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CHAPTER m

THE NOVEUSTIC VISIONS OF LIFE

Formation of Novelistic Vision :

Atmosphere, Plot, Character, Style and Theme all contribute 

to the formation of novelistic vision. In this context, Hardy has 

made a very significant remark. He says: “I will just add that the 

story is salt out in all sincerity of purpose, as an attempt to give 

artistic form to a true sequence of things.” (Tess 1995 : 

Introduction). The statement has a great critical value. It explains 

the following things. 1) For a novelistic vision a story is essential, 

that means the plot is essential (‘the story is salt out’). 2) The 

story that is the plot must have the 'sincerity of purpose.’ By 

‘sincerity of purpose’ Hardy means the essential part of the writers ^ 

point of view, which he tries to communicate through the novel. 

Thus the plot and its purpose form the major part of a writers 

vision. This is not enough- Hardy adds two more significant 

things to the story and its purpose 1) ‘True sequence of things’ and 

4)‘Giving artistic form to the sequence of things’.
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The true sequence of things is a very significant component 

of novelistic vision. Thus, a story having a true sequence of tilings 

on one hand, and the sincerity of purpose on the other is sent out 

with artistic form. The inevitable result is the automatic formation 

of novelistic vision. The term ‘artistic form’ needs some 

explanation. In this context Pendse says : "3TPJTC, I^RF *TNT t

TO OTTRT-araRlW ftcT;

W°T fit." (Rathachakara 1998 : XXV). This statement 

clearly shows Pendse’s sense of ‘form’. It is this form that alters 

the raw impressions of the artist and takes its own shape in the 

process of writing. The form is complete when the process of 

writing is complete; and when the writing is complete, the 

formation of the vision is complete. Pendse again says :

rtsrt m s^frr to ^ wm. m$\

cit sr to m wz wi^. m tort

3KRHH 'TO' f^r (Ibidem : XXIV). This

sense of form is again clarified when Pendse says :

"TO TElt. ^IT W M^T

ftaRr wm Mcroft mm ... #
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to to 3tor to com w twI to. 

toj &srmi to ^ mw ot fafoto, arcw ite; 

-mti gt w tor ctot wrt arrow tort W| 

^ fto tot tmm to. w snro ¥Pf

ifrT^t to" (Ibidem : XXVI).

Style, thus, illuminates the artistic vision in the process of writing 

itself. In this context, Pendse remarks : "3^: ^RTiW arer

3T«f m to tot. tor to, tor to, to to t

EW cfPR to to. t Slto, tor TO cRR ^Jf toft toto

m. TORit Wto f to to to" (Ibidem : XXIX). 

Therefore C. Duffin says : “The style expresses the profoundest 

intention of the writer” (1973 ; 157). By ‘intention’ what Duffin 

means, here, is the vision of the writer. As the plot (story) and 

style contribute to the formation of the artist’s vision of life, the 

character, the atmosphere and the theme also play equal role in that 

process. In this context Pendse says :

"apprer totoft pprt wstor to toto w 

tocT. W fto# to2TT TOPT to toF ft*Tc5 to. W
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3fT*pn% wrf Pm& arsm anwm wit

qpif^tnn^T *w4«fl„-aror$ w*m mm.

wm 'WRr'rft (conceive eRtrzntft) <ft TO tfcFfci

m. sfeilc^^RMr ztf*m $mrf\ mm

tfrnfcft faift to 3TTf^r TVS 3T^ 7FF?t W$t ^RT

(Rathachakra 1998 : XXI).

This remark has a double significance. First, it elucidates that the 

raw life experience is transformed in the process of writing and 

second, this transformation depends on the genius of the artist. It is 

this transformation that shapes the artist’s vision of life. Therefore 

E. M. Forster justly points out: “The speciality of the novel is that 

the writer can talk about his characters as well as through them or 

can arrange for us to listen when they talk to themselves” (1995 •/ 

73). This is the proper way by which artist’s vision of life reveals 

itself through his characters.

