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CHAPTER III

THE NOVELISTIC VISIONS OF LIFE
Formation of Novelistic Vision :

Atmosphere, Plot, Character, Style and Theme all contribute
to the formation of novelistic vision. In this context, Hardy has
made a very significant remark. He says : “I will just add that the
story is sent out in all sincerity of purpose, as an attempt to give
artistic form to a true sequence of things.” (Tess 1995
Introduction). The statement has a great critical value. It explains
the following things. 1) For a novelistic vision a story is essential,
that means the plot is cssential (‘the story is sent out’).  2) The
story that is the plot must have the ‘sincerity of purpose.” By
‘sincerity of purpose’ Hardy means the essential part of the writers v
point of view, which he tries to communicate through the novel.
Thus the plot and its purpose form the major part of a writers
vision. This is not enough. Hardy adds two more significant

things to the story and its purpose 1) “True sequence of thmgs and

/ ) ‘Giving artistic form to the sequence of things’.
e e e,
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The true sequence of things is a very significant component

of novelistic vision. Thus, a story having a true sequence of things

on one hand, and the sincerity of purpose on the other is sent out '

with artistic form. The inevitable result is the autom;ﬁ}c formation
of novelistic vision. The term ‘artistic form’ needs some

explanation. In this context Pendse says : 3[4, TN WM ®

e UOd I WA eAd; oAl THEAGH

o] Feior @R, (Rathachakara 1998 : XXV). This statement
clearly shows Pendse’s sense of ‘form’. It is this form that alters
the raw imprcssions of the artist and takes its own shape in the
process of writing. The form is complete when the process of
writing is complete; and when the writing is complete, the
formation of the vision is complete. Pendse again says : ““Tef=n
YR AR T QEId W U5 oNel.  dfd I AR A9t
T T § I A5l ROE S SN A oo, Bl gl
AR w9 J9aaE T’ g7 TS Ibidem : XXIV). This
sense of form is again clarified when Pendse says :

“FA SATERA THd; FSFRAE TWA, FOA W PO
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Ty SEAN def T AN WH dHSd, W TS

OO @ URd TR WreAl YAINFeE AN Yedd UHg

TR T I WY S A § AN R

TRt ®ER”’ (Ibidem : XXVI).
Style, thus, illuminates the artistic vision in the process of writing
itself. In this context, Pendse remarks : ‘“‘&%q: Yo &A1 3TH
aﬁ»wa\am. @ A A, I 9ed, 9w W@ Ad, d
i AR P dEr. § uMed, 39 Ww e A yeed g
T, TeIRS evdh # Wit g R (Ibidem : XXIX).
Therefore C. Duffin says : “The style expresses the profoundest
intention of the writer” (1973 : 157). By ‘intention’ what Duffin
means, here, is the vision of the writer. As the plot (story) and
style contribute to the formation of the artist’s vision of life, the
character, the atmosphere and the theme also play equal role in that
process. In this context Pendse says :

e, o el e araw o g A AEd. A
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qoE TRUATR (conceive FUA) t dae dwdt wyRdd
. SEGEHORE ANEM SEdE weEd aEaE
vt & v At digw onfr wi oY v At wer

34.” (Rathachakra 1998 : XXI).
This remark has a double significance. First, it elucidates that the
raw life experience is transformed in the process of writing and
second; this transformation depends on the genius of the artist. It is
~ this transformation that shapes the artist’s vision of life. Therefore
E. M. Forster justly points out : “The speciality of the novel is that
the writer can talk about his characters as well as through them or
can arrange for us to listen when they talk to themselves™ (1995 ;//
73). 'This is the proper way by which artist’s vision of life reveals
itself through his characters. |
It is equally significant to note that the atmosphere used by a
writer in his work of art is related to his vision of life. The choice

of the atmosphere varics from writer to writer. For Hardy it is a

’7 peggliar Wessex region. For Pendse it is a peculiar north Konkan

<
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and the pseudo-religious beliefs of the people. For Conrad it is in

the remotc island and the Sca Voyage. For Emile Bronte, it is thtﬂf

-~
7 )

changes in the natural scenario and the behaviour of the naturalj -
animals. For Virginia Woolf it is the psychology of the character
that takes them into their past. In this context about Hardy’s use

of atmosphere E. Albert remarks : “Nature provides more than a

-
x‘/
-
o

mere background : often it is a protagomst in the story, an
unfeeling, impersonal force exerting its influence upon the lives of
his characters™ (1987 : 438). The remark clearly shows how an
artist can use atmosphere in the formation of his vision of life.

