Luke to. Kinsman. Before his departure, 

father took the son to a place where he had collected many stones to build 

a sheepfold. He asked Luke to lay the cornerstone of the sheep - fold, as a 

covenant between them, the act which will prevent the son from evil ways 

in future but after few well days in city, Luke is tempted by the corrupt ways 

and manners. Though Michael heard about the unfaithfulness of Luke, he 

went about doing his duty as usual in the hills. Nature becomes one with 

his grief. The famous lines :

“That many and many a day he thither went 

And never lifted up a single(133:465-466).”

Inspite of his enduring courage, he felt like facing his ultimate defeat. He 

tried to seek solace in Nature. Again, Wordsworth presented Nature as our 

fellow-being, who supports us, feels our pain and like God, grants us the 

power to sustain the oddities of life. John Danby supports this view,

“It is not merely a chain of peculiar events. Rather, as Wordsworth 

realizes it for us, it is the part of our common continuum of life. It is an 

accident, it is, also revelation of the potentials inherent in ‘man, the heart of 

man and human life’. The tone of sober, contemplative recall is pervasive. 

None of the part’s obtrude. As Coleridge would insist each has its 

significance within the whole (Danby, 1978 :23).”

The strength of Wordsworth in making the readers feel the strength 

of the simple human affections and duties. The poet comments upon the 

bond between parents and children and parents and Nature. Wordsworth
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treats humanity and Nature in the same way. He shows man as a part of 

Nature. Nature is not something outside human situation here but Michael 

is a part of the natural world. His feelings are nothings but the power of 

Nature. Again in the lines,

“When others heeded not, He heard the South 

Make subterraneous music, like the noise 

of bagpipers on distant Highland hills (121 : 50-52)” 

there is the reference to music or sound which is quite recurrent in his 

poetry. Michael dies in the eye of Nature. It can certainly be said, while 

summing up that Wordsworth restored the wedding of mind of man and the 

earth (Nature). The poet is a real heir to Michael in his love for Nature. He 

himself says, ‘I look into past times as prophets look into futurity.’ In 

Wordsworth’s nature poetry, it is not only the universal spirit that always 

provides delight and happiness to human beings but he also seeks its 

support to endure the suffering which is the essential part of human life. It 

is the Nature that provides the strength for such endurance. Michael is a 

poem that narrates a story of the pastoral life of a shepherd which is not 

only full of happiness but of the human suffering which can be called a 

predicament of the human being. It is significant to note here that 

Wordsworth does not have one sided view of human life. He has a total 

vision of human life that includes the ‘good’ and the ‘evil’ signs of human 

life. The poem is significant because Michael tries to receive the spiritual 

strength from the Nature in order to sustain his grief. The same feeling and 

thought is seen in his ‘Lucy poems’ and also in Resolution and 

Independence.’

‘Lucy’ poems are the five poems grouped together, four of which 

were written in 1799 and were published in Lyrical Ballads Vol II (1800) 

and the fifth was written in 1801 and was published in Poems (1807). 

Wordsworth varied the order of these elegiac pieces and he did not ever 

print them together as a group or unit. And even then, later on, they came 

to be grouped together, as they all had Lucy as the persona and her death
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as a theme. These poems show that Wordsworth’s Nature poetry is not 

only that of the stars, rivers and flowers but it is also the poetry of human 

life with its good and evil sides. Wordsworth’s love of Nature takes him to 

the love of Man. He writes about the humble lives. He tells a simple but 

touching story of a country girl Lucy Gray. The poet says :

“She seemed a thing that could not feel 

The touch of earthly years (136 : 3-4).”

Nature acquaints man with the unearthly divine world. There has been 

much speculations as to Lucy’s identity. Geoffrey Durrant says, “there is no 

reason to suppose that Wordsworth had any particular person in mind 

while writing Lucy. (YCMOU : Durrant: 26)

Lucy’s comparison with a ‘rose’ a ‘violet’ and ‘a star’ establishes her 

as a child of Nature. That is why Nature wants to take her and make a 

Lady of his own (IV). The ‘untrodden’ is nothing but the neglected and 

isolated place where she dwelt. These lyrics are reflective rather than 

passionate. Wordsworth chose humble and rustic life for subject. The first 

poem ‘Strange fits of passion have I known’ says that when she was loved, 

she looked like a rose in June. The bright moon drooped’ makes him fear 

“If Lucy should be dead.’ The second poem ‘I travelled among unknown 

men’ expresses the poet’s memories. He always carried with him the 

image of Lucy. The third poem ‘She dwelt among the untrodden ways’ 

expresses the similar feelings about her.

“A violet by a mossy stone 

Half hidden from the eye!

Fair as a star, when only one 

Is shining in the sky (138:4-7).”

It means that she was half hidden, solitary like the star. It is not that Lucy 

seems more fair having no rivals. She is fair despite her situation. The line 

‘---oh the difference to me!’ expresses the poet’s utter grief. In the fourth 

poem, ‘Three years she grew in sun and shower’, Nature is personified. 

Wordsworth’s conception of Nature as a living power can mould and
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shape the receptive mind. In this poem, Lucy’s image as a perfect lady 

made by Nature comes before us. In the last (Vth) poem, ‘A slumber did 

my spirit seal’, the fact of Lucy’s death is suggested. Wordsworth, as a 

worshipper of Nature, uses Nature imagery in great abundance. It can be 

said that within the help of several poetic pieces which have Lucy Gray in 

common, Wordsworth depicts various aspects of Nature. The poet’s vision 

in the poem includes his philosophy of life and also his ‘worldview.’ His 

Romantic vision relates Man to Nature. Though he is a worshipper of 

Nature, he is not the blind devotee. He wishes to imbibe in himself the 

superior merits of Nature. Wordsworth always loved to be in the close 

contact with Nature and Country life. He feels that Nature contributes in 

psychological, intellectual and moral development of human beings.

“Man, according to Wordsworth, can attain immortality through 

Nature’s blessings, as Lucy does. Wordsworth was not just a 

poet but a philosopher as well. His philosophical vision, 

however, is not a mystic one. He does not get lost in abstract 

idealism. His vision is pantheistic in nature. The relationship 

between Man, Nature and God is basically not a matter of 

reasoning intellect but of innate perception and intense 

emotion (YCMOU : understanding poetry: 128).”

What is important in Lucy poems is the second side of Nature which is 

represented by storm. Lucy is lost in the storm and parents find her dead 

beside the bridge. In this context, cruelty of Nature is also seen by the 

poet. Whether to consider Lucy achieving immortality through the storm as 

a tragic event in the life of Lucy is a matter of debate but in any way Lucy’s 

life is shaped by the Spirit of Nature and certain element of divinity is seen 

in the life of Lucy when she was alive. Therefore, the feeling of poetic 

pantheism and the tragic sense of Lucy’s death go hand in hand in the 

Lucy poems.

‘Resolution and Independence’ written in 1802 was published in 

‘Poems’ (1802). This poem, known as The Leech Gatherer’ reveals the
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bond that exists between Man and Nature. The leech gatherer is related 

directly to the personal life of the poet; he is to the poet an example of 

endurance and an extension of Wordsworth himself. In Dorothy’s journal it 

is mentioned that the meeting with the old man took place on the road to 

Grasmere and not on the lonely moor. As Prof. Raleigh Says, “Wordsworth 

shifts the scene in order to show the old man at his work and to set him 

among elemental powers akin to his majestic and indomitable spirit. The 

poet has used ‘most unpoetic occupation’ and the ‘most unheroic hero 

(Ed.Rengasamy,1978:89).”

