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CHAPTERS- I

JOHN WYNDHAM : LIFE AND CAREER

John Wyndham was born on 10 July 1903 at Knowle in
Warivickshire England. He was christened John Wyndham Parkes
Lucas Beynon Harris by his parents and relatives. His father
was a barrister;hg did not get an opportunity to live with his
father for a lgzzftime as his parents separated in his teens.
Until 1911 he lived in Edgbarston,Brimingham and then he Qtayed
at many different places at England along with his mother. From
1918 till 1927 he was at Bedales where he got a wide experience
of the English preparatory schools. Hé failed in his entrance

examination for the Law school as he spent taoo much time at the

science museum of Oxford.

Wyndham pursued different careers 1like farming, law,
commercial art and advertising before he settled down as a
successfull writer. It was partly through his admiration for

—
H.G.Wells and Jules-xgrnes that he was attracted to this gense

o e
of science fiction. He first started writing short stories,which
he intend;d to sell in 1923. It was in the year 1929 in a hotel
lobby,that his actual career as a writer was launched. Heare
while he was just idling his time away, he picked up a copy of
an American maqazinizﬂsalled Amazing stories. Actually science

fiction then enjoyed only a creeping respectability. Soon after
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that a series of science fiction short stories appeared under

the name of John Beynon in ﬁgg;i_g__;g;ig_ and another

publication called Qgggggigég;;gg, From the year 1938 till 1939

he wrote stories of different kinds under different names but
only for the American publication. He also wrote detective

novels.

By 19383 John Beynon had published his first novel
The Secret People which was serialised in Cannada in
The star weekly. By 1937,he was being hailed as the best of all
living British science fiction writers. His literary career
blossomed after 1937 and he continued till the end of his life

i.e. 11 March 1969.

Before the second world war _he was an "active writer as
John Bez;gg/and as John Bez;gn Harris. And during the second
world war he spent his time in the civil service until 1943and
then he became part of the Royal Signal Corps. His production
during the war was not much. But he became very well-known for
his post-war science fiction, which brought him excellent
reputation. Then he used the name John Wyndham, the pen name he

had used before. His post—-war novels are The Day of the Triffids

(1951) and Chrysalids (1935).

The Day of the Triffids is a fantastic but frightening
story where we see that the world is dominated by Triffids,the

dangerous,poisonous plant which is over seven feet tall. And a



few hundrd s of the earth’'s population was blinded by it.

The chrysalids is a thrilling and a very realistic account
of the world beset by genetic mutation. This work is said to be
better than many of his other novels. The stury is good, it has

a well conceived community, the characters are simple.

The Krakepn Wakes the title is taken from a poem by

Tennyson. And this book deals with the awakening and size to

power of forces from beneath the surface of the sea. The almost

imperceptiable begining and cruelly terrifying consequencea of

this new threat to the world are seen through the eyes of the

radio scriptwriter and his wife. This is one of Wyndham's best

work of science fiction which can be compared to the other g

e e 1 s e o P AT
famous novels of H.G.Wells.

he S s of time is made up of ten stories that are
acknowledged by their author as ‘experiments in adapting the
science fiction motif to various styles of short story’. The

fascinating variety here explains his success.

——

The Midwich Cuckoos is a book from which the film ‘The

village of the Damned’ was made. It deals with children.

The Outward urage with Lucas Parkes. Here Wyndham excitingly
plots the conquest of space with technical collaboration.
In Chochy a boy called Mathew starts convessing with a boy
T
called Chochy a child of his imagination,with his abnormal

behaviour and he causes a lot of tension to ail around him. It

»

i
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is said that all persons and imtitutions in thes story are
T

~—
entirely mythical except for Jack de Mamio and the B.B.C.

is a story of a cambridge scientist

who is in agbny to cogee his discovery of a limited supply of

an antidote to old age. Then comes his Copsider her waypg and
others.

Most of Wyndham's novels uére filmed,
They are distinguished by the contrast between a
comfortable English background and the sudden invasion
of catastrophe,usually of a fantastic or metaphysical

rather than a technologically suggastive nént:ur'e.:l

Wyndham’'s reputation increased after his novels were
filmed because the people then started seeing the motion
pictures of his stories and realised the effectiveness of his

vwork. They were terrifyingly believable as science fiction.