Plot, character, atmosphere with reference to the theme are
the basic things which are the subjects of a writers observation and
contemplation. The description, narration, etc., go hand in hand
with the writer’s contemplation in the process of writing. The
process is unique and unified. Its ingredients, though separately
discussed, cannot be separated in the process of writing. The
process is single, unified, continuous and essentially formalistic in
its nature. This is clearly pointed out by Pendse. He says :

TEl.  HE AqUasd A HAlGS Tfgedial HE il Td
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BA ST AL FAIT I TG ¢ & R WS ? G

1 Y ?

St o T FOT MHe 9. N W et
1 Tl WA T e e g

T W A & AT W v Fwfor I W

freralte oo @t St RSW.” (Rathachakara 1998 :

XXKIV).

It clearly shows Pendse’s view of artistic effort to know the
invisible foré&s of life. This ‘artistic effort’ forms the vision of life
of an artist. However, this ‘artistic effort” is the result of the
unified indivisible moulding of atmosphere, plot, character and
style together. With the help of these operative categories, an artist
can perceive, interpret, illuminate that abstract vision of life in a
symbolic way.

After having a brief survey of the process of the formation of

artist’s vision of life and after having a brief account of the views
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of Hardy and Pendse about this process, it is beneficial to make an
attempt for the perceptions of novelistic visions of Hardy and
Pendse.

Thomas Hardy’s Vision of Life :

The typical Victorian conflict between scie:ice and religion,
Victorian mood of bewilderment and uncertainties (strengthening
the idea of destiny), scientific, industrial and philosophict ™
innovations affecting the social life, the Wessex regionalism and a
deep sense of man-woman relationship all these contribute to
Hardy’s vision as a novelist. Hardy’s conception of life is
essentially tragic. In his novels, man is the helpless plaything to
the forces which he could neither control nor understand. In this
context E. Albert says : “Most frequently his mood was one of
.dis_illusioned pessimism, excellently summed up at the end of ‘The
Mayor of Casterbridge’ by Elizabeth Jane, “*“Happiness was but the
occdsional episode in a general drama of pain™ (1987 : 437). His
view of life was in harmony with the mood of the late nineteenth
century. It was an era of religious conflicts and tensions. A mood ‘
of discouragement and disillusionment was everywhere in the late

nincteenth century. It has resulted from the decline of religious
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faith due to the scientific discoveries. In this oontextmw
Williams says : “His pessimism, as the Victorians called it, and his
interest in Darwin’s discoveries had a powerful effect on his work”
(1976 : 61). Hardy’s gf/tragic novels are always an exposure of
injustices. Hardy had }a traditional sense of Chance, Fate and
Destiny as it was conceived by the Greek tragedy. In this context

E. Albert says : “ ‘Tess of the D 'urbervilles’ has the sten fatalism

of Greek Tragedy” (1985 : 190). Hardy befieves that the invisible
force hereto named as Fate, Destiny, Chance in its traditional sense

(the sense of Greek Tragedy) works out its own plan hidden from

the mankind through the circumstances and social situations. In
“Tess" it is clearly seen when Hardy uses poverty, male-
dominance, pseudo-religious beliefs, man-woman relationships, v
unclarified assumptions and social norms as the agents of ‘Fate’ or
‘Destiny’. These six clements form the theme of the novel. In this
regard Samue! Chew and Richard Altick say : “He was really a
scientific determinist, and by ‘Fate’ or ‘Chance’, he meant human“
life as determined by all antecedent circumstances in a chain of
causality” (1977: 1470). It mear;;;(;t person/; past life and the
circumstances in it play a great role in\Hardy’s novels. The role of

past actions by characters decide the present life of them. The past
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actions come to light after remaining secret for some time. By this
mecthod Hardy conveys how the fatc of his characters is pre-
determined by the forces hidden from them. Throughout the novel
‘Tess of The D'urbervilles’. Tess suffers due to the unhappy
incident in her life i.e. Alec’s seduction of her. She cannot escape
its consequence. In this context David Cecil says : “To the
characters — the past may be dead, but they cannot escape their /
consequences. This past becomes an instrument in the hands of
Destiny and Destiny uses this instrument against them — with a
ruthless indifference to their feelings” (1965 : 29). The pathetic
condition of Tess's life deepens due to her seduction in the past by
Alec. Again her accidental encounter with Alec proves unfortunate
and disastrous to Tess. Thus the past actions in her life become an
instrument in the hands of Destiny and she is ruined. In  this
context Wilbur Cross’s comment is noteworthy : “The immortals
would appear to have become cnraged at Tess, and to have
predestined her hard career” (1935 : 276). Chance or accident
plays an important part in human life. In Hardy’s novels these play
a vital role. As already mentioned above to Hardyp man is a victim
of circumstance. We expect one thing and get its exact opposite.