According to some critics, ‘Resolution and Independence’ is 

Wordsworth’s reply to Coleridge’s ‘Dejection : An Ode.’ In a way, it is the 

poem about the fate of the poets. There are autobiographical glimpses. It 

enables Wordsworth to show the old man at his work and to set him among 

elemental powers near to his majestic and indomitable spirit. He is quite 

similar to Santiago of Hemingway’s The Old Man and the Sea. The poem 

deals with the unity of Nature and human beings, especially the influence 

of Nature on Man. Out of the worship of Nature, Wordsworth respects 

simple folks. The first four stanzas speak of the satisfactions of the poet 

and of Nature, the beauties of Nature. It is in happy mood. The wind was 

roaring throughout the night and there was a heavy rain. After the rains at 

night, the sun is calm and bright and the air is filled with the call of birds 

and the pleasant noise of running water. The grass is bright with raindrops. 

There is movement and gaiety all around. The whole nature is full of joy 

and happiness. The poet is also happy and contented. For the time being, 

he forgets the sad and bitter memories of the past. He is sharing Nature’s 

happy mood. He says :

“All things that love the sun are out of doors;

The sky rejoices in the morning’s birth;

The grass is bright with rain-drops..., (145 : Stanza II: 8-10).” 

Wordsworth is in tune with Nature, then he has the gloomy anticipations all 

of a sudden. He refers to solitude, pain of heart, distress and poverty. He is
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unhappy with vague and indistinct thoughts that cannot be explained. He 

looks into the future and realizes the ills and evils of humanity from which 

he cannot escape. The poet mentions two 18th century poets, Chatterton, 

who committed suicide at the age of 17. He could not win recognition in the 

world of letters. Wordsworth also refers Robert Burns, a farmer turned 

poet, who died in his 37th year. The cruel fate that ended the lives of 

Chatterton and Burns fills his mind with gloominess about his own future. 

Then the poet meets an old man who is a leech-gatherer. The poet comes 

across this man all of a sudden. He is aloof, exalted and grave. The old 

man looks like a rock placed on a high or like a sea beast crawling forth. 

The lines:

“Now whether it were by peculiar grace,

A leading from above, a something given,

Yet it befell that, in this lonely place...,

... I saw a Man before me unawares :... (147 : Stan.VIII: 50-55)” 

mean that it appeared to the poet that God Himself showed the way to fight 

against his dejection by letting him to meet old man. His eyes are bright 

and lively even in his old age which indicate a spiritual vitality. The poet 

learns that he gathers leeches and maintains his own self. He endures 

many hardships and has to wander from pond to pond and from moor to 

moor. The poet realizes the old man’s fortitude, resolution and 

independence. The ambiguity shows the old man’s existence as 

mysterious. But the observer’s penetration of the mystery shifts the 

ambiguity from the lowest reaches of life to the highest, to the line between 

nature and spirit.

“And the whole body of the Man did seem 

Like one whom I had met with in a dream;

OR like a man from some far region sent,

To give me human strength, by apt admonishment.

(149: Stan XVI: 109-112).”
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The answer to the observer’s original question about man’s relation to 

Nature comes as the greatest mystery of all. The man and Nature are 

united and together they are united with God. The old man is not merely a 

leech-gatherer but becomes an image of perseverance and his existence is 

quite independent of the poet’s fantasies. He faces all the difficulties with a 

smile on his lips. He will not be afraid of what lies ahead of him. He realizes 

that resolution and independence are the key notes of man’s character. In 

the end, the poet feels himself rebuked, admonished, and cheered. The 

XVth stanza and in the last stanza, there is the direct reference to God. 

The poet says:

“Housing, with God’s good help, by choice or chance;

And in this way he gained an honest maintenance

(149 . Stan. XV: 104-105).”

With God’s grace, the old man used to get leeches. In other words, it can 

be said we can sustain the odds of life with God’s grace.

“God,’ said I, be my help and stay secure;

I’ll think of the Leech-gatherer on the lonely moor!

(150: Stan XX : 139-140).”

The poet requests God to help him and stay by him and support him. This 

is one of the superb pantheistic experiences by Wordsworth. What is 

significant here is the shift from the natural object to a human being (leech- 

gatherer) for inspiration and sustenance. Yet here the leech-gatherer is not 

of a separate identity but is a part and parcel of nature. The poem clearly 

shows that the bonds between the Nature and Man are firm and eternal.

The next poem ‘It is a Beauteous Evening’ (151), is.a sonnet written 

in 1802 and published in Poems (1807). It is a Petrarch an sonnet. It was 

written on the beach near Calais. The poem deals with purely pantheistic 

experience. The poet describes the beauty of the sunset and feels the 

presence of the eternal spirit of Nature in the motion of the waves. The 

poet says,:

“It is a beauteous evening, calm and free,
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The holy time is quiet as a Nun 

Breathless with adoration; the broad sun 

Is sinking down in its tranquility; (151 : 1-4).”

The evening is calm, free and beautiful. The evening time is holy because 

it is endowed with calmness and serenity. The evening and the sky are like 

a nun deeply immersed in divine thought. The evening sky appears to be 

ceiling over the sea. Again the lines,:

“The gentleness of heaven broods o'er the sea :

Listen! The mighty being is awake,

And doth with his eternal motion make 

A sound like thunder - everlastingly (151 : 5-8)” 

describe the purely pantheistic scene. The waves are making the sound 

like thunder and they are everlasting in their motion. When Wordsworth 

wrote this sonnet, his daughter Carolin was with him. She seems to be 

untouched by the beauty of the evening. But it does not mean that her 

nature is less divine. She is ever in the company of immortal spirit. 

Wordsworth believed that a small child is always near to God as it grows 

and becomes a full grown man, he goes away from ‘God’. Her soul is 

naturally reverent. It retains a sense of the divine presence:

“God being with thee when we know it not (14).”

The poet writes about the unity of Man and God. There’s also a reference 

to Bible that it is believed in Christianity that after death every pure soul lies 

in the bosom of Abraham. His pantheistic belief that nature is the 

manifestation of a Divine spirit is expressed in the last lines of this poem in 

which he called the sound of waves as the voice of the ‘mighty being.’ The 

concept of sound coming from the waves of the sea or the echo coming 
from the mountain peaks or the sound coming from the showers of rain or 

the sweet sound coming from the songs of the birds have played a very 

significant role in Wordsworth’s nature poetry. Wordsworth believes that 

such sounds are the sounds of the universal spirit which dwells in human
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heart also. This is the poetic pantheism which is an inseparable 

characteristic of Wordsworth’s poetry.

The sonnet The World is Too Much With Us’ (152) is one of the 

short pieces of poetry in which Wordsworth’s best powers of poetry are 

demonstrated. It was published in 1807, and it condemns the materialistic 

way of life. The poet says,:

“The world is too much with us; late and soon,

Getting and spending, we lay waste our powers 

Little we see in Nature that is ours; (152 ; 1-3).”