It is equally significant to note that the atmosphere used by a 

writer in his work of art is related to his vision of life. The choice 

of the atmosphere varies from writer to writer. For Hardy it is a 

"1 peculiar Wessex region. For Pendse it is a peculiar north Konkan
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and the pseudo-religious beliefs of the people. For Conrad it is in 

the remote island and the Sea Voyage. For Emile Bronte, it is the! 

changes in the natural scenario and the behaviour of the natural 

animals. For Virginia Woolf it is the psychology of the character 

that takes diem into their past. In this context about Hardy’s use 

of atmosphere E. Albert remarks : “Nature provides more than a
s’

mere background : often it is a protagonist in the story, an 

unfeeling, impersonal force exerting its influence upon the lives of 

his characters” (1987 : 438). The remark clearly shows how an 

artist can use atmosphere in the formation of Ms vision of life.

Plot, character, atmosphere with reference to the theme are 

the basic things which are the subjects of a writers observation and 

contemplation. The description, narration, etc., go hand in hand 

with the writer’s contemplation in the process of writing. The 

process is unique and unified. Its ingredients, though separately 

discussed, cannot be separated in the process of writing. The 

process is single, unified, continuous and essentially formalistic in 

its nature. This is clearly pointed out by Pendse. He says:

“wm sftcRnfttf smm m

^r. m Tnfl^n<n m c^rt
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^ am ish w

wm ww oqrcfte mfi ^ $&>

wifi 3nf&r^t wh sqr vsfi : t m mm 7 wit 

3T«f to ?

#^T ?T Ti[3j 3Tcfe %To3 3T^TcTt. ^toM ^o2T

sref wmit, Pm sn&r m

w c^tlsiT urumi^p vn tef <s$fa u'aftiRirar 

TOT ^ TOiTcf 55T^t1^1P 3TW SfTRRf mf^T WRT <R 

RMWfltf W *frft ^nf|%/' (Rathachakara 1998 : 

XXTV).

It clearly shows Pendse’s view of artistic effort to know the 

invisible forces of life. This 'artistic effort’ forms the vision of life 

of an artist. However, this ‘artistic effort* is the result of the 

unified indivisible moulding of atmosphere, plot, character and 

style together. With the help of these operative categories, an artist 

can perceive, interpret, illuminate that abstract vision of life in a 

symbolic way.

After having a brief survey of the process of the formation of 

artist’s vision of life and after having a brief account of the views
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of Hardy and Pendse about this process, it is beneficial to make an 

attempt for the perceptions of novelistic visions of Hardy and 

Pendse.

Thomas Hardy’s Vision of Life:

The typical Victorian conflict between science and religion, 

Victorian mood of bewilderment and uncertainties (strengthening 

the idea of destiny), scientific, industrial and philosophic r 

innovations affecting the social life, the Wessex regionalism and a 

deep sense of man-woman relationship all these contribute to 

Hardy’s vision as a novelist Hardy’s conception of life is 

essentially tragic. In his novels, man is the helpless plaything to 

the forces which he could neither control nor understand. In this 

context E. Albert says : “Most frequently his mood was one of 

disillusioned pessimism, excellently summed up at the end of "The 

Mayor cfCasterbridge’ by Elizabeth Jane, "Happiness was but the 

occasional episode in a general drama of pain” (1987 : 437). His 

view of life was in harmony with the mood of the late nineteenth 

century. It was an era of religious conflicts and tensions. A mood 

of discouragement and disillusionment was everywhere in the late 

nineteenth century. It has resulted from the decline of religious
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faith due to the scientific discoveries. In this context Mgjs$ 

Williams says : “His pessimism, as the Victorians called it, and his 

interest in Darwin’s discoveries had a powerful effect on his work” 

(1976 : 61). Hardy’s ^tragic novels are always an exposure of 

injustices. Hardy had a traditional sense of Chance, Fate and 

Destiny as it was conceived by the Greek tragedy. In this context 

E. Albert says : “ fTess of the D'urbervilles’ has the stem fatalism 

of Greek Tragedy” (1985 : 190). Hardy believes that the invisible 

force hereto named as Fate, Destiny, Chance in its traditional sense 

(the sense of Greek Tragedy) works out its own plan hidden from 

the mankind through the circumstances and social situations. In 

“Tess" it is clearly seen when Hardy uses poverty, male- 

dominance, pseudo-religious beliefs, man-woman relationships, 

unclarified assumptions and social norms as the agents of ‘Fate’ or 

‘Destiny’. These six elements form the theme of the novel. In this 

regard Samuel Chew and Richard Altick say : “He was really a 

scientific determinist, and by ‘Fate’ or ‘Chance’, he meant human

life as determined by all antecedent circumstances in a chain of
- r ' !

