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MAN-WOMAN RELATIONSHIP

Studying Indian literature in comparison with that 
of western literature, is a rather tough, complicated 
and difficult job. The reason lies in the diversity of 
Indian social, political, economical, moral, cultural, 
religious, regional backgrounds alongwith their different 
historical and traditional points of view. Hence, the 
person who is well-acquainted with this diversity in 
India, will be able to give proper justice to such a 
comparison. The comparative study of western and Indian 
literature without this knowledge will lead us to be 
either artificial or false.

The novel is very much closer genre to the human 
life than any other. It describes human life minutely 
and elaborately. It studies not only various human 
characters but also various situations, happenings in 
which human being is living daily. It surveys society 
along with its traditions and modern currents. It is 
these currents and cross-currents in society that are 
concentrated by novel. They are the themes of novels. 
Satendra R. Singh says about the themes of ifidian novel 
as following :

The Indian novel as identified, 
defined and determined by us 
should be studied through the 
comparative methodology of
'rapprochment'. Giving themato- 
logy the maximum possible
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flexibility, the approach should 
subject the novels to ' close 
thematic scrutinies....1

The present chapter studies man-woman relationship 
concentrating on (a) Marriage (b) Love (c) Sex, 
presented in the two novels Rita Velinkar and That Long 
■Silence. Man-woman relationship is always based on these 
three very important forces in. an individual's life. 
Society comprises of people men-women, black-white, with 
all their races, castes, religions and moral traditions. 
The most important function of our society is its 
continuation with development. For this continuation of 
society certain social institutions like marriage are 
very important.

Since in India marriage is treated as her one of 
the most sacred ongoing institutions, it is the marriage 
chiefly, which brings man and woman together, in India. 
In many other nations, man-woman sexual relationship - s

as5<5 •

takes place before marriage or without marriage^ India 
being a traditional and morally and culturally sound 
nation, allows man-woman sexual relationship* only after 
marriage. It does not mean that there are no cases of 
pre-marital sexual relationship, but the number is 
negligible one.

Even after marriage, a wife is expected to behave 
like a 'Pativrata' - submitting her whole and sole to the 
feet of her husband. Her husband may or may not 
co-operate and love her, but it becomes her duty to love,
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co-operate and obey him without any type of resistance. 
She has to forget even her 'self' and has to show her 
readiness to do anything for her husband. Meena 
Shirwadkar, writes aptly about this submissiveness of 
wife in the following manner :

Total submission, even when the 
husband neglects his wife, is an 
idea ..ingrained in the women 
themselves.2

She holds woman herself responsible for her submissive 
nature. In fact, it is society that tries to carry on 
such traditions from time to time.

Wife has been almost always treated even by 
educated husband as his subordinate, and not as a true 
companion or equal partner of his life. He can behave as 
he wishes, sometimes even immorally but such an immoral 
husband can't bear his wife's rather free behaviour with 
other men in the society. Though they are equal partners 
of life after their marriage, husband applies different 
standards for his own and his wife's behaviour. Such a 
wife is always under the psychological tension and moral 
pressure and many a times, due to her husband's 
negligence towards her or his ill-treatment to her, turns 
towards finishing her self by committing suicide. She 
can't go beyond that because from her childhood she has 
been taught only sacrifice for husband, total devotion 
and submission to husband, and chastity.

While writing about man-women relationship Sarabjit
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K. Sandhu in her Introduction to The Novels of Shashi 
Deshpande writes :

Society charactrises women as
ideally warm, gentle, dependent
and submissive. Finally life
and the work patterns convey
the idea that woman should be
subordinate to and dependent on
man. She is the mother of man
who subsequently rules over her
and wants to protect her and

3keep her under his control.

This is the traditional view about the man-woman
relationship. Due to various factors like democracy,
economic freedom education, different psychological 
theories, social and political awareness of women, 
feminist criticism, there is a long process of bringing 
about a change in man-woman relationship. About this 
change Promilla Kapur, a sociologist says :

With a change in women's pesonal
status has come a change in her
way of thinking and feelings and
the past half century has
witnessed great changes in
attitudes towards sex, love and 

4a marriage...