It means that the people of this age are busy amassing wealth and 

spending the same at all hours of the day. In this way, they lose their 

spiritual power. They are not interested in the beauties of Nature, and lost 

all the sense of intimacy with Nature. Wordsworth says that the primitive 

pagans were better than us in the sense that they looked upon Nature as a 

living power. Wordsworth was influenced by Nature, deities of Greece and 

Rome and says that when they saw the sea, their vivid imagination saw 

Proteus rising from the sea and heard Old Triton (Sea God) blow his shell. 

Though we laugh at pagans, their love of Nature was greater and they had 

eyes and ears for Nature’s beauty. The so-called Civilized Christian is 

without a sense of wonder and awe when he looks at Nature. The sonnet 

thoroughly represents Wordsworth’s poetic genius. The lines :

“This sea that bars her bosom to the moon;

The winds that will be howling at all hours,

And are up-gathered now like sleeping flowers (152 : 5-7)” 

explain the poet’s love for quiet scenes of Nature and his unity with it. The 

sea bathed in moonlight as well as wind sleeping like flowers at night are 

fantastic. The poem, thus reveals the poetic pantheism of William 

Wordsworth.

‘Composed Upon Westminister Bridge’ September 3, 1802(152) is a 

sonnet. Wordsworth composed this poem on the roof of a coach as he left 

London for Dover on his way to Calais. When the coach crossed
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Westminister bridge between five and six o’ clock in the morning the city of 

London presented a grand spectacle. The poet says,:

“A sight so touching in its majesty :

This city now doth, like a garment, wear

The beauty of the morning; silent, bare (152 : 3:5).”

The calmness of the early morning with its smokeless air and glittering 

brilliance of the rising sun has its own beauty and glory.. The city is clothed 

in the bright light of the morning as with garment. The ships, towers, 

domes, play houses and churches can now be seen spreading into the 

horizon and becoming one with the surrounding fields and the sky above. 

The whole atmosphere is holy and serene. The poet is haunted and united 

with it. The lines,:

“Ships, towers, domes, theatres and temples lie 

Open unto the fields and to the sky; (153 : 6-7).” 

mean the blending of Earth and Heaven by the divine spirit. This is nothing 

but the poetic pantheism of Wordsworth. The poem is a perfect and 

harmonious unit of thought and feelings from the beginning to the end. The 

Thames is moving freely without being disturbed by boats and ships. (The 

river glideth at His own sweet will). She is also as if enjoying the spiritual 

beauty in the early morning. In the end, he says,:

“Dear God! the very houses seem asleep;

And all that mighty heart is lying still! (153 ; 13-14).” 

as if the poet is having a communion with God. He feels the mighty heart of 

the God is still calm and quiet. The poet has never experienced so 

intensely the sensation of utter solitude and the sense of blessings like this. 

Myers supports this view. He says,

"... Nature has reasserted her dominion over the works of all 

the multitude of men; and in the early clearness the poet beholds the great 

city - as sterling imagined it on his dyeing bed - ‘not as full of noise and 

dust and confusion, but as something silent, grand and everlasting 

(Myers, 1912:17).” Thus ‘Composed Upon Westminister Bridge is one of
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the most delightful sonnets of Wordsworth. His fresh and enthusiastic 

response to Nature is superb.

Wordsworth once said that the sonnet is not like a piece of 

architecture; it is like a sphere or dewdrop. Some of the beautiful sonnets 

of Wordsworth are undoubtedly dew drops; they are complete and 

indivisible on account of the intimate and organic connection of their parts. 

He wrote of about 500 sonnets. The sonnet suited to his poetic genius, it 

offering him great scope to select the subject and express it aptly in 

fourteen lines. Most of his sonnets are written in Italic fashion but in some 

of the sonnets, he makes changes especially in sestet. In ‘Westminister 

Bridge’, ‘London’, ‘It is a Beauteous Evening’ there appears a definite 

pause at the end of 8th line, but in the sonnets like To Toussaint and 

‘Hambleton Hills’, the sense is carried on from octave to sestet, to possess 

unity and increase the sonority of it. In octave, he generally uses traditional 

rhyme scheme abba abba (London) but the pattern changes in ‘It is 

Beauteous Evening.’ (abba acca). Generally in sestets, he introduces his 

own inventions like changing rhyme schemes, using false rhymes e.g. by 

and Majesty in ‘Westminister Bridge.’ Emotionally Wordsworth lifted the 

sonnet to a height. However, sometimes his execution is careless. Though 

they are not technically perfect, they are pregnant with meaning. He has 

expressed his pantheistic feelings very wonderfully in these sonnets like 

‘Westminister Bridge’, The World is too much With Us’ etc.

The next poem ‘I wandered lonely as a cloud’ (Daffodils) (153) 

written in 1802 is an exquisite short lyric greatly admired for its typical 

Wordsworthian simplicity, spontaneity and serenity. There are also spiritual 

glimpses in it. Rooted in a real life experience, its rich imagery and pictorial 

descriptions greatly enhance its charm. Though simple, the poem touches 

central theme of Wordsworthian thought. A. C. Bradley praises it as ‘a 

pretty thing.’ Wordsworth was a lover of nature. He describes the fluttering 

beauty of the dancing daffodils. The poet’s heart is also dancing with them. 

The poem begins in a very beautiful way :
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“I wandered lonely as a cloud 

That floats on high O’er vales and hills,

When all at once I saw a crowd,

A host, of golden daffodils : (153 :1-4).”

Once, the poet was aimlessly wandering by the side of a lake. It was again 

a solitary experience. He considers himself as a cloud floating over the hills 

and valleys. Suddenly, he saw a large number of beautiful golden-flowers, 

at the bank of the lake which soothed and cheered up his mind. The poet 

says : “A poet could not but be gay,

In such a jocund company (154 :13-14).”

The ‘jocund’ (happy) company of such objects of Nature as the daffodils 

grant man ‘the bliss of solitude which removes the pensive mood and fills 

the heart with pleasure. The poet further says,:

“They flash upon that inward eye 

Which is the bliss of solitude;

And then my heart with pleasure fills,

And dances with the daffodils (154 : 21-24).”

The daffodils flashing upon the inward eye is symbolic of the imagination of 

poetry. Such a natural beauty changes the mind of the poet into happy 

state. This is the beautiful example of the unity of Man, Nature and Spiritual 

Presence i.e. God. Nature is presented as a source of blessings for him. It 

brings soothing touch of tranquility and restores the inner bliss and peace 

of mind. The joy offered by Nature is a perpetual joy. The daffodils fills the 

pleasure in his ‘vacant’ or pensive mood. Though the title of the poem is 

often mentioned as ‘I wandered lonely as a cloud’, the poem has secured a 

unique place in the hearts of the readers by the name ‘daffodils’. We 

wonder here why Wordsworth himself did not name the poem as 

‘Daffodils’. The entire poem is full of sensuousness, the four senses of 

touch, smell, sight and sound. The poem is full of pure delight and 

happiness. Its innocence and serenity and especially the last stanza have 

made this poem immortal.The lines :‘They flash upon that inward
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eye/which is the bliss of solitude' are clearly pantheistic for the daffodils 

represent the ‘Nature’. The ‘inward eye’ represents the human mind and 

‘bliss of solitude’, represents the divine spirit. It is this combination which is 

pantheistic on one hand and connects the following two lines with it on the 

other. The lines:

“And then my heart with pleasure fills,

And dances with the daffodils (154 : 23-24).”