causality” (1977: 1470). It means a persons past life and the 

circumstances in it play a great role in Hardy’s novels. The role of

past actions by characters decide the present life of them. The past
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actions come to light after remaining secret for some time. By this 

method Hardy conveys how the fate of his characters is pre­

determined by tiie forces hidden from them. Throughout the novel 

‘Test of The D 'urbervilies'. Tess suffers due to the unhappy 

incident in her life i.e. Alec’s seduction of her. She cannot escape 

its consequence. In this context David Cecil says : ’To the 

characters - the past may be dead, but they cannot escape thgir 7 

consequences. This past becomes an instrument in the hands of 

Destiny and Destiny uses this instrument against them - with a 

ruthless indifference to their feelings” (1965 : 29). The pathetic 

condition of Tess's life deepens due to her seduction in the past by 

Alec. Again her accidental encounter with Alec proves unfortunate 

and disastrous to Tess. Thus the past actions in her life become an 

instrument in the hands of Destiny and she is ruined. In this

context Wilbur Cross’s comment is noteworthy : “The immortals 

would appear to have become enraged at Tess, and to have

predestined her hard career” (1935 : 276). Chance or accident

plays an important part in human life. In Hardy’s novels these play

a vital role. As already mentioned above to Hardeman is a victim

of circumstance. We expect one tiling and get its exact opposite.

In fact, Hardy’s characters are victims of this irony of
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circumstance. In this context Legouis and Cazamion say :

“Everywhere in his novels human beings appear to us crushed by a

superior force : that of nature, at first, and of an indifferent, so

often a hostile chance; then that of the errors implied in our own

desires” (1974:1284). This comment makes it clear that chance or

accident is an essential element in Hardy’s philosophy of life. The

unexpected and undesired always happens in his novels. This

results in much undeserved suffering. Right things never happen

at the right time; they happen either not at all, or too late; when

their happening brings nothing but misery and suffering. Hardy

calls it ‘True sequence of things’ (Tess 1995 : Introduction). The

heroines of Hardy, like Tess and Eustacia, as well as his male

characters like Henchard, Angel, are all the victims of irony of

circumstance or fate. In this context C. Duffin says ; “In the

microcosm of Hardy’s novels there is unquestionably a power -

conscious or unconscious, personal or impersonal - that controls,

influences, at least hampers and hinders the doings of man. The

conception is so universally and consistently present that it is

difficult not to see in it a main strain of Hardy’s philosophy” (1993

: 193). Thus Hardy believes in the operations of fatal forces

hovering around us and driving us to our doom, hi this way
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situation often becomes an obstacle in the way of happiness. “In 

'Tess' characters are defeated in their struggle against their social 

environment and their own impulses by the malevolent caprices of 

chance” (Tess 1995 : Introduction). Thus it can be said that chance 

and situation play a remarkable role in Hardy’s vision of life. 

About Tess's tragedy S.R. Prasad says : “Social convention is only 

one of the main causes. Chance and providence too play an 

important role in bringing about Tess's tragedy” (1976 : 106).

Along with the chance and coincidences ‘Nature and 

society’ are also responsible for Tess's tragedy. These are the 

agents of fate in Hardy’s vision of life. In ‘The Mayor of 

Casterbridge’ character plays a greater role in bringing about 

tragedy. In ‘The Return of the Native’ character, nature and chance 

almost equally contribute to the tragedy. In this regard, S. R. 

Prasad says : “In iTess% hejtells us that the heroine has not acted 

against nature, still she feels shame because society has termed 

such acts shameful” (Ibidem: 29). At the end of the novel
t

Hardy says : “Justice was done, and the President of Immortals, in 

Aeschylean phrase, had ended his sport with Tess” (Tess 1995 : 

346). The word justice is put within inverted commas. Thus he

uses the word in an ironical sense. He makes it clear that Tess's
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tragedy is due to the working of malicious supernatural power. By 

justice he means of course the hanging of Tess; it is justice in the 

legal sense only, justice as demanded by a man-made law. It is 

Hardy’s comment on the manner in which fate or the gods have 

treated Tess. In his preface to the 5th edition of the novel, Hardy 

has quoted the following lines from Shakespeare’s ‘King Lear’, 

winch support his vision as a novelist:

“As flies to wanton boys are we to gods;

They kill us for their sport” (Ibidem: Introduction).