Slowly but firmly even the sacrificial image of woman is
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converting into rather realistic, strong and equal-to-man 
image. Woman is fast moving towards her status of 
equality with man. Nowadays, she is entering into all 
those fields like army, administration politics, 
air-force, police which used to be supposed only for man.
In these fields, there is all the possibility of 

fighting and death at any time. But a modern woman is 
throwing away her cowardice, shyness and is becoming very 
much fearless and strong. She is becoming rather bold 
and courageous. She is overpowering her physical 
inabilities and is ready to have rigorous physical 
training too. But the problem is, to what extent this is 
going on and how many women are following it? A very few 
women are showing such courage and fearlessness. Again 
these women also suffer a lot from inner conflict between 
'modernity and tradition' and between social and 
individual forces. In fact, in India women have been 
given much individual and social freedom, they have been 
given many political rights, but the submissive nature of 
woman is not yet fully changed. She is not yet 
psychologically prepared to cast off the domin^pce of man.
Hence, all the freedom and rights legally given to her, 

remain only on the paper. Both man and woman are not in 
a position to accept such a change and its actual 
implementation in reality. While explaining the 
hypocritical attitude of men towards women, Promilla
Kapur says :
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...They like wives to take up the
.jobs but dislike them to change at
all as far as their . roles and
statuses at home is concerned and
dislike their traditional
responsibilities being neglected
which tesults from their
pre-occupation with out-of-home
vocation. Their attitude towards
their wives being employed is found

5to be ambivalent.

It means that men expect that women should earn money, 
work outside, get employment; but while doing so, all the 
traditional duties of women must be performed by them. 
That's to say, psychologically, she hasn't come out of 
her cocoon, she is still under pressure of man.

In order to avoid this pressure of maledominance, 
there is a gradual rise of feminism. For ages woman has 
been victimised by man. If she wants to be free and 
liberate herself from man's chains, she should not expect 
man's help. she has to do this herself. 9Ke must come 
out of her fear. She must become courageous and bold. 
She must analyze herself and try to understnad her own 
weak points. For doing this, all women must come 
together. This is not the work of one or two women. 
This is the work of all women, for women and by women.

Some women critics and writers are of the opinion 
that women must react men in every sense. What men have
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done to them for ages and ages, they should refuse all of 
these things to do and to take a wary position against 
men; whereas some women writers and critics think that 
they should not be too wary and extremist. They should 
go on changing and avoiding all their suppression step by 
step, but firmly. Here, struggle is more important than 
fighting. There should be a ballance between these two 
opinions. Sushila Singh in her article 'Recent Trends in 
Feminist Thoughts’ writes aptly r

The present-day feminist thought 
seeks to destroy masculinist
hierarchy but not sexual dualism.
It is necessarily pro-woman, but 
this does not mean that it has 
to be anti-man. This acts as a 
rebalancing factor between
women and men of the social,
economic and political power

g
within a given society.

In her classic book on feminism The Second Sex Simon de 
Beauvoir argues that 'women have always been thought of 
and treated as an object for men ... as men's 
other-relegated to secondary roles and denied 
individuality and responsibility'. It is male-dominated 
society that makes woman secondary position. Hence, she 
says, "One is not born a woman; one becomes one.". So, 
for her, it is a cultural phenomenon not a biological
one.
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QKate Millet's Sexual Politics gives us the history 
of women's symbolic oppression'. According to her, 
sexual politics is the method by which one sex seeks to 
maintain and extend its power over the other subordinate 
sex. She further argues that even after the democratic 
advancement in the world, women are taught to be a 
sex "tool and weaker. She uses the term 'patriarchy' 
which points out the male-domination',. 55he points out 
further that 'patriarchy' granted the father nearly 
total ownership over wife and children. It includes the 
powers of physical punishment to them.

About sex, throughout the human world there is a 
tremendous curiosity. It is an act of physical union of 
two persons of opposite sex. In the developed countries 
like America pre-marital sex is not considered as sinful 
act. But in the under developed countries like India 
where various traditions of morality and sex are deeply 
rooted in the social structure, even the idea of 
pre-marital sex, is unimaginable. In India sexual acts 
are allowed only after marriage. But one thing is quite 
clear that historically and socially, on the global 
level, sexual act is supposed to be man's victory over 
woman. This traditional view about sex has been a 
dominating factor between man-woman
relationship.

Nowadays, many women writers are throwing the real 
and clear light on the man-woman relationship

l - )8
4
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concentrating real life of woman in the male-dominated 
society. They are showing keen interest in woman's 
position through the eyes of women. This happened to all 
over the world. No doubt it came to the Indian 
literature too. The present two women writers Shashi 
Deshpande in English and Shanta Gokhale in Marathi are 
doing the same thing through their novels. Both these 
novelists try to reveal man-woman relationship 
realistically through their novels. The man-woman 
relationship, in this chapter is to be studied in the 
light of (a) marriage (b) love and (c) sex.