Thus, the poet describes the pantheistic experience of him. These lines 

communicate the culmination of poetic experience. The poet’s heart is filled 

with pleasure and begins to dance with the flowers (daffodils). This is what 

is known as poetic pantheism. It is an imaginative experience of unique 

nature. Here again, ‘heart’ represents human beings, ‘pleasure’ represents 

universal spirit and daffodils represent the ‘Nature’. The dancing of the 

heart with the daffodils is due to the power of universal spirit. These lines 

should be interpreted with reference to the first two lines of the same 

stanza. ‘For oft, when on my couch I lie / In vacant or in pensive mood’, 

The question is how can a poet in a pensive mood, suddenly start dancing 

with the flowers? There is no ambiguity or contrast at all. When the 

pleasure coming from outside (the universal spirit) enters the poet’s mind, 

the pensive mood is driven away and the poet’s heart gets the inspiration 

which unites the poet, the flowers and the divine spirit and the total effect is 

dancing of the poet’s heart with the golden daffodils.

The poem To the Cuckoo (155) was written in 1802 and was 

published in Poems (1807). It is written in a truly simple style. The subject 

is from nature and the language used is also simple and natural. In 

Wordsworth’s opinion, the Cuckoo does not seem to be of this world. It 

may be seen here but it is not bound by this earthly world. The Cuckoo is a 

symbol of something desired but never seen. The Cuckoo becomes the 

symbol of something auspicious. The song of the bird Cuckoo symbolizes 

the blessings of God. He is referring to spiritual assistance. It also refers
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and symbolizes ‘hope’ and ‘love’ forever. The poem illustrates the positive 

influence of ‘Nature’. He says :

“Thrice welcome, darling of spring !

Even yet thou art to me 

No bird, but an invisible thing 

A voice, a mystery; (156 :13-16).”

The poet sometimes also depicts here the ‘golden time of childhood’

“And listen, till I do beget 

That golden time again (156 : 27-28).”

Like Shelley’s Skylark, Cuckoo is pilgrim of the sky. The Cuckoo can dwell 

only in place bathed with heavenly glory and the poet says that he only can 

change this dreary earth into celestial beauty. The bird is more a ‘spirit’ 

than a ‘bird’. In 1802, Wordsworth had for sometime been feeling that 

Nature’s hold on him was gradually being loosened. Wordsworth writes on 

this in detail in Immortality Ode. But here in Cuckoo also there are such 

references. The bird is as a link in his glorious past and fading present. It is 

the symbol of the continuity of his imaginative life and helps him in 

recollecting the creative visions when he was near God. i.e. in his 

childhood. But the poem is an expression of hope ultimately. The entire 

poem is dominated with the sweet song of the bird (Cuckoo). The song 

brings to the poet ‘a tale of visionary hours’, this is something central to the 

meaning of the poem. It is the Cuckoo and its song that connects the 

human beings with the sky. The Cuckoo represents the nature and the 

song of the vision (a tale of visionary hours) represent the divine spirit. And 

the poet’s mind is haunted with the sound. Thus the poet is united with the 

universal spirit which is embodied in the bird’s songs. It is this unity of Man, 

Nature and God that constitutes poetic pantheism. A sense of sound of the 

bird song dominates the entire poem. Here again, sound becomes 

something significant and central (Nadbrahma), in the pantheistic 

experience in the poem.
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The Solitary Reaper’ (167), written in 1805 is a beautiful poem 

describing a Highland lass reaping all alone in the field. It is worth noting 

that Wordsworth himself had not seen or heard this solitary reaper but he 

had only read about her in a book. Though the subject matter seems to be 

from an ordinary human experience, the poet effectively handles it in a way 

that makes it romantic, uncommon and spiritual. The girl is united with her 

work and nature. Wordsworth comments upon her devotion to Nature. The 

simplicity of the subject and the simplicity of language is quite remarkable 

here. The poet says,:

“BEHOLD her, single in the field,

Yon solitary Highland Lass!

Reaping and singing by herself;

Stop here or gently pass! (167 :1-4).”

A Highland girl is all alone in the field. She is reaping and singing by 

herself. The poet asks the passerby to stop or gently pass without 

disturbing her. The notes of her song are resounding in the deep valley. 

Emphasis on her loneliness intensifies the pathos in the poem. The last 

lines are quite remarkable :

“The music in my heart I bore 

Long after it was heard no more.”

The singing of the girl so involved his imagination that he thought it eternal. 

The music so entranced the poet that he still finds it echoing in his 

imagination even after it was heard no more. The poet is spellbound with 

the experience. The poet hears her song inwardly after actually passing the 

range of hearing. The song has survived in his heart. The extended 

meaning of it has expressed, the poet’s response, repercussions to it and 

the poet’s becoming one with such a lovely experience. The unity of man 

and Nature (pantheism) is wonderful here. Wordsworth does not only see 

the beauty of landscape but the people who live in it. The solitary Reaper is 

the voice of the land. Her voice like Cuckoo is divine and represents the 

spiritual communion. The solitude and melacholy are the keywords in the
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poem. It is significant to note Wordsworth’s view of the theme of the song. 

According to him, the song might be about the old, unhappy far-off things 

or it may be about the battles long ago. It may be about the familiar matter 

of today. It may be about some natural sorrow, loss or pain, “That has been 

and may be again”. These lines are significant, for Wordsworth knows the 

nature of inherent human suffering. Therefore he considers the song that 

has no ending and the poet’s imagination about the theme of the song and 

its sound are combined with Natural landscape. This combination provides 

the poem its dignity.

The poem ‘My Heart Leaps Up’ (179) is a small but significant poem 

written in 1802 and published in Poems (1807) The poet says,:

“My heart leaps up when I behold

A rainbow in the sky (179 :1-2).”

The lines mean that his heart leaps up in joy when he beholds a rainbow in 

the sky. The rainbow, with its seven colours, is in itself the most beautiful 

and impressive of natural phenomena. It must have had an appeal for the 

poet in his childhood because of its religious associations (Genesis-IX-12- 

17). He further says that the sight of rainbow delighted him right from his 

childhood and he believes that it will be source of Natural pleasure till the 

end of his life. The characteristics of a man are known even in his 

childhood. De Quincey observes, “Wordsworth is expressing his opinion 

that the germs of the feelings of a matured adult pre-existed in the infant 

mind. The poet attaches an importance to childhood and aspires to 

maintain a close connection with it even when be becomes old (Ed. 

Rengasamy,1978:68)”.

The poet says:

“The Child is father of the Man;

And I could with my day to be 

Bound each to each by natural piety(179 : 7-9)” 

which means that childhood is a period not only of innocence but also of 

importance in being one with the Nature and heaven. The influence of
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heaven is more obviously seen in a child. The child is more near to God 

than a grown up man. The heavenly splendour starts losing as child grows 

up and becomes a man. At every stage, the inharmonious feelings of this 

world gradually occupy him. The poet is wonderfully united with Nature and 

there is the utter wish to unite with God, ‘Almighty’ till the end of his life with 

the help of Natural Piety. The last three lines are used by the poet as a 

prefix to Immortality Ode.