In this context Rees says : “The world Hardy portrays is one 

controlled by a senseless and cruel fate and the greatest of his 

novels, 'The mayor of Casterbridge’, ‘The Return of the Native’, 

‘Tess of the D’urbervilles’, and ‘Jude the Obscure’ all show their

chief characters as victims of this cruel and impersonal fate” (1992 

: 126). This is the role of fate in Hardy’s novels.

Nature is one aspect of Me. This aspect has made Hardy’s 

vision different from others. In this context David Cecil says : 

“Nature, then is as important an element in Hardy’s vision of life as 

it is in one of the regular nature writers like Wordsworth or Clare; 

but his view of life makes his vision different from theirs” (1965 : 

67). In the explanatory note to the first edition Hardy significantly
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amJ deliberately quotes a remade by St. Jerome “If an offence come 

out of the truth better is it that the offence come than the truth be 

concealed.” The remark cannot be ignored at all in the discussion 

of 'Test and Hardy’s vision of life. For Hardy truth is of prime 

importance. One should face the offence that comes out of the 

truth. One should never conceal the truth. Those who dare to 

accept this challenge for the supremacy of truth (like-Tess) 

necessarily suffer. For Hardy “tragedy could exist outside the 

traditions of Aeschylus and Shakespeare” (Tess 1995 

Introduction). For him not only a patrician but a common human 

being like Tess “is pulled down” by the workings of an implacable 

‘Fate’. That exactly, for Hardy, is the role of fete in 'Test.
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Pendse’s Vision of Life :

/••"“'Y7 . ?
The beauty of the naturalscenano of Dapoli region (North -

Konkan area), the utter poverty of the people in the region), his 

personal childhood experiences, his deep sense of loneliness and 

outward religious beliefs of the people and his own poverty 

stricken life contributed a lot to the formation of Pendse’s 

novelistic vision. In this context Pendse himself says : "3ITPT

snslor, Pmt 3^, mfe an&r t *prf

^ appfcf 3TTW” (1974 : 22). At

the same time his own comment made in the preface to the second

edition of the novel "Rathachakra' seems to be mentioned while i 

discussing his vision as a novelist He says : 3T#T

37Tc!FRf?r wir wi w towHto *rr

TO hi <51 dlil 3TT^. ’ (Rathachakra 1998 : Introduction XIV).

Thus the above mentioned elements are responsible for forming 

Pendse’s vision of life.

In ‘Rathachakra’ the heroine struggles against the 

situation with reference to poverty, male-dominance, mis­

conceptions of religion, man-woman relationships / and the social
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norms or standards of the time. Obviously enough, the theme of 

‘Rathachakra’ is related to these elements. With the combinations

of plot, character, style, atmosphere and theme the vision of the 

novelist is formed. Atmosphere plays a vital role in forming 

Pendse’s vision as a novelist. However, there can’t be one to one 

correspondence between the things the writer sees or experiences 

in actual life and the tilings mentioned in the work of art. When 

the things of actual life are brought to the artistic level, naturally,

certain changes are expected. In this context Pendse says : "srsRter

w wRowtiddi ^ wfe Wot

WWW. PTOftW Wf¥ t ^RT WWfiWSRfW

wm ‘ferNt’ WWW. wm 'WWT^ft (Conceive t

WIW5W WPT’ ’(Ibidem : XXI). Pendse has made certain

comments about the writer’s artistic process. This artistic or 

creative process itself is a source of the novelistic vision of the 

writer. Pendse says : Wife. WRTWTW

wr% cqrw c^iw wwr 3ww «nf m

wwfw hR'JIRI^ WWiftW fife W M: "(Ibidem :

XXVII). Thus the creative process is not an isolated or
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independent phenomenon. It is the outcome of the writer^ mind. 

Pendse believes that suffering is essential part of human life. 

Injustice is also an essential part of human life. These sufferings 

and injustice emerge form the surrounding situations and social 

ethos in which a person lives. In Pendse’s vision of life the tragic 

sense is profound. Pendse also belives in the unknown forces that 

rule the world. Human life is always under the fear of this 

unknown force, which he cannot control or govern; this contributes

to Pendse’s vision of life. In this context Pendse says :

apaneff, ^ m 3k*rt ijcfsqr fta

wfa, 3T% W ant" (1974 : 69).