(a) MARRIAGE : Marriage is a legal way of uniting 
two persons of opposite sex physically. If a man and 
woman try to unite themselves physically before their 
marriage, society calls it immoral and does not allow 
such sexual relationship to be continued further. Such a 
man and woman become the victims of social criticism. 
For them, all the doors are closed. They are treated as 

social. bycotts. They are insulted everywhere, 
especially in the Indian traditional society.

For the physical union, in India a man must marry a 
woman. Hence, marriage functions as a licence for 
physical union. For recreation of human being, physical 
union is necessary. For physical union marriage is 
necessary. Therefore, in every society and in every 
individual's life, marriage is a great landmark. In 
order to control the sexual beastliness in man and woman,
society has restricted individuals to marry with a person
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and stay with him or her throughout life. Once married, 
he or she should not do any sexual act with the third 
person, and if it is done, it is described an act of 
adultery.

Marriage plays a very important role in the lives 
of both husband and wife. In our male-dominated society 
a man gets a woman whose master he is, and everything 
that he orders her, she obeys without any complaint. 
That's to say, a husband gets a servant for all his 
physical, social, domestic, needs. He can treat her as 
he wishes. Politically, morally he has got a right on 
her. On the other hand, wife gets a definite shelter for 
all her life. It is her duty to obey her husband mutely, 
sacrifice her whole and sole for him and behave as he 
wishes, suppressing all her individual desires, wishes, 
ideas etc. She gets a secondary place in the society. 
Nobody thinks of her mind and psychology.

According to the Indian tradition a woman has no 
freedom for choosing her life partner. It is her father 
and other elder men especially, in the house who fix 
marriage without asking the young, frightened and puzzled 
girl. Sometimes, she is so innocent that she is unable 
to understand the meaning of her marriage. That's to 
say, with whom she should spend her life is decided not 
by her, but by her parents.

Marriages depicted in the two novels can be divided 
into different types like :

i) traditional
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ii) inter-caste 
iii) love

The most dominant of these types is a traditional 
marriage. But love marriage and inter-caste marriage are 
rather sensational and rebellous from the Indian point of 
view.

That Long Silence presents Jaya the protagonist, 
alongwith her husband Mohan, a traditionally married 
couple. Her brother Dinkar and uncle Ramukaka see and 
discuss the matters about the marriage of Jaya with 
Mohan. Jaya is told about Mohan, his job, his 
personality, etc. Moreover, when she is of marriageable 
age, her mother, Vanita Mami and other elder women are 

preparing her mind that 'husband is like a sheltering 
tree'. Although Jaya is an educated girl, she has to bow 
down before all the traditional ways of fixing the 
marriage* She can do nothing in these natter Hence 
Jaya thinks about all women and their marriage in the 
following manner ;

... And then, as we grew into 
young women, we realized it was r 
not love, but marriage that was 
the destiny waiting for us. And 
so, with young man, there was 
the excitement of thinking will
this man be my husband? The
future stretched ahead, full not 
of possibilities . but cosy, 
comfortable certainties. It had
been our parents who had taken
vague desires of ours and . translated
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them into hard facts. It was like 
the game we had played as children 
on our buttons tinker, tailor,

. (P91)soldier, sailor....

It clearly points out that the girl who is going to be 
married is in total darkness. It is the elders, 
especially men, who decide to whom she should marry. 
Thus her dependence on men is shown here clearly.

After her marriage, her husband Mohan becomes her 
authority. It is he who decides about all the family and 
financial matters. She is expected only to follow him 
neglecting the fact whether he is wrong or right in his 
decision. Hence, when her husband, due to his malpractice 
in his job, has to take leave and go to the Dadar flat, he 
has not informed anything about his planning to Jaya. She 
says :

I rember now that he had assumed I 
would accompany him, had taken for 
granted my acquiescence in his
plans (P. ID

It is he who takes all the decisions, and her role in the 
family is only to implement and execute his dicisions

9

without any alteration. She is merely, therefore, a 
machine of executing his plans mechanically. She waits 
for his orders, right or wrong, thinks over them, some 
times feels to rebel against all of them but finally 
subsides herself and adjusts herself with them. She 
accepts this reality and says about Mohan's and her 
relationship as :
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...Two bullocks yoked together...
it is more comfortable for them to 
move in the same direction. To go 
in different direction would be 
painfull. . ..