The poetic pantheism of this poem is expressed in the first two lines 

of the poem. The human heart and the sky are connected by a beautiful 

sight of a rainbow and rainbow is a natural phenomena. Thus the same 

spirit dwells in the nature, human beings and in the God. The verb ‘leaps 

up’ intensifies the poet’s union with the spirit of God through the sight of 

rainbow. This feeling is defined by the poet as ‘Natural Piety’. The concept 

of the function of this natural piety in human life is further explored by 

Wordsworth in his ‘Immortality Ode.’

The poem ‘Ode : Intimations of immortality from Recollections of 

Early Childhood (179) is one of the most famous poems in English 

Literature. Wordsworth secured a definite place for himself with this poem. 

It is the high watermark in the poetry. The first four stanzas were written in 

March, 1802 and the rest in 1804. The poem has an epigraph of three lines 

taken from his poem ‘My Heart Leaps Up.’ The lines have deeper meaning 

and the idea in them has been expanded into this great ode. The poet saw 

a rainbow in his childhood and felt great joy. He believes that the joy he felt 

shall be his at all the stages of life. The poet, in this poem believes that we 

are immortal and have come into this world as travellers who stay here for 

short time away from our home, ‘God.’ The child has intimations of the 

home from which he has come into this material world but as he grows or 

travels into this life this intimation of glory, splendour fades away.

The eleven stanza poem can be divided into three parts. The first 

four stanzas which form the first part put the fact that the glory has passed 

away e.g. The lines :
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“Turn wheresoe’er I may,

By night or day,

The things which I have seen I now can see 

no more (179 : Stan II-9).”

or the lines at the end of the IInd stanza also express the same thing :

“But yet I know, where’er I go,

That there hath past away a glory from the earth (180 :17-18).”

The second part i.e. stanza V to VIII, explains the doctrine of 

reminiscence and the third part i.e. stanzas IX-XI is nothing but an attempt 

to vindicate the value of life from which ‘vision’ has fled. C. M. Bowra says,

“ The three parts of the ode deal in turn with a crisis, an explanation 

and a consolation and in all three Wordsworth speaks of what is most 

important and most original in his poetry (Bowra,2000 : 76)”

The poet also makes use of the platonic philosophy that man is born 

in this world, from a pre-existing perfect stage of happiness. He says that 

the earthly things make the child forget the heavenly origin.

“...while Earth herself is adoring,

This sweet May - morning ...(43-44).”

“...whither is fled the visionary gleam?

Where is it now, the glory and the dream?(56-57)”

“ Earth fills her lap with pleasures of her own,

...The homely Nurse doth all she can 

To make her Foster-child, her Inmate - man,

Forget the glories he hath known,

And that imperial palace whence he came (78 - 85).”

Wordsworth lost ‘celestial light’ , ‘visionary gleam’ the glory and the 

freshness of a dream but despite the lack of exactness, it is clear that 

Wordsworth has lost something very special in his whole approach to 

Nature and his relations with it. His thought of grief is connected with his 

fear that nature has somehow lost its magic for him. Bowra C.M. says,
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“...physical nature creased to count for its own sake and became the entry 

into another world (ibid :92).”

Though earthly things make the child forge heavenly origin, the 

blessings of heaven are not entirely forgotten. The child retain the faint 

memory of our childhood and of our spiritual origin. There is the double 

vision of childhood the one that we see being busily lived through by 

children and which we lived and the childhood which we carry within us like 

a memory and which while grounded in our earliest years stays with us into 

adult life for good and evil. Even when man grows up he remembers the 

glories of childhood; he thinks of obstinate questionings, affections and 

recollections of childhood and eternal truths. He is consoled by the fact that 

though nothing can bring back the hour of splendour in the grass and of 

glory in the flower, he can find strength in, what is left to him, sympathy 

between man and nature, the soothing thoughts that spring out of human 

suffering and the religious faith that looks beyond the grave. Thus though 

the poet has lost the glories of childhood,he gained communion with 

Nature and through this wants to communicate with God. He says,:

We will grieve not, rather find 

Strength in what remains behind...

...In the soothing thoughts that spring 

Out of human suffering;

In the faith that looks through death,

In years that bring the philosophic mind 

(185-86 :80-81,84-87).”

In the end, he reconciles himself with human condition. He addresses the 

fountains, the meadows, the hills, the groves and tells them that his love for 

them has not declined. His love of Nature is now sobered by sorrow and 

suffering. To him the dawn and the sunset are as beautiful as ever. He has 

very rich human sympathies, even the meanest flower today moves him 

with a poignant feeling.
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“ To me the meanest flower that blows can give 

Thoughts that do often lie too deep for tears

(186: XI, 203 -204).”

According to Bowra, some inescapable insistence must have 

pressed him write such a thing. While summing up, it can be said that it is a 

dazzling and supreme poem by Wordsworth highlighting spiritual splendour 

experienced by him in his childhood. The stanza V (lines 58 - 76) are 

central to the poem. The stanza can be considered as a summary of 

Wordsworth’s philosophy of life - his faith in the immortality of human soul, 

his belief in the previous birth and rebirth bring him very close to the 

Oriental philosophy of human life. Here, Wordsworth calls the ‘God’ as our 

real home. The line - ‘ our birth is but a sleep and a forgetting(58).” is very 

significant in this context. The divine spirit manifested in every object of 

nature is experienced by the poet in his childhood but he finds it fading 

away as he becomes older. The lines:

At length the Man perceives it die away,

An$ fade into the light of common day (182 : 76 - 77).”

The sense of poetic pantheism dominates the entire poem. Though the 

sense of the gradual loss of the spirit is always accompanied with the 

pantheism, it is this duality (the presence and the gradual loss) of the 

divine spirit that gives the ode its significance and worldwide acclaimation.

The next poem ‘Ode to Duty’ (186) was written in 1804 and was 

published in Poems (1807). It is based on Thomas Gray’s ‘ Ode to 

Adversity’, a poem written in the style of Horace; known for the soundness 

of its philosophy and the greatness of its artistic touch. The poet gives the 

assurance that no longer, he will defer his duty to mankind. He does not 

wish to lead a life of ease and comfort. He thinks that true liberty lies in 

service to mankind and obedience to the laws of universe. We should not 

hesitate to place ourselves under the direction of Duty, the stern law giver. 

This is the way to claim true freedom and peace. He says that Duty is a 

virtue which gives dignity to human life.
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In the very beginning the poet addresses ‘Duty’ as the stern 

daughter of the voice of God. Man’s conscience creates his sense of duty, 

it is stern for it shows neither fear nor favour in accomplishing its 

objectives. He says:

“STERN Daughter of the voice of God!

0 Duty ! It that name thou love 

Who art a light to guide a rod

To check the erring, and reprove; (186 :1 — 4).”

In this poem the influence of Kant, Milton is seen. The poem is obviously a 

landmark in the history of the poet’s mind. Here he repudiates the 

unchartered freedom and welcomes the guidance of ‘stem law given’ i.e. 