While defining the vision of the writer it is necessary to consider 

the writers personal experiences and the artistic form given to it. In 

this context Pendse himself says:

“wm wnr wfepwrait sifacta amm m

31$. mwm w m ta ^ v^>

am 3tt5tR art m&m m it.

fw Mir af?r% wz is w# 

anf&r m wc5r? m anf m?
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ar*f wit, Pm 3RF w?f.

w 5r<Srt«ir JnwnfT ^ir oftcRR gsf^rrar 

3RoT >ft 3RWt. Wtt^T 3PJRT M&T SRPM <R 

ftCT*ft?5 Wt ^?ft (Ralhachakara 1998 :

XXIV).

Thus Pendse tries to present the total picture of human life through 

his novels. The above statement also clarifies Pendse’s view of art.

In this context he says : ^

t wer (W e5FI?f. W sprem R$e5 <TC

3#r anftr rsr”

(Ibidem : XXVI).

Pendse himself has made his commentary on the term 

‘sftjfoS’ (loathsome) in his preface to lRathachakra> (XXVI). It is

his defence of ‘Krishnatai’s episode’ in the novel. In this context 

he says:

"taftor '^rwi(' w ^ ata zufo'xHi tw. 

stwwf ^ ^ 3#r tjoj wwt w «+<uihi
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w 13s

t ^3pR5r. ^r^jrt ~w\ m$ ir mter h w to. 

rt f&pft iumKIQ fte. cr^Nt ^r JTCOTJ& 

writer ^ ^ Tfrpr wm ant m mv. <r w&n I

3TWJT 3FSRS* 3HIWcfi STZc5.

twt tet; W !l« #Jft ate W&

m t wste-^t, czirapft ift wni$ tfr.

3te Wf*H JTc5T 3ri <?*RR tjRT" (Ibidem : XXIX).

The role of Krishnaiai episode in the basic framework of 

*Rathachakra’ is, thus, very significant It demonstrates as Pendse 

himself has said the dreadM and loathsome aspect of fate. The 

fate of the heroine of the novel as well as the fate of Krishnatai 

together forms Pendse’s novelistic vision of life in ‘Rathachakra1. 

The combination of the heroine and Krishnatai in the formation of 

novelistic vision is explained by Pendse himself in the following 

words:

' *r te %f. wzfa T*goz(r4i

WJ (&SHMI ^ IJT 3TRFT 3RW ^
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wmt w 3tt^t wii% aror tito ^ 

3# tot m 3#wm sm. w mm w& 

ufotptf m3. Hem ^stente m tent nte anftr srhra, 

TO 3#T 3TTO ^35RI 3fW»Z$Sfl 3TW3. WT 3T% 

ftwir ntett ^FT-5#r wm 3m

m3. W «fl«RRT TOT wM f^RR 3R3I t? ^rt;

iPf m m czpsr t m m $m t ^npf

•H&S ^RRf" (Ibidem: XXVI).

Pendse also believes in mysterious, all-powerful forces that 

guide the affairs of mankind He seems to be quite aware of the ills 

of life. Fatalism is dominant in 'Rathachakra’. In this context 

Pendse’s Says:

m&M Rpp mm wmimi wm 

3m rnfm m3. w rpojr araiteiosw^pr 3mm ancgR 

^?r 3m ani 3^3 ter 33 <i$ 3 w$ wmi im

HIUI-HM *FT IT tfc3 w3&\ % 3flt. #?faFT W R

tort arihr 3nt. fsnt f3^3 w ten to m3 t 

qtfjcif tf HfcpjRt tmp murara* mgfa:
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^kt mu w s mm, anwt

^dirt ipp pRcft^ir mi mit. w 4cfNr

mix, fcichiiMi forroraiai angR *m arcnfr. ^ir 

wm*ir ar*f wt ? rm <fj$ ant m ? rr

«^r ?-m& *p m grffa ararmr.

Ri^ft 3ctR mti. ... ^ ^ $m Wor TOt 

rt^ mm. mi arocnw. $ arcraR. rt

3R3R 3TPF <prr wr ant *t I *ft

wfr. *prr anf&r w^ft aflw4 # fM <#r ^

iTSiftr ant t *ft wt" (Ibidem : XXVII).

These lines help us to have a right perspective of the novelistic 

vision of Pendse. There is nothing certain in human life and this 

uncertainty is a part of Pendse’s vision of life. The end of the 

novel '‘Ra.thachakra emphasizes this uncertainty in human life. 