Although she takes a few decisions like bringing ill Kusum 
at home and aborting her baby without asking and. telling 
anything to Mohan, overall she is a rather submissive 
character and wishes to be called an ideal wife like 
Sita following her husband's footsteps blindly. The 
traditional institution of marriage has thus suppressed 
all the education and modernism in her.

Jeeja the maid servant of Jaya, and Jeeja's 
daughther-in-law Tara, are other victims of such marriage.
The husbands of both of them are drunkards. As Jeeja 
can't give birth to any baby, her husband married with 
other woman and had children from her. Jeeja's step son, 
Rajaram, also is like his father a drunkard and treats 
his wife Tara very badly. Hence, when Tara resists him 
saying :

"So many drunkards die" she cried,
"but this one won't. He'll - torbare 
us all to death instead."^ ^3)

Jeeja shuts her up by saying :
"...Stop that? don't forget, he keeps 
the kumkum on your forehead. What is 
a woman without it."^P>^^

Although both of them are from the lower class of the 
society their married life is the same; the same
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troubles, pains, surrenders which Jaya has been 
experiencing in her life.

Mohan's mother and his sister Vimala also are the 
victims of this institution of marriage. Vimala from a 
long time, has been suffering from an ovarian tumour but 
she has never told this to anybody and finally embraces 
the death. Mohan's mother who has been producing child 
after child, is tired of this but can't prevent her 
husband from this. She used to fulfil all his whims and 
desires even when she was carrying a baby in her abdomen. 
Finally/ tired of child bearing, without telling her 
husband, she tries to abort her baby, and finally dies in 
that effort.

Even Vanita Mami and Kusum are again the symbols of 
the submissive traditional wives for whom their husbands 
are God and a 'Sheltering tree'. Hence, at the time of 
Jaya's marriage with Mohan, Vanita Mami warns her 
repeatedly that she should take all the care of her 
husband and even if he turns towards another woman, she 
should neglect it.

Thus, all the women characters presented in That 
Long Silence have surrendered themselves to their 
husbands, may be due to the social fear in their mind or 
their personal reasons. It shows, how deeply the
institution of marriage is rooted in our society. It has 
made a woman dependant, poor, submissive and helpless.

The only example of Geeta, Jaya's brother's wife, 
seem to dominate her husband. But their marriage is not
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the traditional one, but love-marriage. Dinkar (jaya's' 
brother) is rather afraid of taking the decision of giving 
his flat to Jaya. He is worried, vhat Geeta would say on 
this decision.

Rita Velinkar presents intercaste, traditional and 
extramarital relationship between man and woman. The 
marriage of Rita's father and mother is intercaste. 
Nobody knows about the real caste and religion of her 
father Shankar. But he always supposes himself as a 
Christian. He tries to impress others by making a show as 
if he is a foreigner. And hence, he tries to forget his 
original Hindu culture. His wife Nalini is from a brahmin 
family. Her culture and caste is purely Hindu. But she 
is very much attracted by Shankar's fashionable 
behaviour. she runs away from home and marries him. She 
begins to live like a Christian by wearing different 
clothes, bobbed the h?ir, using many modern cosmetics, 
drinks, attending ;the parties and dance clubs regularly. 
Not only this but she transforms her name Nalini into 
Neli. And naturally, due to this intercaste marriage, 
their children have to pass through various insulting 
situations. These children are treated as bycotted, by 
the society. But in such a marriage too, Nalini, has to 
depend upon her husband and subdue before him.

Rita's two younger sisters Dolly and Sherry also 
face a lot of problems at the time of their marraige 
because of their parents' intercaste marriage. As their 
parents' marriage is not accepted and approved by society,
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nobody is ready to marry with them. Finally after many 
efforts Rita can get rid off them. The marriages of both 
Dolly and Sherry are again intercaste. And naturally 
there would be many problems about the marriage of their 
children, in future. Husband and wife of such marriage 
have to suffer mental troubles and insulting occasions in 
public every now and then.