In fact, Hardy’s characters are victims of this irony of
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circumstance. In this context Legouis and Cazamion say :
“Everywhere in his novels human beings appear to us crushed by a
superior force : that of nature, at first, and of an indifferent, so
often a hostile chance; then that of the errors implied in our own
desires” (1974 : 1284). This comment makes it clear that chance or
accident is an essential element in Hardy’s philosophy of life. The
unexpected and undesired always happens in his novels. This
results in much undeserved suffering. Right things never happen
at the right time; they happen either not at all, or too late; when
their happening brings nothing but misery and suffering. Hardy
calls it ‘True sequence of things® (Tess 1995 : Introduction). The
heroines of Hardy, like Tess and Eustacia, as well as his male
characters like Henchgrd, Angel, are all the victims of irox;y of
circumstance or fate. In this context C. Duffin says : “In the
microcosm of Hardy’s novels there is unquestionably a power —
conscious or unconscious, personal or impersonal — that controls,
influences, at least hampers and hlildcrsthc _7 doing§ of man. The
conception is so universal& and consistently present that it -is
difficult not to see in it a2 main strain of Hardy’s philosophy” (1993
: 193). Thus Hardy believes in the operations of fatal forces

hovering around us and driving us to our doom. In this way
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situation often becomes an obstacle in the way of happiness. “In
‘Tess' characters arc defeated in their struggle against their social
environment and their own impulses by the malevolent caprices of
chance™ (Tess 1995 : Introduction). Thus it can be said that chance
and situation play a remarkable role in Hardy’s vision of life.
About Tess's tragedy S.R. Prasad says : “Social convention is only
one of the main causes. Chance and provxdence too play an
important role in bringing about"qI‘eaS 's tragedy™ (1976 : 106).

Along with the chance and coincidences ‘Nature and
society’ are also responsible for Tess's tragedy. These are the
agents of fate in Hardy’s vision of life. In ‘The Mayor of
Casterbridge’ character plays a greater role in bringing about
tragedy. In ‘The Return of the Native® character, nature and chance
almost equally contribute to the tragedy. In this regard, S. R.
Prasad says : “In ‘Tess' h?tcll::ai that the heroine has not acted
against nature, still she fccis shame because socicty has termed
such acts shameful” (Ibidem : 29). At the end of the novel
Hardy says : “tlusticé was done, and the President of Immortals, in
Aeschylean phrase, had ended his sport with Tess” (Tess 1995 :

346). The word justice is put within inverted commas. Thus he

uses the word in an ironical sense. He makes it clear that Tess's
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tragedy is due to the working of malicious supernatural power. By
justice he means of course the hanging of Tess; it is justice in the
legal sense only, justice as demanded by a man-made law. VIt is
Hardy’s comment on the manner in which fate or the gods have
treated Tess. In his preface to the 5™ edition of the novel, Hardy
has quoted the following lines from Shakespeare’s ‘King Lear’,
which support his vision as a novelist :

“As flies to wanton boys are we to gods;
They kill us for their sport™ (Ibidem : Introduction).

In this context Rees says : “The world Hardy portrays is one
controlled by a senseless and cruel fate and the greatest of his
novels, ‘The mayor of Casterbridge’, ‘The Return of the Native’,
‘Tess of the D'urbervilles’, and ‘Jude the Obscure’ all show their \/
chicf characters as victims of this crucl and impersonal fate” (1992

: 126). This is the role of fate in Hardy’s novels.