Duty. Some of the critics say that this poem is a proof of failing poetic 

power of Wordsworth, in the ‘Tintern Abbey’, there is the supreme 

confidence in Nature:

The guide, the guardian of my heart and soul’ but here in this poem, 

it is not so. The loss of the Visionary gleam’ had already been noted in 

Immortality Ode. But even then, he renounces unchartered freedom in 

favour of something greater obedience to eternal law. He says further:

“ Thou dost preserve the stars from wrong.

And the most ancient heavens, through thee,

Are fresh and strong (188 : 55 - 56).”

He praises ‘Duty’ and says that it prevents stars from wrongs and because 

of it heavens are fresh. In the last lines he requests it to give him to 

conquer the weakness. He says:

“ To humbler functions, awful power!

1 call thee : I myself commend 

Unto thy guidance from this hour;

Oh, let my weakness have an end !

Give unto me, made lowly wise,

The spirit of self-sacrifice;

The confidence of reason give;
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And in the light of truth thy Bondman let me live !

(188:57-64).”

Thus the poem, pantheistically explains the poet’s feelings of loss of power 

but his utter wish to regain it.

‘ Discourse of the Wanderer and an Evening Visit to the Lake’ (198) 

was written in 1810 - 13 and is book IX of the The Excursion. The poem 

deals with a traveler’s visit to a lake in the evening time and a discourse to 

himself. Wordsworth writes again about the heavenly presence here. The 

poem is pantheistic in that it deals with spirituality through the unity of 

‘Nature’ and ‘Man’. The pantheism in Wordsworth connects Man to Nature 

and through Nature to God. The lines,:

“ The sun is fixed,

And the infinite, magnificence of heaven 

Fixed, within reach of every human eye 

The sleepless ocean murmurs for al ears;

The vernal field infuses fresh delight 

Into all hearts (200 : 209 - 214)”

mean here that ‘infinite magnificence of heaven i.e. God himself is within 

the reach of common man. Even the natural objects like ocean, fields they 

bring the delight into all the hearts. The poet further says that in order to 

make human spirit capable of heaven - reason, imagination, conscience 

should offer guidance for blissful immortality in human life.

The divine spirit is always present in the human spirit but man is 

unaware of it hence Wordsworth insists that God’s noble gifts such as 

reason, imagination, conscience should be used to make the spirit capable 

of understanding and aspire to heaven. The human spirit should aspire to 

be united with divine spirit. The awareness of spirit rolling and pervading in 

nature makes this union possible. The lines,;

“ To them whose holiness on earth shall make

The spirit capable of heaven assured...(201 : 227 - 228)”
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are very significant in pantheistic experience in the poem. The line The 

sleepless ocean murmurs for all ears’ is again very significant. It is this 

sound that connects the human ear with the God through the waves of the 

ocean. Here we see the Oriental principle of ‘Nadbrahma’

The next poem ‘Composed upon an Evening of Extraordinary 

Splendour and Beauty’ (202) was composed in 1817 and was published in 

Poetical Works (1820). In this poem, the poet records the beautiful 

impressions on his mind created by an evening. It is nothing but the 

outpouring of some special mood of the poet. The spiritual beauty and 

serene reflection are the two important features of this poem. On one of the 

evenings of extraordinary spledour, the poet is aware of the loss of the 

celestial beauty which was there in childhood. The poem reminds us of the 

feelings in ‘Immortality ode.’

The poet finds himself standing before a sunset of extraordinary 

splendour. If the splendour of sunset would have vanished away, he would 

have merely looked towards the sky in utter astonishment at heavenly 

scene, such celestial sight, but the splendour lingers in the sky as it to 

sanctify one more day in the life of the poet. The poet reminds further the 

time on the earth before The Fall of Man.

“Time was when field and watery cove 

With modulated echoes rang,

While choirs of fervent Angels sang 

Their vespers in the grove, (202, 9-12)”

There was a time once, when angels and countless spiritual creatures 

used to sing in the fields, groves and on mountains. The poet feels that this 

silent, lingering, splendoury evening is .more effective even than those 

songs. The poet believes that this splendour is of heavenly origin. One of 

the critics says that ‘solitude’ gives the deeper significance to Wordsworth’s 

experience and it is the condition which helps the poet to discover his own 

personality. The spirit of heavenly harmony has spread all over the parts of 

the valley. The poet calls it,
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“This is the tranquil hour, purporal eve!

But long as god-like wish or hope divine (203,33-34)”

As tranallil, calm hour, the purple colour of the evening is also adding to 

the beauty of the atmosphere. And this beauty, magnificence is of heavenly 

origin. The child who is nearer to heaven can daily see this visionary 

splendour, but as our vision is made dull by the dreary world, we can’t 

perceive this unearthly beauty. There is something extraordinary’ 

supernatural about this beauty. There are people who are so much 

affected with their earthly loss that they miss the splendid sight. The poet 

tells them to come and see the celestial splendour of the evening. Further 

the poet says,

“And tempting Fancy to ascend,

And with immortal Spirits blend ! (204: 47-48).”

The poet calls the eve as ‘transcendent hour!’ which has also pantheistic 

gleam. In the last IVth part of the poem , the poet calls this splendid vision 

of childhood blissful infancy.’ The glory is renewed (given) again to him 

of which he expresses his gratitude. The poet has cherished it in his 

dreams. The splendour which was once a daily sight in his childhood was 

son lost. But at this evening like a miracle the splendour renewed and 

restored. In the and, again he says the ‘vision splendid fades into the light 

of the common day !’ It is transitory and returns to reality. The feeling is 

quite similar to Immortality ode, where the poet laments the loss of that 

visionary splendour which was once his forte. The last lines are very 

remarkable:

“’-Tis past, the visionary splendour fades;

And hight approaches with her shades (205:79-80)"

No doubt, the poem is spiritual, where the poet shares his pantheistic 

experience and comments upon his communion with Nature and God.

The remaining poems are selected from the book Selected Poems 

and Prefaces by William Wordsworth which is edited by Jack Stillinger. The 

selection is made in a way that represents the pantheistic poems of William
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Wordsworth. The first poem from this book, ‘An Evening walk’ (Stillinger: 3) 

an early poem of Wordsworth is a little lengthy poem, depicting the natural 

beauty. The poet describes an antiaristocratic agricultural scene. There is 

the influence of French poets Rosset, Roucher, Delille. Though the scene 

is based on his native lakes, it is composite and idealized. There is 

meditative mood in the poem. Wordsworth says, “The country is idealized 

rather than described in any one of its local aspects( Stillinger: 497)”

The poem is addressed to a young lady Dorothy, his sister. The poet say:

“ Air listens, like the sleeping water, still,

To catch the spiritual music of the hill,

Broke only by the slow clock tolling deep. (11:367 - 369)”

The spiritual music of the hill is nothing but the pantheistic expression even 

in his early age. He says that there is a kind of ‘spiritual music’ in the hill 

mountain and along with all the natural objects, the poet also is listening to 

it and is united with it. The essence of the poem can be found in the last 

stanza (Iines365 -378). Significantly enough, the sense of sound dominates 

the entire stanza. The song of the mountain streams which had, ‘spiritual 

music of the hill’ clearly express the poetic pantheism of the poet. This 

spiritual sound is accompanied by the tender sound of the slow clock, the 

sound of the shouting at ferry man, the sound of the echo of distant shore 

the sound of the closed gate, the sound of the dashing oar of the boat, the 

sound of running hare through rustling corn, the sound of the mocking owl, 

the sound of yelling in the deep woods this long list of natural sounds is 

very significant. Throughout Wordsworth’s nature poetry, it is found that the 

recurrence of such sound is quite common. For him, all these sounds are 

spiritual because they bind Man, Nature and God together. This belief is 

the base of Wordsworth’s poetic pantheism.