His famous works The Day of the Triffids and The kraken

Wakes have been translated into several other languages. And all

his works have been published by Penguin.
e
The concept of space raval was ignared by all the
writers except the science fiction writers. And Wyndham being

one of them write about space travel in his novels. In
/“\,

igns looking at its lunar diggings he anticipated

‘today moon“walk activities.
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Derelict of Space, Spheres of Hell are his other works.
is something like his other work.

BE————

The Midwi€h Cuckoos And the most startling of all his creation
are the insectile machine which we see in his
Wanderers in Time, where he takes us into future.

Though his work was purely fantastic eﬂﬂggpther dimension
was added to it and that was the sociological comment which can
be seen in his work Exiles on Asperus uﬁich deals with an
expdition by Earthmen to an alien planet,the earthmen had
crashlanded there generations before and ware kept there as
slaves. The new arrivals freed them, but the earthmen were so
used to being treated as slaves,thét they revolted against

being freed.

Wyndham concerns himself with human behaviour and

therefore with moral and ethical codes which can be seen in his
work The Day g9f the Trifids,

His stories focus on the reactions of ordinary people to
terrible circumstances which plunge them into a struggle

for survival.a
His works provide a bridge between traditional British
scientific romance and the science fiction which has replaced
it. Wyndham uses the term logical fantagy to describe his own

works.
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Christopher Priest says:

Wyndham is the master of the middle class catastrophe; his
characters are “EEXESifff: and his books lament the
collapse of law and order, the failure of
communications, the looting of shopping precincts and the

absense of daily newspaper.

Wyndham wés influenced by Wells and his ideas, as we see
that most of Well’'s best literary devices are present in

Wyndham's books.

He contributed a lot to the British science fiction and of
the science fiction writers in Britain he was the first to turn
away from the American idiom. He had read the pulps and was
involved with the other science fiction writers in London ...
but he followed his own rules. Though his books were comedies
of English Manners,examples which potray the peculiar British
type of novel, he was successful both in Britain and in the

States.

Wyndham’'s novels have {f? original model within science
fiction which are known by a lot ofﬁé’mes,but best described as

‘the British desaster novel’.

John Wyndham really does write... with a sort of hyline
simplicity,perfect timing,miraculous avoidance of cliche

and a gentle,sophisticated,slightly astrigent humour. He
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is one of the few authors whose compulsive readability

is a compliment to the intelligent.4

John Wyndham belonged to the period batween the two world
war. It was a period when the growth of mass production method
in industry made the sociologist worried,a s they saw that their

A ey

lifetime work was dg rctive of interest for the object
produced which would reéult in the death of the craftsman. But
by the middle of the century there was nothing called the
individual skill and craftsman's pride. But then thare

developed a vast indifference and to some ext7€?7 a positive
/

antagonism to form and style in writing.

The approved novels and the plays of the 19588 either
ignored or offset purpose flouted literary craftsmanshlpmJ//
Art gave place to the ‘anti Art’ and under the anti art
banner chaotic production needed no apology or defence:
chaos had indeed ¢ime again,bringing its high priests

~

and devotees.5

Hardy, Kipling, Shaw, Wells, Arnold Bennett, GGalsworthy
were the leading writers during the 195@8s who were widely read
and respected by the critics. But the average intelligent

readers read and enjoyed them thoroughly.
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In the twentieth century the authors and scholars will
—

find there

«os a mass of evidence of the irascibility, the 1lack of

philosophic calm, and (often) the discourteous quarrel-

someness pertaining to the literary profession...b

But this can be said as a partial picture of the belief of

that period that good manners represent soberness i.e. the
: ,V/\/‘

febleness of a character was judged by the good manners. And
N

there good manners were considered as inferior to barbaric

rough mindedness, like the anti-heroes of the 195@8s as Dixon in

ngsley Amis’ Lucky Jim, Parter in John Osborna’s
Logk back in finger. Magnus reminded Orinthia a guarter century
N
ago in Shaw’s The Apple Cart that.

"Without good manners humans society is intolerable and

imnossible".7

It was in the late 1948°'s and the early 1990s where the

insurgent young were described as rebels without a cause.

Satire was the most important and powerful social and

political corrective and it also requires intelligence and

,.,//”“'Lwr

understanding of what was satirised.

In the 1958s and afterwards, most of that which was

offered as satire did not become popular. The sati;ét:;ch was

offered on television and several other places of entertainment

Ji,
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periodicals did not reach the peak of success with many who

loved mockery.