Mr.Salvi Rita's boss and lover, his marriage with 
Sushila and Sundarams' marriage with Saraswati are 
traditional. Infact, Salvi was not interested at all in 
Sushila before marriage, but when Sushila's father offers 
him to send him to England for his higher education, Salvi 
marries Sushila without complaint. Such a marriage 
according to it is a trap. She says :

fcns TOIH W2M
HI#? WffF

fWMT RFT ITciTcf

ITcf RRWcHT
iw# fsr sin#, w to, -qra-

antraT... (P- 77)
After Sushila's marriage with Salvi, she becomes totally

r •dependent. Moreover, she is not well-educated and so, she
goes on watching the relationship between Salvi and 
unmarried woman Rita. She can't challenge Salvi. She 
only patiently bears it. He doesn't help Sushila to take 
further education, but helps Rita by all means for her 
higher education. Perhaps, according to Rita, if Sushila 
gets higher education, she will be able to think
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independently and to earn more money herself and won't 
have to depend upon Salvi for financial needs. Perhaps 
she will get a better job than Salvi. It would be an 
insulting thing for him.

Salvi himself is experiencing extra-marital love 
relationship with Rita, but when Saraswati Rita's friend 
tells him about an officer who lives in front of her house 
with a beloved when he has his wife in his village with 
his parents, Salvi becomes very angry. Very hypocritically 
he says :

■..HT%<?Td HT? The bastard. This is what men are ^ 
^ ^ IT Completely

. .. il t m M 3m cK
terr mm Pnrft to tott mm mi?
TO HT? TOTT mm ^RT? (P.65)

It means that Salvi wants his wife and still wants to 
enjoy Rita's company. He tries to frighten Rita, as he 
says :

fm, ^ 3#r $1 ste# cf§
w^rr anq^ren to mil, to? ¥T w

srg 5r=Fct. (P. 38) #

Salvi wants to continue his love affair with Rita but 
wants to keep secrecy about it. He doesn't have to
continue it publipally. To do it openly, his marriage 

with Sushila is an obstacle. He wants both his wife
and his beloved. Rita must behave according to his
wishes. Finally he succeeds in making them behave so.
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Saraswati's marriage with Sundaram like that of 

£Sal.vi and Suhila, is a kind of bargain. Sundaram
A

demanded twenty five thousand rupees as dowry. 
Saraswati's parents accepted this demand and gave 
Saraswati's hand to Sunderam's. But he is least 
interested in Saraswati. He is behaving very mechanically 
and artificially with her. She also obeys him 
mechanically. But education in her makes her to think 
about their relationship as husband and wife. While 
speaking with Rita about her marriage and married life 
Saraswati says :

. . .WIT PT-qpf W. FFT cWTT Wfl# STT^T 3Tr|.
That sounds like a cliche.
m qnf ^ tjswiT better iN *pt mz.

wit# ^fift wnte
^FTsuqrd ^ 3#T T^ff cjrqf ^ qif

Wfi 3#r fropr ^
OTPST ^fT, 3#T .
tor qj +<uqwi<£l mt

wft PTl% l^TR WT ^ (P.83)

Saraswati has got bored with such a mechanical and 
artificial married life. She, therefore wants to come out 
of this dull, unchanging, monotonous married life which is 
devoid of real love.

Rita and Sangita (her younger sister) are educated 
and both of them are earning money. Both of them have the 
same thoughts and ideas about marriage. They wish to 
marry, but it should not be according to old and out dated 
social customs which make woman dependant like a parasite
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on her husband. They want to transcend these social 
customs. They want freedom, love and independence in 
their marriage. Therefore, Rita continues her love affair 
with Salvi without marriage. Sangita too, doesn't want to 
chain herself in marriage unless there is love, freedom 
and economical indepencP nee. Both of them, 'especially 
R ita is very free about her ideas of marriage. She 
doesn't believe fully in marriage. Hence, for her, 
marriage is of less importance. She doesn't like to be 
chained by marriage. She is bold enough to continue her 
physical relations with Salvi without marrying him.

Rita makes fun off the marital man-woman 
relationship through the image of 'yoked bullocks' in the 
following manner :

cTC 3
3><ulld

WRTT. 1*4
W 3#f HTchlTd HI^T. (Po8)

She has clearly pointed out the limitations of marriage. 
Ironically she has described married husband and wife as 
dull. For her such companionship is very horrible. 
Moreover, those who are not intelligence, accept this 
cycle of marriage and behave very mechanically without any 
love and emotions. Rita also, points out the dependant 
nature of woman in the male dominanted society when she 
says :

w: wmz tor*.
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W. <^dNl fN
^f. 3#[ *1|os54M| -EOT $

WMtei. (P, 17 )

The relationship of husband and wife therefore, makes 
woman dependant upon husband, makes her to obey him and 
accept all the responsibility laid down by husband 
silently.