Nature is one aspect of fate. This aspect has made Hardy’s
vision different from others. In this context David Cecil says :
“Nature, then is as important an element in Hardy’s vision of life as
it is in one of the regular nature writers like Wordsworth or Clare;

but his view of life makes his vision different from theirs” (1965 :

67). In the explanatory note to the first edition Hardy significantly
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and deliberately quotes a remark by St. Jerome “If an offence come
out of the truth better is it that the offence come than the truth be
concealed.” The remark cannot be ignored at all in the discussion
of ‘Tess' and Hardy’s vision of life. For Hardy truth is of prime
importance. One should face the offence that comes out of the
truth. One should never conceal the truth. Those who dare to
accept this challenge for the supremacy of truth (like-Tess)
necessarily suffer. For Hardy “tragedy could exist outside the
traditions of Aeschylus and Shakespeare” (Tess 1995
Introduction). For him not only a patrician but a common human
being like Tess “is pulled down™ by the workmgs of an implacable g
‘Fate’. That exactly, for Hardy, is the role of fate in ‘Tess'.
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Pendsc’s Vision of Life :

7 o 7
The beauty of the nat seet}ano of Dapoli region (North

Konkan area), the utter poverty of the people in the region, his
personal childhood experiences, his deep sense of loneliness and
outward religious beliefs of the people and his own poverty
stricken life contributed a lot to the formation of Pendse’s

novelistic vision. In this context Pendse himself says : “3TY0r Tk
ST, FRER SR, 3 S & AU Y FW

o (ot 1. o) weFOTRES awella aeR.” (1974 1 22). At

the same time his own comment made in the preface to the second

edition of the novel ‘Rathachakra’ seems to be mentmned while

discussing his vision as a novelist. He says : ‘ATt SOyt afor

AT U AR AISS Shad. Uo FReadeR afavae o4
EET B W7 9@ AR, (Rathachakra 1998 : Introduction XIV).

Thus the above mentioned c¢lements are responsible for forming
Pendse’s vision of life.

In ‘Rathachakra’ the heroine struggles against the
situation with reference to poverty, male-dominance, mis-

conceptions of religion, man-woman relatnonslné’and the social
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norms or standards of the time. Obviously enough, the theme of
‘Rathachakra’ is related to these clements.  With the combinations
of plot, character, style, atmosphere and theme the vision of the
novelist is formed. Annospheie plays a vital role in forming
Pendse’s vision as a novelist. However, there can’t be one to one
correspondence between the things the writer sees or experiences
in actual life and the things mentioned in the work of art. When

the things of actual life are brought to the artistic level, naturally,

certain changes are expected. In this context Pendse says ; ‘‘ST@4¥ “
AT TN ARG e weTdFTer T Wl el wd
oA, Yeaurdle WO € AT A, el e
ooy feurefl’ oA, WO TRUAr'S (Conceive FUARD &

g, gadt gfods @ ‘(Ibidem : XXI). Pendse has made certain

comments about the writer’s artistic process. This artistic or
creative process itself is a source of the novelistic vision of the

writer. Pendse says : ‘DEHA HIOH HUM, TIIA JSA
Wmmmmmmmaﬁw
gafen U ArAde dEHer U R 94 (Ibidem :
XXVID). Thus the creative process is not an isolated or

143



@w phenomenon. It is the outcome of the writers mind.
Pendsc belicves that suffering is cssential part of human lifc.
Injustice is also an essential part of human life. 'I‘hese sufferings
and injustice emerge form the surrounding situations and social
ethos in which a person lives. In Pendse’s vision 'of life the tragic
sense is profound. Pendse also belives in the unknown forces that
rule the world. Human life is always under the fear of this

unknown force, which he cannot control or govern; this contributes

to Pendse’s vision of life. In this context Pendse says : ‘@,
A, F W FON GG Jedqd, Aadem wawA fwi
IR ARA, FY AN AW @ WA IR (1974 : 69).

While defining the vision of the writer it is necessary to consider
the writers personal experiences and the artistic form given to it. In

this context Pendse himself says :

T, o AT T TS MREAR T @ T S
I SMER NG, Y N A AN, g W
T et TITA I TeN 3 WK FINOI? FAA Y WA ?
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a7 & T Y98 W@ AEdl. g WAl Hel ddA
W HEadsr WM T Staae i esfavar
T Wt Al AT HWT A (AT A W
framie s =t ach mv (Rathachakara 1998 :

XX1V).
Thus Pendse tries to present the total picture of human life through

his novels. The above statement also clarifics Pendse’s view of art.
In this context he says : “dicd @ gsoW " VeRr MG a
TR, ¥ WE W UEE orN. 79 SIEM 8% W dRd
(Ibidem : XXVI).