Human life is full of ups and dovwis, at the same time it is 

! engaging. It is a mixture of tragedy and comedy. It is neither a 

tragedy nor comedy alone. Naturally man is not ready to sacrifice 

it easily in spite of the defeat of his attempts. In this context Jayant 

Paranjape’s comments are significant. He says :
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“arfcnr fitor wf t^r *snr w
im ■frnp 3#t fm$ wif# # m

tt. ipw wm vmsm w^t wrjm

3t^rt t^t ijfer mm wtrnm rntfm $m #$pf?r 

tor terr w tost aftst. tt% firar *tcirt #.

(Obviously enough, Paranjape here speaks of Hemingway’s 

lOld Man and the Sea') m*m ? foSFT ^

Wl? t W* M W-^TOPft anfxlr

fter-TOrapfl mm snt. tomr firrofte M m *pif

HPT^t itommi fim ant s#r fir# sttot wfi

mti” (Paranjape 1983 : 104).

Thus Pendse’s vision of life is essentially tragic. He has 

used poverty, male-dominance, pseudo-religious beliefs, man- 

woman relationships, unclarificd assumptions and social norms or 

standards as the agents of fate in "Rathachakra'. All these six 

elements contribute in one or other ways in bringing about the 

tragedy of the heroine. In his preface to the second edition Pendse 

writes:

149



m^r4 Tft t*tw ##. qifosr c*nw ^ ^r ? 

cr - kz® <rc qr^t. ... angro frauirc *rt ft3a 

ares. fn^i^ %*r 3?w. w t $m 

arwtftrr^t 5ft. fat ^r> srwr ^3^ fafajtft; w w fairer 

^Wt RFRW fac# ^Tt. 3TFp*TC fcRPTlt cMJl<$HI 

w f^Pf ferar 5^r w ^ir t^ar" (Rathachakra 1998 :

xxvm).
This statement is very significant in the context of Pendse’s vision 

of life. It has a double significance. On one hand it sums up the 

entire story of the heroine of ‘Rathachakraand on the other it 

illuminates Pendse’s perception of human life. The above 

statement also makes it clear that there is nothing like absolute 

success. What we call a success is always incomplete and stained 

with some stroke of fate. It is this vision of Pendse that 

Bandiwadekar has pointed out in the context of the end of the novel 

‘Rathachakra’. He says :

“far m fm r w

wft RTo5 tcTsqrr TOT ^ m
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t cMHc&l #. yepicS f^51# #. ftlW #5RPT

^f. W Pm W^PT^t W PScf *T Mt W.

5*Rra qgflforarq m srmv iti. terr atagrer t

SfcPNim *1W m® ant” (Bandiwadekar 1983 I

97).

Bandiwadekar’s interpretation of the aid of the novel clarifies 

Pendse’s vision of life, obviously enough, it defines the role of tale 

inPendse’s ‘RathachakrcC.

A Comparative Perception;

A comparative perspective of novelistic vision of Hardy and

Pendse is necessary to understand the role of fate in ‘ Tess' and

iRathachakra\ The ends of the novels 'Tess' and that of

tRathachakrd> are very significant in this context Hardy ends the

story of ‘Tess' in the following words : “Upon the cornice of the

tower a tall staff was fixed. Their eyes were riveted on it. A few

minutes after the hour had struck something moved slowly up the

staff, and extended itself upon the breeze. It was a black flag.

'Justice’ was done, and the President of the Immortals, in

Aeschylean phrase, had ended his sport with Tess. And the
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d’Urberville knights and dames slept chi in their tombs unknowing. 

The two speechless gazers bent themselves down to the earth, as if 

in prayer, and remained thus a long time, absolutely motionless : 

the flag continued to wave silently. As soon as they had strength 

they arose, joined hands again, and went cm” (Tess 1995 : 346). 

Pendse ends his novel with the following words : Mi«i

wzg mm eft 3tft Heft, mm sraw ftefm otorat ffci 

m 35jte^ir e^mft^> *pft terc Hft.

ms tf3? fftft m ^

Hte 'an' ffamk wr Hft. ^ aroiRi ft-?K

*|H<i T5Rq5T Hw" (Rathachakra 1998 : 207). The ‘blade flag’

V7
indicating the hanging of Tess extends itself upon the ‘breeze’ can 

be compared with ^ atTOPW TOc5T Hcff'. Both

the statements are pregnant with symbolic meaning. ‘Black Flag’ 

and the ‘breeze’ connect the tragedy of human life with the sky.