(b) LOVE : Love is one of the tenderest emotions 
for which both man and woman aspire. It has different 
shades of meaning. For some, love is physical union 
whereas a few think, love is a union of two souls. In the 
Indian context where the male dominated society is in 
existence, love has a minor place in marriage and even in 
the relationship between husband and wife.

Frank and open love between a young man and a woman 
is looked down upon by society as unlawful and immoral. 
Even their speaking together in public places makes 
society suspicious about them. The idea of love from the 
point of view of the Indian society, is directly connected 
with sex. Hence the society looks down upon love narrow 
mindedly. In fact , it is love which can cement the 
relationship and friendship between man and woman, husband 
and wife. Poeple believe that once man and woman are 
married, love is naturally created between them. In 
reality, it doesn't happen. Therefore, in society there 
are many men and women who even after their marriage 
choose their secret friends of opposite sex and try to get 
love outside marriage. Both the novels of the present
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study, throw light upon two artificial types of love :

i) Love between husband and wife 

ii) Extra marital love

That long Silence presents a mechanical and artificial type 

of love between husband and wife. The idea of love is connected 

with marriage. In fact, Jay a the protagonist of the novel is a 

writer and an educated woman. She has her own world and 

ideas about love. But after her marriage with Mohan, all her 

ideas are shattered into pieces. In their relationship there is 

no love. Their behaviour is very much mechanical with each 

other. Mohan is more interested in job and in earning money 

than in Jaya. One of the reasons for such a situation is, in 

the way in which her marriage is fixed with Mohan. When she 

is just of marriagiable age, her brother and uncle went to see 

Mohan, enqired about his job and financial condition, and that's 

all. They find all this satisfactory and then Jaya is engaged 

with Mohan. She has not seen his behaviour nor known anything 

of his ideas about marriage, love and wife. She has not got any 

time even to think about relationship with ’a pair of bullocks 

yoked together', who do all their works mechanically within 

certain limits. Jaya tries to analyze their relationship which is 

rather artificial and mechanical in the following way :

... I can ,'t distance myself from us and 

what happened to us,howevermuch I would 

like to do so. A pair of bullocks yoked

together----- A clever phrase, but can it
substitute for the reality? A man and a 

woman married for seventeen years. A couple 

with two children. A family seme what like 

the one caught and preserved for posterity by
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the advertising visuals I so loved.
But reality was only this. We were 
two persons. A man. A woman. (P-8)

This clearly points out lack of love and true
understanding between them. As she has been hammered by
her parents and Vanita Mami repeatedly, she looks upon

sher-self as a sheltered and dependent woman. It xs neither
love nor her attraction towards her husband that makes
their relations sound. In fact, it is the image of
husband as 'sheltering tree' which is more important for
her safety. She points out realistically :

... A sheltering tree. Without the 
tree you're dangerously unprotected 
and vulnerable. This . followed 
logically, and so you have to keep 
the tree alive and flourishing,even 
if you have to water it with deceit . 
and lies. (P *• 32).

Therefore, "wife may have love or may not towards her 
husband, she must take much care of him. It is in fact a 
sense of burden on her mind. The other women characters 
in the novel like Kusum, Vimala, Vanita Mami, Mohan's 
mother etc. are of the same mould.

Even men characters like Mohan and Ramu Kaka don't 
think it necessary to have love between husband and wife. 
They are of the opinion that when marriage is arranged 
one, traditional love naturally follows marriage. A wife 
is then, the property of her husband, whether he loves her 
or not. His legal authority over wife is more important 
than anyother thing. Therefore, between Mohan and Jaya
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there is no open discussion or exchange of love at all.
While explaining the difference between love and sex 

Jaya says :
... love is a myth, without which sex 
with the same person for a life time 
would be unendurable. (P.97)

That's to say, love is the most soft and tender emotion 
which brings husband and wife sexually together 
satisfactorily. If there is no such love, there is no joy 
in the acts of -sex.

In Rita Velinkar Saraswati, Rita's friend, who is 
married with Sundaran, has the same experience. "fhey 
don't have love at all. Their coming together is only a 
fulfilment of the physical needs and to extend their 
family. It's all mechanical. Her husband wants money and 
money only. He has no fnterest in love. In his world of 
business she has no place at all. He is not an emotional 
and a sensitive man. He is very much practical man. I n 

practicality he knows there is no room for emotions like 
love and affection. Therefore, Saraswati's relationship 
with her husband is very dull, unwanted and mechanical.