Of all the writers of 1950s H.G. Wells is one who needs

e —

to be paid special attention as he plays a dominant role as

both a science fiction writer and a non—-science fiction writer. -

Wells began with a very minor ‘social and educational
capital, but very soon he became one of the most " impressive

noveliests and publicists of his generation.

Wells was an author of romantic social comedies, the bold
and opinionated critic of the Edwardian England, and the
pioneer of modern science fiction. He was one of the serious

thinkers who expressed his thoughts and ideas through novels.

His first writings were the scientific romances, based on
the orthodox beliefs. His success in his works helped him to
join his fellow artists 1like George 6Gissing, Henry James,
Joseph Conrad and others. Wells felt he had a 1lot of
restriction as a literary artist, so he commited himself to

journalism and public debate and continued writing his novels.

Actually Wells did not have any ready-made audience as
such. He was a very provocative crusader writer and thus his
bkt

intention was not to give the people what they wanted but to

give what they needed.
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He worked as a science teacher at the normal school of

science in South Remington between the years 1884 to 1887. A

Textbook of [») (1893) was his first book and in the

following year he joined the reviewing staff of the scientific

12;{10dic§£’§ature.

Most of his sociological books and almost all his novels
upto the 1920s appeared first in a serial form. Wel{j,/#irst
scientific romance was The Time Machine (1895), which was a

very brilliant literary invention.

The notion of science fiction did not yet exist, and

Nells not be seen as pioneering a new genre until
8 .

such later.

7
Right from the beginning Wells was appreciated by the
science fiction readers. His articles continuously appeared in

M.
the Scientific Periodical called The Natureg

6rant Richard suggested plausibly enough that -
-——-—-—""’/M\__”

ﬁﬂr. Wells has an unusually vivid imagination

which sometimes runs away with him"9

=

Wells was always compared to Jules Vernes his predecessor
in science fiction. But Wells was always hel superior as he
had a greater imaginative gift, a deeper and more philosophical
undérstanding of science and a more vividly realistic style

than Jules Vernes.

/
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I.F. Clarke has said :

"Wells books were only best known examples of the whole
genre of prophetic war and invasion novels in the year up

to 1914.19

Thus it was obvious that romance was in a critical state for
the serious investigation of the future to which Wells showed

inclination.

Science fiction is now being recognised as al}tgrary form

",‘/';//w

- .
having its own history and tradition. Most of the critics wrote

their own opinions regarding science fiction.

Scott Sanders and Patrick Parrinder further discuss the

nature of characterisation in Science fiction.

‘sese the supposed deficiencies of what have been
repeatedly used, even by science fiction authorsa
themselves, to deny the genre any ‘real’ literary

statué.11

Some dictionaries define science fiction as follows 1

Longman Modern English Dictionary presents science fiction

as :
‘Fiction in which scientific fancy provides plot for

-
adventure stories concerning, especially the future

coindition of man and society.12

———
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The Oxford Paperback Dictionary says :
‘Science fiction -~ stories based on imaginery future,
scientific discoveries or charges of the environment or

space travel and life on other planets..13

The Living Encyclopedia Dictionary of the English
Language -
Fiction that imaginatively uses scientific fact and

speculation to create a fantastic situation.14

There are many such attempts of defining the tearm
science fiction, but Kigsley Amis’ definition in New Maps

of Hell 1961 is worth considering :

“At least a dozen current practioners seem to .me to
have attained the status of the sound minor writers whose
example brings into existence the figure of real

standing.15

And Hillegas says that this above definition of science fiction
is the broadest. Most accurate and most comprehensive one. And
in this definition of this, there is this concept that science

fiction is a kind of narrative derived from

‘some innovation in science or technology, or pseudo—

science or pseudo technology.16

Fantasy is a contrast to science fiction, which does not

o
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give importance to the fact but has a lot of supernatural and !

the impossible.

It is seen that these two forms called the fantasy and
science fiction are not always pure i.e. either fantasy can
have science fiction elemepts or science fiction can have

fantasy elements. And it is noticed that the science fiction

PP .
AN e 1 1 e

writers have always drawn as the literary tradition of
Lo R "'#AMM\W‘ s —
fantasy.

W""
While taking a quick look at the period before the

seventeenth century we see that there was a new kind of
imagination which began with the scientific revolution., Lucian
wrote two books — the first Jrue History, which tells us about
a journey to the moon accidently. The second Icaromepippug, a

planned vigit to the moon.

Another non-science fiction work was More’s Utogpia 1316
which started a new tradition and also stood as a part of

background to Science fiction.