This idea is further clarified in the next paragraph with reference to 

‘the President of Immortals’ and their ‘sport with Tess’. She (ftt —

the heroine of the novel) is in the well and she sees the round dome^z7 

of the sky. Both Pends^s ‘round dome of the sky’ and Hardy’s
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‘President of Immortals’ are indifferent to the tragic sufferings of 

the respective heroines. This idea is also clarified by Hardy as he 

indicates ‘that the D’urbervilles knights and dames slept on in their 

tombs, unknowing. ’ It is interesting to note here that both Hardy

and Pendse believe in the unknown force that governs human life.
________^

Man is always under the fear ^f this force, which he cannot control 

or reach. This is the common vision of both the writers. Though 

they believe in this unknown force, they have not given any 

scientific term to this force in their respective novels. They have 

used the traditional terms like fate, destiny or chance for this force. 

In Hardy and Pendse’s vision, tragic sense is profound. This is 

clear when one finds the factor of uncertainty in both the novels. 

‘Rathachakra’ emphasizes this sense of uncertainty in human life, 

while in ‘Tess' also there is the element of uncertainty. We are not 

sure about the future of Angel and the younger sister of Tess. This 

emphasizes the uncertainty. Both the novels are the exposures of 

injustices and sufferings. The uncertainty, injustice and 

undeserved suffering are the essential parts of human life. This is 

the common vision of both Hardy and Pendse. Hardy as well as 

Pendse are quite aware of this ‘essential’ part of human life.

Fatalism is dominant in both of them. It is also very significant to
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note that both ‘ Tess' and ‘Rathachakra' indicate the illusive, 

escaping and untimely succcgs^ in human life. This constitutes 

human Predicament It is this mysterious combination or moulding 

of uncertainty, unjustice, undeserved suffering, untimely and 

illusive temporary sense of success that constitute the vision of life 

of Hardy and Pendse and this also defines the ‘role of fate’ in *Tess' 

and ‘Rathachakra’

1S4



References:

1. Cecil, David, 1965. Hardy the Novelist. London: Constable 
and Company Limited.

2. Chew, Samuel C, and Attic Richard D. 1977. A Literary 
History of England. Second Edition. London : Edi. by — 
Albert C. Baugh, Roufledge and Kegan Paul.

3. Cross, W. L. 1935. The Development of The English Novel. 
London: The Macmillan Company Limited.

4. Duffin, H. C. 1993. Thomas Hardy: A Study of The Wessex 
Novels. Delhi: Doaba House.

5. Edward Albert, 1995. A Short History of English Literature. 
Delhi: Rishabh Publishers and Distributors.

6. Edward Albert, 1987. History of English Literature. Fifth 
Edition, Delhi: Oxford University Press.

7. Forster, E. M. 1995. Aspects of the Novel New Delhi: 
Atlantic Publishers and Distributors.

8. Hardy, Thomas 1995. Tess of the D ’urbervilles. 
Hertfordshire : Wordsworth Editions Limited.

9. Legoius and Cazamian 1974.^4 History of English Literature 
Delhi: Unversal Book Stall.

10. Prasad, S. R. 1976. Thomas Hardy and D. H. Lawrence: A 
Study of The Tragic Vision in Their Novels. New Delhi: 
Arnold Heinemaim.

11. Rees, R. J. 1992, English Literature : An introduction for 
foreign Readers. Delhi : Macmillan India Limited.

12. Williams, Merry 1976. A Preface to Hardy. London and 
New York: Longman.

155



13. \%6i. w. fed: s&ffbfad ajjfir vRwul
: 3T^T TORFT tefR ftcrffo, 3*lf

O
W.

14. sfr. ^r. w*. 4t. w. fe# .* ^ w^?r.
*pff : 3R5T7FT WIW^.

15. $St, $ft. 3T. &&&• 3TI^aft W3t. ^ 3RJ5RR
f?, CRft3T$.

16. ^ift<4&w, W3. ^73f WT# ; ffifFT 3Jlftr wftw.
: %(IT 4%ftFT W^, Wrf$& ^3.

156