The love between Rita and Mr. Salvi is rather 
different. Salvi is a married and middleaged man. He has 
his wife and a young son and a married daughter. But he 
has no love for his wife Sushila. He has married her only 
because her father promises Salvi to send him to England 
for his higher education. It's only an adjustment and not 
at all love. In Rita who serves in his office, he finds a



true company of love. Though Rita is young and unmarried

girl, she has a lot of confidence in hereself. Moreover,

she is not depended on anybody for money. In fact, it is

Rita who spends all her money on her sister's education

and marriage and on the life of her parents. She hasn't

got any time to think about her marriage. In the meanwhile

Salvi has fallen in love with her and due to his help and

sympathy towards her, Rita is also attracted towards him.

She knows very well that Salvi is married. But she is

very much confident about her strength and so, she

neglects the whole society and bestows herself to Salvi.

I n the beginning she has a hope that Salvi would marry

her. But as the time passes, she comes to know the true

hypocritical nature of Salvi. He wants to enjoy her love

but doesn't want to accept any responsibility of her. 
heWhen*refuses to marry her as he is afraid of the society, 

she says angrily :

3 wm 3; "‘HFFrr’ ^
hm eft. pr ms ita. tfr cR wtt anM&ahi,
ts-m wm afcfH sm w ant vs^-
^qT qstqSte: fem ' w

wu ant. tw cjpiRr f3 ant $ w
gsRTd^i 34<i«i«sf mmn
WRfg tegr ‘W gwft ant.... (p. 45)

Her repentance and helplessness about her love with Salvi is 
clearly seen„ She is tired of such a hidden and secret love. She
has courage enough to fight against the society. She is

ready to accept any danger or problem created through

their relationship. She knows that Salvi is deceiving
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her. On the other hand, Salvi tries to calm down her and
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console her by saying :

. .. jwfRltl tor, to! m
cfr<*lR?d told 3HS3FH dT^t to, m 3??fl 

*PITd FUd dlf, ^ 3P^qj W^R/tod 

to? snt- ynidvdi dlto^d 3 to! 

dRN% dd - towr tor TO
to. ...(P<45)

Salvi tries to frighten her by saying that such 
extra-marital love is against social morality. Society 
doesn't approve of such type of relationship. Moreover, 
there is more sorrow than joy in such love. Salvi is 
taking undue advantage of her free and independent nature.
She thinks about it rather seriously and explains the 

relationship between a free, an educated, married and 
serving woman ancfoan especially married man. She thinks :

... tor torfid «nf f*rto<$ 
tout # t to 3*rNi w Mid 

trt d4H<ui to. (p. 48)

This statement clearly points out the general tendency of 
man about unmarried, independent woman. Hence, Rita 
tries to persuade Salvi to marry her; but when he firmly 
refuses, very boldly, she says that she is ready to live 
with him even without marriage. But in comparison with 
her, Salvi is very much timid and coward. H.e refuses this 
also, and so, finally Rita decides to continue their 
relationship only as an adjustment. In this society man 
is allowed to have such a relationship, but a woman is 
strictly prohibited of it. Her such love is called
immoral.
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SEX : Sex and love are the two sides of the same
coin. Without love sex is unenjoyable. It would be
mechanical and artificial. Sex is concerned with the
union of man and woman on the physical level. It is
necessary for the continuation of society. This is a
biological function of body. It is a physical need of
human being. But if the acts of sex don't have any love
and passion, they will be useless, mechanical,
uninteresting and finally unwanted. Love is precondition
for the union of two souls at the emotional level. Before
marriage every man and woman imagines various wonderful
ideas of sex. In the Indian society sex is supposed to be
the most secret thing in the life. Nobody, neither
husband nor wife speaks openly and frankly about sex.
Even to speak about sex is being supposed sinful and
immoral. And hence, Jaya can't enjoy her sexual relations
with Mohan. It is all cold, prosaic, and dull. Jaya has
already imagined that after marriage, they would have
love first and then sex. B ut with Mohan it's only sex;
love is neither before nor after marriage. While
commenting up on their sexual relationship in which all
her feelings of love and sex are suppressed shg says :