In the seventeenth century it was Kepler who published his
Somnium 1634 which is the first example of anything like
science fiction, but not a pure form of science fiction. A few
years later Bishop Francis Godmin published his work The Man in ya
the Moone 1638. this is a story of a Shipwrecked Spaniard,
Domingo Gonsales, who discovers and trains birds called

‘gansas’ to carry him into the air. And these birds migrate to
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the moon. In Cyrano de Bergerac’'s Vgyage to the Moon anpd the

Sun there is only a bit of science fiction and wmainly it |is

satire fantasy and delightful.
P u

Swift's liver 26 was one more work which was
immensely influenced by science fiction. But we see that the

e

real science fiction is in The gﬁ%&é} to Laputa in Book III of
oo
that novel. -

Voltaire admired Swift a 1ot and his work Micrompgas
(1752) was influenced by Swift's Gullivers Travels. Here we see
the hero who is 120,000 feet tall, an inhabitant of Birus

travels to our Solar System.

Lastly we see Bacggrlggg_ﬂglgnsig, (1627) as a part of

science fiction, but that is a part of Utopian tradition and

unfortunately a fragment.

-
; .

In the/eighteenth century there appeared these voyages to

H
a world unéérground. Actually it deals with two forms : one |is
a journey into great Caverns inside the earth and the other a

journey into a hollow earth. The first significant journey to a

cavern world is Robert Paltock’s Peter MWilkins (175@), later it
™
was Jules Verne’'s o lcenter of t a » who pre-
/

sented a very developed form of this work.

Baron Holberg’'s Journey to Neils Klim to the world under
garound (1741) was the first important voyage to a hollow earth.
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Then came Symzonia (1820) an anonymous work which was a
rather bizzare and a minor Utopian novel. It was based on the
speculatious of Captain John Cleves Symmer about & hollow earth

open at both poles.
// “": R

Y

/ .
i Pol was very much influenced by Symzonia and Symme’'s

4

thenfy/énd he knew them thoroughly, which was reflected in his

works - llele dv o Hans Pfall (1835),
‘The Ms d in a (1833) and The Narrative of Arthur

Gordon Pym (1838).

//'\ N
And then finally came Jules Verue/s late work ‘The Sghinx

of Ice’ (1897). T

;’

-

In tﬁ?ié;keteenth century lot of new science fiction
themes or devices emerged, one of those is very obviously
expressed inMary Shelley’'s Frankenstein (1818), which is an

immature work and is enormously influential. It was seen that

Wells® The I d of ctor Moreay (1896) and The Invisihle Man

S,

T,

(1897) were both influenced by Verne’éwﬁ?ﬁﬁisﬁ;teigf\
N T

N et IS

In the early vheteenth century théF;Mpreared a new form
of science fiction, i.e. the voyage to another world by optical

means.

In Fitz—James O0’'Brien’s Diamond Lens (1859) we asee through
a super microscope a world in a drop of water inhabited by a

beautiful girl.
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.( and Hanthrone developed a lot of themes of stories of
high quality and sophistication though not of greater interest.
Hawthorne’'s r’ (1837) can be really
called a sciénce fiction. There/¥he water from the fountain of.

youth changes old people into youth again.

Then comes Rappaccini’s Daughter (1837) like
Frankenstein is right out of the romantic period. Rappaccini
had raised his daughter Beatrice in such a manner that she was
immune to the deadly scents of poisonous plants but was

poisonous to other human beings.

Hawthorne further in his Birtnmgrg (1843) tries to equate

science with magié and makes it out an evil tampering with
—

nature. Aylmer while trying to remove a birthmark and make her

perfect, destroys his beautiful wife. Its philogophy is so much

————
like that of Frankenstein.

In addition to this there are a couple of works which are
fairly effective and represent the treatment of themes other

than the voyage to another world.

The F e of Valdemar is the first one which

L
deals with a man hypnotisedthe point of death, and wakes up
seven months later. This story is a science fiction built on a

pseudo scientific hypothesis.
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Von Kempelen and his Discovery (1849) is the second one

which develops an ancient idea, the transmutation of lead into

gold, but gives it a certain scientific plausibility.

Though there has been development in several new science

st
R e
it

/’m\
fiction theme in the early nineteenth century, there was oane

more most common form of journey i.e. the Jjourney to another )

world in space. %ég‘s he u llel : H
Pfall (1835) is a very good example of that theme. Mpnl £

2»:.»#.,»-”——-“ -

C%fg&g (1849) is a satire in the farm of an account of a ballon -~~~
journey in the year 2848. Such themes were seen in Poe’'s work
first because he was the one who understood the change which
this journey was undergoing, and he discussed the new realism
and found the old, familiar moon voyages necessary because they

lacked ‘plausibility’.