The poem ‘A Night Piece’ (19) was written in 1798 and was 

published in 1815. It is also one of the earliest nature poems. Wordsworth 

minutely describes the beauty of nature. He himself says "... composed on 

the road between Netherstowey and Alfoxden extempore I distinctly
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recollect the very moment when I was struck, as described - He looks up 

the clouds are split (stillinger, 1965 : 500 : Wordsworth’s own note).”

The poet describes the dullness and gloom caused by the heavy 

cloud and at the same time the bright moon and sharp and small star 

shining in the deep vault of heaven. In the first part the gloominess comes:

The sky is overcast

With a continuous cloud of texture close,

Heavy and wan, all whitened by the Moon(19:1-3)”

In the second part, he talks of being ‘disturbed’ by the joyful scene. It 

offers the great happiness. The rustling leaves and the quiet stars are both, 

depicted wonderfully. He says:

“At length the Vision closes; and the mind,

Not undisturbed by the delight it feels,

Which slowly settles into peaceful calm,

Is left to muse upoln the solemn scene (19: 23-26).”

The poet describes his transformation from gloominess to ecstatic

Ipy. The poet is touched by the glory of the scene. A ‘presence’ which 
"disturbed his mind in ‘Tintern Abbey’ with elevated thoughts lingers in our 

' fhind. Gradually the feeling of joy gives way to feeling of peaceful calm. He 

regains his serenity. The poet starts musing (brooding) over the meaning of 

the changing scene. Thus, the poem attempts the communion with the 
||iiversal spirit.

H ‘Lines Written in Early Spring’ (48) was written in 1798 and was 

piished in Lyrical Ballads (1798). The poem deals with the ‘Spiritual 

srience ‘, through the natural beauty. The poet is enjoying the beauties 

Iggrove. He says that the Nature links the soul of the poet. The lines,:
I’ “And ’tis my faith that every flower 

| Enjoys the air it breathes (48 ; 11-12)”

Ipery famous and remarkable here. Significantly enough, the poet 

|es that every object of Nature is united with the universal spirit. He 

Itiat the birds around are playing, singing and they are nothing but the
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source of thrill of pleasure. The same pleasure is derived from leaves 

where such an idea is used as twig leaves spread their fans for catching 

the breezy air. The last lines are quite remarkable:

“If this belief from heaven be sent,

If such be Nature’s holy plan,

Have I not reason to lament

What man has made of man? (49: 21-24)”

The poet is united with Nature in a real sense. The Nature is full of the 

spirit of God that has a holy plan and human being is a part of the plan, 

however, in the mundane world, people have forgotten this holy plan and 

have been degenerated into the struggle full of ego, ambition, selfishness 

and envy etc, therefore, Wordsworth asks “what man has made of man?” 

This reaffirms his faith in Nature. The phrase ‘nature’s holy plan’ clearly 

shows the poet’s poetic pantheism.

The poem ‘Yes, It was The Mountain Echo’ (372) also deals with the 

similar kind of pantheistic experience.

The very beginning lines are very significant and beautiful enough to 

highlight the spellbound mind of the poet. He says,;

“Yes, it was the mountain Echo,

Solitary, clear, profound,

Answering to the shouting cuckoo,

Giving to her sound for sound ! (372:1-4)”

The mountain eacho (sound) of Cuckoo, is creating a haunted atmosphere. 

This reply is unsolicited and

“Like - but oh, how different!” (8). This is very different kind of sound. 

The poet becomes very serious about the philosophy of life and says that 

there are two voices of Nature and as we are slaves of follies, materialistic 

life, we cannot hear it. The poet calls this ‘recognised intelligence’ and says 

that it comes from far away from God,:

“Such rebounds our inward ear 

Catches sometimes from afar-
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Listen, ponder hold them dear;

For of God - of God they are (373 :18-20)”

In the end, there is the direct reference to heavenly spirit, God. He says 

that such mountain echoes i.e. ‘Nature’ appeals to our inward ear, our mind 

and it catches the heavenly spirit dear and it is nothing but God. The poet 

is united with Nature and through Nature with God. The poem deals with 

God. The poem deals with purely pantheistic experience of the poet. It is 

significant to note that the sense of the sound dominates the entire poem. 

It is this sound that comes from the God and therefore it is called 

‘Nadbrahma’.

The poem To A Sky-Lark’ (433) was written in 1825 and published 

in1827.Wordsworth says that the bird skylark is connecting the heaven and 

earth. He is minstrel and sings his divine songs. He says,:

“ETHEREAL minstrel pilgrim of the sky (433:1)”

The bird is making a pilgrimage to the sky. The earthly life is full of 

anxieties and worries, the poet brings divine joy into it. He sings a beautiful 

music with its composed wings.

The poet says,;

“Leave to the nightingale her shady wood;

A privacy of glorious light is thine;

Whence thou dost pour upon the world a flood

Of harmony .with instinct more divine;

Type of the wise who soar, but never roam;

True to the kindred points of Heaven and Home!

(433: 7-12)”

The bird is called glorious. He pours harmony on the world and his flight is 

purposive like wise men who never indulge in fruitless and vain talk. The 

bird collects earth and heaven by its upward flight and downward swoop 

into his nest. The skylark reminds us of Shelley’s Ode to Nightingale. The
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spiritual glimpses are recurrent in ‘Skylark’ like many other pantheistic 

poems by Wordsworth.

The same sense of sound is seen in Wordsworth Skylark. The 

phrases - ‘Ethereal minstrel pilgrim of the sky’, ‘the stilled music of 

quivering wings of the bird pouring upon the world a flood of harmony’ 

indicate the sense of sound. This sense of sound is combined with ‘instinct 

more divine and with the kindred points of heaven and home. Thus, the 

song of skylark connects the poet with the heaven. This is nothing but the 

poetic pantheism.

‘If Thou Indeed Derive Thy Light From Heaven’ (434) is a poem as 

its title itself suggests about spiritual experience. The poet says that if we 

derive the light from heaven certainly we will shine i.e. content and happy 

in life Wordsworth advises the poet that if he relies on heavenly grace, he 

need not worry about the oddities of life. He says;

“Then, to the measure of the light vouchsafed,

Shine, Poet! In thy place, and be content

(434:15-16)”

Though the stars are far away from earth, they dart their holy light and if we 

experience the holiness in it we need not worry about the vicissitudes. The 

poet is united with ‘Nature’ and ‘God’ this again is the example of poetic 

pantheism.

A few poems are selected from the book ‘William Wordsworth, 

Poems Vol-I edited by John. O. Hayden. The poem ‘Song for the 

Wandering Jew (439) was composed probably in 1800 and was first 

published in Lyrical Ballads (1800). The story of the wanderer dates at 

least as far back as the 13th century: a man strucked Christ and was 

•required to remain alive until the second coming. The tale is told in a ballad 

included in Percy’s Reliques (1765). Then there were considerable 

revisions.