... In any case, whatever my feelings 
had been then, I had never spoken of 
them to him. In fact, we had never 
spoken of sex at all. It had been as 
if the experience was erased each time 
after it happened, it never existed in 
words. The only words between us had 
been his question, 'Did I hurt you?' 
and my answer, 'No'....(P„95)
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Beinga woman Jaya can't talk about sex with Mohan, though
she wants to speak. She thinks what Mohan will think of

her about such talking immoral? frivolus? or sinful?
Therefore, she goes on responding him very coldly whenever
he needs her. It becomes a regular routine and hence she
loses all her interest in the acts of sex. She is tired
of such sexual life about which she says :

...I'd begun to think that my need was 
now less, I could stay apart from him 
without a twinge, I could sleep with 
him, too, without desire. (P.96)

Such a cold sxual love with her husband, has suppressed
all her feelings and longings of love. They can't get the
proper expression in Mohan's company. But in the company
of Mr.Kamat-their neighbour, she finds herself flourished.
Kamat is a very frank man. His free and open discussion
about any topic, attracts Jaya and the things she had
never spoken about even with her husband, she tells
Mr.Kamat. She feels a great relief and happiness in his
company. She is expecting, fruitlessly, such frank
behaviour from Mohan. But Mohan has never shown such ja.
frank love. She describes one of her sexual relations
with Mohan in the following words :

... we had never come together, 
only our bodies had done that.
I had begun to cry then, 
desparingly, silently, scared 
that I would wake Mohan up, 
trying desperatly to calm 
myself. (P • 98)
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It clearly suggests that Jaya is not at all happy in 
her sexual relation with her husband. Here, in this case 
also, she has to surrender to the dominance of her 
husband. If she demands something more, she is afraid, 
Mohan would misunderstand her. It would hurt his ego. It 
would perhaps, challenge his authority. And therefore 
perhaps, it would create some impediments in their daily 
life also. Hence, Jaya keeps quiet and silent,
suppressing all her sexual desires by responding to his 
cold and dull call in the same cold and dull way. 
Although Mohan is educated, he doesn't think it 
necessary to speak about sex and love openly with his 
wife. He is of the opinion that as he is married with 
Jaya, he has got the license of making sexual acts with 
her. Hence, he is rather negligent and careless about
them. He thinks it quite natural, and so, it is not 
necessary to speak about them.

In her sexual relations with Salvi, Rita is very 
free and frank. Although she is unmarried and s alvi 
married, she is bold enough to continue her sexual
relation with Salvi. She is not afraid of the society and 
her family too. She expects the same respoflse from Salvi 
too. Hut Salvi is a hypocrite and a man of double
standard. He wants to enjoy Rita's company on the one 
hand and he is not ready to leave his wife,/ children on 
the other. Not only this, but he has no daring to express 
his love publically. He wants to do it all within the 
four walls of the room. Outside the room, he wants to
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pretend that they are only friends. When Rita purchases 
new flat, she hopes that Salvi would be very happy and 
would live with her freely. When she tells him about her 
plan of living together in the flat, he is shuddered from 
tip-to-toe. He tries to escape from this trap. He tries 
to explain further that their relationship is not legal. 
It is against the social ethics. At this, she becomes 
very angry and very firmly, and clearly she asks Salvi :

wr huiwt t wfr
3nt- HHT vPTFTHH. ^i<H HIST 3]cll*ild

$h ant. t $ ’Wwi sfptk
HI- • • HI ^ cISHT HFlfa HT 3#I HH ift H^H HUH

WR ( p. 43 )

Rita is tired of such secret relations with Salvi. But as 
she doesn’t get any hopeful response from Salvi, she makes 
up her mind to take revenge up on him, she continues to 
make friends with other men and keeps sexual relations 
with them for making him jealous of her. She has 
therefore, different experiences of different men; and 
finally she comes to the conclusion that all men are the 
slaves of sex and want to show their dominance over women.
Hence, after her medical treatment in the hospital, when 
she comes home, finding no other alternative to Salvi, she 
allows him to visit her flat. All her freedom, education 
and independence Jias failed to be successful in case of 
her sexual relationship with men.

Being a middle class woman, many social and moral
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restrictions are to be experienced by Rita. She has to 
control herself. But Rita's aunt Inna criticizes this 
typical middleclass pretentious attitude of love and sex. 
She remarks :

qjfe#. T$m fSW tcKlcM
ifaT. TRT ffclT. f% WtcTT- ^ ^

—" ( P<52)

This clearly shows different opinions about sex, between 
the rich and middle class. Middle class is crushed under 
various social, moral and traditional restrictions. it 
can't come out of this circle. Women have to play a 
negligible role accepting without complaint, the 
superioity and authority of men.
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