Lastly the voyage to the pl became very common

theme during that period of Verne’'s trip to the moon.

After having taken a look at science fiction, its devices
and some of its examples, lets take a look at some of the
e .

British science fiction writers.

Actually the modern science fiction is basically an

American phenomenon and most of the work written in this genre

(——""’—.\. ‘
was either written by American or by those writers who adopt .
W\

Americén ;diiii;/
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The sudden social change which awakened the pgblicu
curiosity aroused an interest in the future and this was seen
in American Society earlier than it did anywhere else. In
American society there was a geographical concentrations of
writers, publishers and readers, who welcomed new Eécﬁnqlogy

and they enjoyed novelty which brought changes and expansion.

Christopher Priest says :

"Science fiction, in the modern sense, has no actual
existenceAexcept as a publisher’s category. The only
completely reliable definition of science fiction ia that
anything labelled as science fiction is science fiction
and although at first sight this appears to be a cynical
view point, it is essential to an understanding of the

science fiction phenomenon.17

Until Hugo Gernsback created Amazing Qtories in 1926
Science fiction did not exist as a separate literature. He was
interested in abstracting a type of fiction from general 1lite-
‘rature like that of H.G.Wells, Edgar Allan Poe and Jules
Veszj: who were all science fiction writers of that period., It
is“ om there that we see the growth of science fiction as the
early Pulp Magazine existed, which attracted the writers who
wrote by imitating and influencing each other, which is seen

even today.
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The science fiction has achieved ce popularity which
helps its author to make a lot of money and the aeducators and
literaré cademics are studying it seriously. Science fiction
has bec;me g0 popular that the science fiction writers are very

easily accepted as lecturers and television pundits.

Science fiction writers in Britain have a very uneasy
relationship with the genre as the British and the Americans
use the same language for communication, it had become very
easy for the British writers to sale their work in States; as
the science fiction markets have been literally closed to the

aother foreign language writers.

The British and the Americaniimﬂisiﬁswthe science fiction
in the same way but they have ; separate category for the
genre. In Britain, now every well known commercial paperback
house has a list of science fiction works. And the American has

‘N\“‘. e
a paperback book of the mass market pulp _maga zines and other

s,
. . e e b et i e S < o

P e by AN

’categnrles like thrlllers, westerns, science fiction, etc.

/W“_Mww‘ it
which have been lying there untouched.

Upto the second world war all the British science fiction
magazines were usuallly copied from American Originals. ‘New
world’ was created after the war by various British fans and
writers, and was edited by E.J.Carnell for more than seventeen
years. In its early years it looked more like the ‘American

Astounding stories” but later on it 1looked more 1like a
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‘Galaxy’. The contributors were mainly British and Australian

and the stories were like the puzzle on an alien net/kind of
a thing, which was found in the Astounding sto

time.

The British Science fiction existed even before this
temporary phenomenon as science fiction magazine came {fnto
existance. It is said that from the time the first words of
fic:::L’ﬁg;e written or uttered “fantasy’ has been an elemant

of European literature.

Mary Shelley’s Frankenstein (1818) was the first literary
wark which was a science fiction novel in the modern sense. In
the preface to 1831 edition she describes the way the novel was
conceived. During the summer of 1816, she, Byron, Shelley and a
Doctor Palidoi were staying on the banks of lake Geneva, all
four of them started writing a ghost story after reading a
volume of ghost storeis, and Erankenstein was the result ofA

their task.

Actually Mary Shelley wanted to write a ghost story i.e. a
Gothic novel but she ended dp writing a science fiction. But
Frankenstein is very clearly a Gothic novel because it consists

of most of the elements of that genre like

-~ the brooding atmoéphere, the cra scenery, the
terrifying visitations, the brut murders, the quest

18
for revenge.
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Mary Shelley was growing up in the society which was very
interested in technology. Further on she qescribed the madness
of %cientifi: ambition and created a phantasm i.e. the product
of scientific method. The theme of Frankenstein discovered by
Mary Shelley shows a g;eat amount of the writing in Modern

Science fiction.