Pendse himself has made his commentary on the term
‘311 (loathsome) in his preface to ‘Rathachakra’ (XXVI). It is
his defence of ‘Krishnatai’s episode’ in the novel. In this context
he says :

“Padfer omEE’ @ W A, dTe s @
H[UEE WM a1 A3 A S FUEER AT THOET
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I FeeO g ST, TEe aed dt EvEs YASW el
et @ qhA. ANET T G @ R Heer ¥
ar farht WRAS gade RES. @ o YRS
FEHIH @ T RO AYS e AH ALS, W HG ¢
Tt W wEA; § TS At AT e
W A T SR, gt Ht wenad . RN
MWWWW%"(INd&n:XXIX)..

The role of Krishnatai cpisode in the basic framework of
‘Rathachakra’ is, thus, very significant. It demonstrates as Pendse

hmxselfhassatdthedreadﬁnlandloamsomeaspectoffate The -

fate of the heroine of the novel as well as the fate of Krishnatai
together forms Pendse’s novelistic vision of life in ‘Rathachakra’.
The combination of the heroine and Krishnatai in the formation of
novelistic vision is explained by Pendse himself in the following

words :

“§ TR &, AR U, O Yeald ThSUTe 9EYS I7H4.

mé&waﬁmmmmﬂﬂmﬁ&
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DU @ TEd Awd Al TAWAR ANY YeId g,
S TE @ W JEAGl IGd. ¥ INE RN

ofvgeh orgd. Teaw gEETON A R TR e st

Fud., g SheTar e Fed R a3 T
T S Ty S ol ® A9 S Red 9 i
TIOG T8 (Ibidem : XXVI).

Pendse also believes ih mysterious, all-powcrﬁll forces that
guide the affairs of mankind. He seems to be quite aware of the ills
of life. Fatalism is dominant in ‘Rathachakra’. In this context
Pendse’s Says :

“Sareeir=n Faurht Sl TN WeR AT §Eed

S Hlid AGA. T IUE ATRAIYS A IR

& M e, daed FiaT &0 af @ Sl guy wwd

TR, AUEE A § TR IO SiF Y. Y WIONT & A

T S AR, T af fopd @ fma W T A

s, auigad A wRead T W awrer gyt
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g TEA TG, AW g wovadien ad HOUN, ATHH
m,mmmmmmm. T
SN HY FE ? A Hel FAHOVE Ae A 7 A
tﬁam?—mwmmmmm
duF AN It T . L. @ X fa P
R FAS AGAQ. a9 AGaa. & IR g FFAW, o
FEIE T S O dES W AWe @ TR ' oA
gefia e ¢ Wil (Ibidem : XXVII).

These lines help us to have a right perspective of the novelistic

vision of Pendse. There is nothing certain in human life and this

uncertainty is a part of Pendse’s vision of life. The end of the

novel ‘Rathachakra’ emphasizes this uncertainty in human life.

Human life is full of ups and downs, at the same time it is

L S—

:' én;gg’gg It is a mixture of tragedy and comedy. It is neither a

tragedy nor comedy alone. Naturally man is not ready to sacrifice

it easily in spite of the defeat of his attempts. In this context Jayant

Paranjape’s comments are significant. He says :
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T a TR, T Ay AEd g gl @ W
8. WM A UHSS gl TS TEIRd Rer=ael
Fafyd TR 213 HEr geeEr At RER Aedd oee

(Obviously enough, Paranjape here speaks of Hemingway’s

‘Old Man and the Sea’) ® a0 B # AvAW ? ooy =
wWE?  wWuad § Y 98 eIt e
RIs-Tooart o o, ST favarte R AW e
A yaEn fer oe ST R ITvIW WU Al
Tyt Yty SR’ (Paranjape 1983 : 104).

Thus Pendse’s vision of life is essentially tragic. He has
used poverty, male-dominance, pseudo-religious beliefs, man-
woman relationships, unclarified assumptions and social norms or
standards as the agents of fate in ‘Rathachakra’. All these six

elements contribute in one or other ways in bringing about the

tragedy of the heroine. In his preface to the second edition Pendse

writes :
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‘et oUfr AW @M W W W@ Ao
sgea ft wed . T w9 T 7w "o
WIS — WIS W AR, .. IYEE AR W A
HYAT YA, A S A S AT dWd. T I A
FEdid A, R T oy wer RimeR; T v Rswarer
ot o= S T8, g frearm ol Aada
T faAft foow §=1 Teg e A’ (Rathachakra 1998 :
XXVIII).