The song is actually the song for any soul, wandering on this earth. 

In the very beginning, the poet describes the beautiful waterfall. He says
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that the solitude in the mountain and its beauty has made it a resting place 

which is calm and deep. The last four lines of the poem are purely 

pantheistic. He says,:

“Day and night my toils redouble,

Never nearer to the goal;

Night and day, I feel the trouble

Of the wanderer in my soul (440: 25-28)”

The poet calls himself ‘wanderer’ whose toils are increasing day by day 

and who wishes to unite with God and feel the intensity in his heart.

The expression ‘I feel the trouble of the wanderer in my soul’ is very 

significant. Every human soul is a wanderer and feeling the trouble of such 

wandering soul is not an easy as it appears to be. But Wordsworth feels it, 

experiences it and therefore, the last stanza of the poem present us a 

unique version of 'poetic pantheism’. According to Wordsworth our birth is 

but a ‘sleep and forgetting’, it means in other words, the immortality of the 

soul. The soul only changes the bodies thus the souls wandering is 

continuous. The poet imagines the trouble of wandering soul and even 

feels it. This is entirely new interpretation of the relationship between Man, 

Nature and God.

‘Fragment from Dove Cottage Manuscript 441 (472) is a passage of 
small 4 lines showing unity of Nature and the poet. He says;

“I have been here in the Moon-light,

I have been here in the Day,

I have been here in the Dark Night,

And the Stream was still roaring away

(472:1-4)

which mean that the poet has enjoyed the nature in moon-light, day, 

dark-night every time. He is devoted to it and listens to roaring music of the 

stream. It is significant to note that the letter ‘s’ of the word stream in the 

last line of the poem is capital, as the other terms like Moon, Day and Dark 

night are spelt. These capital letters demonstrate the feeling of pantheism.
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The time may change but the roaring sound of the stream is continuous 

and the same. Thus, the sense of eternity is conveyed in the last line of the 

poem. Here again, the sense of ‘roaring sound’ of the stream is significant. 

It is this sound that brings the poet the Intimations of Immortality.

The poem ‘Written in March While Resting on the Bridge at the Foot 

of Brother’s Water’ (532) is a beautiful poem depicting the natural scene. It 

was composed on 16th April, 1802, and was first published in 1807 

included in ‘Moods of My Own Mind’. Brother’s water is a small lake near 

the' foot of Kirkstone pass Dorothy Wordsworth’s journal says,:

“When we came to the foot of Brother’s Water I left William sitting on 

the bridge... when I returned I found William writing a poem descriptive of 

the sights and sounds we saw and heard... (Hayden, 1977 : 982)” Thus the 

Poet depicts the crowing cock; flowing stream, twittering birds, glittering 

lake in a very simplified language and picturesque way. All the people are 

busy with their work, cattle are grazing. This stanza contains the famous 

line There are forty feeding like one! (532:10)’.

The flock of forty cattle is grazing in the field and they look as if they 

all are one. This is a very lively scene. The rains are over. Everywhere 

there is the melting snow and greenery. In such an atmosphere the poet 

feels the joy in the mountain, the living spirit in the nature. He is united with 

these mountains, sorings, fields and so on. He says,

“There s joy in the mountains;

There’s life in the fountains;

Small clouds are sailing,

Blue sky prevailing;

The rain is over and gone ! (532; 16-20)”

Thus, the poet’s sense which feels the spiritual presence is quite 

remarkable here. This experience of spiritual presence in the objects of 

Nature is purely serene and pantheistic.

The poem, Brook! whose society the poet seeks (564) was 

composed on 21st May and about late 1802 and was published in 1815. It

96



was included in Miscellaneous Sonnets. The poet depicts the beauty of 

brook. He wants to be in the company of the brook and intends to renew 

the wasted spirit. The poet says that he is not like others i.e. Grecian 

artists, painters but the genuine lover of Nature. He says:

“It seems the Eternal Soul is clothed in thee 

With purer robes than those of flesh and blood,

And hath bestowed on thee a safer good;

Unwearied joy, and life without its cares (564:11-14).’’

Instead of assigning human qualities for any other reason, the poet 

loves brook for the ‘Eternal soul’ in it. The spiritual presence in Nature is 

felt by the poet. The brook is beyond flesh and blood i.e. God like. There is 

‘unwearied joy’ the bliss beyond cares, hurries and worries of life. He sees 

it sincerely. This brook is supposed to be the eternal soul. And this reminds 

us the continuous flowing of the ‘Stream’ in the poem Fragment from Dove 

Cottage. Here, the feeling is the same i.e. communion with Nature and 

God.

In the poem To the Daisy’ (537), the poet creates a mother image of 

Nature in the first stanza. Nature as a teacher is presented in the second 

stanza. While in the third stanza, the flower (the Nature) comes as a fellow 

being sympathizing sing with the humanity, reformer or missionary like i.e. 

‘apostilical’ The poet himself in his note says, “ I have been censured for 

the last line but one - ‘thy function apostilical - as being little less than 

profane. How could it be thought so? The word is adopted with reference to 

it’s derivation, implying something sent on a mission; and assuredly this 

little flower, especially when the subject of verse, may be regarded in it’s 

humble degree, as administering both to moral and to spiritual purposes 

(ed. Hayden,1977 : 983).”This aptly expresses the poet’s spiritual view in it 

he says,“Yet pleased and willing;

Meek, yielding to the occasion’s call,

And all things suffering from all,

Thy function apostilical
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In peace fulfilling (537 : 20 - 24).”

The flower plays an important role in peace fulfilling. It behaves as if an 

apostle, a missionary devoting the whole life for the betterment of mankind. 

We are awe struck to see the communion with the nature and the poet and 

its spiritual glimpses. This poem especially the flower Daisy reminds us the 

last two lines of the Immortality Ode’ namely,

“To me the meanest flower that blows can give 

Thoughts that do often lie too deep for tears (203-204)”

The ‘meanest flower’ in the lines, is in no way insignificant in comparison 

with the bright flower Daisy.

Thus, the function of the flower called Daisy is central to the meaning 

of the poem . The flower is bright and has the maternal care of the nature. 

The flower is connected with the humanity. “ Some concord with humanity”. 

The flower is supposed to teach man with the universal spirit and the 

flower, obviously represents the Nature. Thus the poem illustrates 

Wordsworth’s view of the relationship between Man, Nature and God. Thus 

the poem illustrates poetic pantheism.

A review of the analysis and interpretations of the poems, discussed 

above reveals the following things:

i) In Wordsworth’s poetry, the natural objects connect the human mind with 

the spirit of Heaven.

ii) It is the sense of sound that connects the man with the God.

iii) It is the Natural Piety that is necessary to sustain the inherent human 

suffering in life.

iv) The ‘good’ and the ‘evil’ are the aspects of Nature (Lucy Poems)

v) The feeling of poetic pantheism is strong in the childhood and gradually 

goes on fading itself, with the rising age of the man. (‘Tintern Abbey’, 

Immortality Ode’, ‘Evening of Extraordinary Splendour’ etc.)
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