Wells needs to be discussed as a typical science fiction
writer because he had influenced John Wyndham to write his

science fiction. Wells early scientific romances were popular

A i et

with public, but John Huntington says that the science fiction
ofls was ignored by most of the critics. And surprisingly
even Wells saw that in that period his early science fiction

was being less important than his ‘real’ novels.

Wells sometimes could not distinguish between actual

things and imagination of a possible scientific development.

The description of an aeroplane from “The arqgopants of the Air
(1895) is the best example. th//”'

Wells was sixty uheh Hugo Germback published the first
issue of Amazing stories. Wells work was always seen in the
first issue along with Poe and Verne. Germback completely
depended on Wells for his work. Wells helped to create the

modern science fiction idiom.

There was nothing called as the ‘British Science fiction’

for the decades after the introduction of Amazing Stories and
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the other rival magazines created by lpther companies. There
were many British writers like Johnjf; non Harris (who was
later known as John Wyndham). Nilf‘am F. Temple and John
Russale Fearn, who were selling their writings to American
Magazines and also usedrimlnt of pseudonyms, but whatever they
wrote in differing respects waém;;itten with the magazines in
mind and it was indistinguishable from the work of contemporary

American writers.

We will have to mention Aldous Huxley, Olaf Stapledon and
George Orwell when we talk about the science fiction writers or

those whose work was very closely identified with the field.

Aldous Huxley produced a work of dystopian future and the
projection was very lively and very appealing. It was in the
"central London Hatchery and conditioning centre®, where
Huxley’'s novel began and that was a key to his PBrane New World
{(1932). The ggfé;és were conceived and incubated in test tubes

hcih produced groups of nearly ninety-six identical babies at

t

a time.

Huxley’'s Brave New world has got a catchphrage, a short-
hand meaning, so whenever the Utopian or satirical writing is
discussed we see constant reference to it. And it is also
suspected that now a days his work is not often read as a

science fiction writing by science fiction fans and critics.

- ..



*
v
.

25

William Olaf Stapledon was the most distinguished science

fiction writers in England during the period between the firat

and second world ,ﬂFa. He was deeply concerned with the future

~ ,/9

of human race like every thinking European of his time. He was

more of a philosopher than a journalist and so he saw some
slight rays of hope.

'Staplednn's hope was cautious, which tnnk.different forms

m A L

in different works. According to him the universe was in a

state of evolution and the role of the human species in

evolution was doubtful. There was no choice for manking as it

had so much power that it had to either destroy itself or

improve itself.

Stapledon published a volume of religious poetry and .a'
book on the relationship between ethics and psychology. He then
produced his first science fiction: Last and first mpn. A Story

of the near and far future (1930).

His other science fictions are Lagst men in_Lgndon (1932);

Odd John (1934), Starmaker (1937), Dparkness and the Light
(1940) and Sirius (1944).

Stapledon probably is the most isolated one, who has never
been fully embraced by the science fiction world, inspite of

his novels having visionary intensity and universal scope.

-~ -
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George Orwell was another writer who was known in the

world of science fiction for his novel Nineteen Eigntx four
(1948) and a little less for his Z;ﬁimgl Farm' . But Somehow we

cannot claim him as a science fiction writer because if we do
s0 it would be like ignoring the major part of his work. His
non fantastic early books and his other navels reflect his

gualities as a political Jjournalist.

Animal Farm is a satire on post revolutionary socialist,

T —e T

which Orwell had started writing in 1943 and published in 1945.

Nineteen Eighty Four was written in 1948 and not 1984 tha
W“"’“’—\/’\.
particular picture was anticipated by the writer.

However Huxley argued,

later developments in science, technology, and politics

suggested that the horrible future would be more like

Brave New world 1984 than only it will arrive much sooner
N =L 11 :

than six centuries from now.

In the early 1950s British science fiction took a new

turn, and at this time the American Science fiction itself was

moving forward.

It was in this period that there was a 1lot of sales of
magazines. New publications like Gallaxy and ]hewﬁégéiihéﬂg?
Jantary and Science Fiction .:ame’;;o\mag. The editorial

policies of these magazines were concerned with good writing
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and gave no importance to pulp magazines than a lot of

excellence American writer;ﬂsama\ggﬁgmfhe « 6And at last

Britain had a regular anq“gun—sgisggg fiction magazines 1like

New worlds, Authentic Sciepce fiction and pebula the Scottish
S

magazine.

1t was during this period when John Wyndham came on the scene
as a science fiction writer. We need not discuss more about him

as we learn a lot about him at the beginning of this chapter.