This statement is very significant in the context of Pendse’s vision
of life. It has a double éigniﬁcance. On one hand it sums up the
entire story of the heroine of ‘Rathachakra’, and on the other it
illuminates Pendse’s perception of human life. The above
statoment also makes it clear that there is nothing like absolute
success. What we call a success is always incomplete and stained
with some stroke of fate. It is this vision of Pendse that
Bandiwadekar has pointed out in the context of the end of the novel

‘Rathachakra’. He says:

N e e

weRE ure faem A Al Wd S S oS dd T
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o . o e TOANEE wWed TR 9 Sl e
gE=rAT wediiYEr a Anid styed Ad. frer e
YR T ST ST SR (Bandiwadekar 1983 -
7).

Bandiwadekar’s interpretation of the end of the novel clarifies

Pendse’s vision of life, obviously enough, it defines the role of fate * 

in Pendse’s ‘Rathachakra’.

A Comparative Perception :

A comparative perspective of novelistic vision of Hardy and
Pendse is necessary fo understand the role of fate in ‘Tess' and
‘Rathachakra’. The ends of the novels ‘Tess' and that of
‘Rathachakra’ are very significant in this context. Hardy ends the
story of ‘Tess' in the following words : “Upon the comice of the
tower a tall staff was fixed. Their eyes were riveted on it. A few
minutes after the hour had struck something moved slowly up the
staff, and extended itself upon the breeze. It was a black flag,

‘Justice” was done, and the President of the Immortals, in

Aeschylean phrase, had ended his sport with Tess. And the
151



d’Urberville knights and dames slept on in their tombs unknowing.

The two speechless gazers bent themselves down to the carth, as if

in prayer, and remained thus a long time, absolutely motionless :

the flag continued to wave silently. As soon as they had strength
they arose, joined hands again, and went on” (Tess 1995 : 346).
Pendse ends his novel with the following words : “dd&de W

6 e A @ S A Tl g RERn S B
o 1. FEliesedr Sadie SaHase Tofl R A,

Y A? 52 v fiF | RS, ¥ a9 oo
faftl die ‘o O e TiRA 6. 9t e e Mo
W TG @1’ (Rathachakra 1998 : 207). The ‘black flag®
indicating the hanging of Tess extends itself upon the ‘breeze’ can v
be compared with ‘T HTHWA AT WSYAT THH AT, Both
the statements are pregnant with symbolic meaning. ‘Black Flag’
and the ‘breeze’ connect the tragedy of human life with the sky.
This 1dea is further clarified in the next paragraph with reference to

‘the President of Immortals’ and their ‘sport with Tess’. She (fl —

the heroine of the novel) is in the well and she sees the round dome /

of the sky. Both Pendsés ‘round dome of the sky’ and Hardy’s
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‘President of Immortals’ are indifferent to the tragic sufferings of

the rospective heroines.  This idea is also clarified by Hardy as he

indicates ‘that the D urbervilles knights and dames slept on in their

tombs, unknowing.” It is interesting to note here that both Hardy

and Pendse believe in Jtrhg\’ unkl}owg ﬁ?‘j‘?ﬁ }hat governs human lifg.

Man is always under the fear 35 this force, which he cannot control; s
or reach. This is the connn;n vision of both the writers. Though
they vbelieve in this unknown force, they have not given any
scientific term to this force in their respective novels. They have
used the traditional terms like fate, destiny or chance for this force.
In Hardy and Pendse’s vision, tragic sense is profound. This is
clear when one finds the factor of uncertainty in both the novels.
‘Rathachakra’ emphasizes this sense of uncertainty in human life,
while in ‘Tess' also there is the element of uncertainty. We are not
sure about the future of Angel and the young«;r sister of Tess. This
emphasizes the uncertainty. Both the novels are the exposures of
injustices and sufferings. The wuncertainty, injustice and
undeserved suffering are the essential parts of human life. This is
the common vision of both Hardy and Pendse. Hardy as well as
Pendse are quite aware of this ‘éssential’ part of human life.

Fatalism is dominant in both of them. It is also very significant to
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note that both ‘Tess' and ‘Rathachakra’ indicate the illusive,

| o
ing and untimely success in human life. This constitutes
e3caping \“:7:):’»-""-“//‘"’“' T e

human Predicament. It is this mysterious coinbination or moulding
of uncertainty, unjustice, undeserved suffering, untimély and
illusive temporary sense of success that constitute the vision of life
of Hardy and Pendse and this also defines t};e ‘role of fate’ gn ‘Tess'

/
and ‘Rathachakra’ | 2/01/3 '

<
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