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Altred Prufrock is the nsjer

1 LOVYE SOF &
poen in 1917 volume, Prufrock, the central character of the
poem, is & representstive of the modern men. His intellectusl
nature distrusts emotions on one hend and disbelieves spiritusl
conceptions on the other, As s result, thought and feelings
have no harwony and 1ife has begome distorted, The imagery
in the poen ia sugoestive of Prufreck’s state of mind in terms
of the boredom of modern life, It is mainly relsted to the
details of monotonous daily routine ind the wodern man's desire
tor an imaginary escspe., Ezra Pound says, "It is a portrait
of fallure, or of 3 charascter which fails, and it would be
false art to make it end on 3 note of triumph , . . & portreit
satire on futility can't end by tuyning quintessence of futility,
Mr, Prufrock, into 3 reformed character breathing out fire and
ozone,*’ In accordance with its complex thems, the poem shows
a rove combinstion of commenplace and esoteric imeagery.

The poem begins with the evening spread owt ageinst
the sky like an 'etharised pestient,*' This comparison between
two far-fotched objects is far from poetical. In fact, the
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imsgery mekes one rewender » remsrk by F. R, Leavic, where

he says, "The nature of Eliot's imasry i3 such thast the canohs
of the postical are fergotten, the poet sssumes the right to
sake use of eny materisls that seem to him significent.*2
Mereover, the term *etherised' is very significant as ‘it
suggests » pstient on the borderline of life and desth,
Prufrock the living is as good as Prufrock the dead, The
tpatient etherised' indeed extinguishes the sky and leaves
behind only 2 thought of 1llness and parslysed fagulties,

The metaphor of etherisastion explains 2 desire of insctivity
as well as an enforced release from paia, Audrey Cadill ssys,
*The clinical overtones suggest the state of partially controlled
dresd associsted with the opsrsting thestre, The self exposure
that stuftuk plans, but never executes, sssumes for his the
proportions of a majer operatien in which he is to be eut

and examdned and hurt.*> Stephen Spender terms this imagery
s 'symptomie’, #s it sppears st the very beginning of the
poen and therefore, it is suggestive of Prufreck®s mood.

The sky and the table do not signify any single evening and
any single pstient, but they have a universal charscter,

wWith the fog-cat imsge that follows, we have
another reflection of Prufrogk?s mantal staterthe dosire whigh
ends in inertia. If the cat image suggests sex, it alse
suggests & desire for inactivity, It is an wnconscious
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disguise for Prufrogk himself. The smeke asnd the fog ere
images from nature in its mort sinister aspects. The evening
fog, » yellowish, fluffy plece of fog is compared with s cat
having & muzzle.’ As the metsphor develeps, the feg.idea is
alwost displaxed by animsl assoclations, Prufroek conceives
of nature in terss of a cst 1icking the dirty drain wster,
allowing chimey-soot- to settle on its body and finslly
falling aslesp, When the fog is presented ss » cat free from
humsn tensions, Prufrock snvies it, Later on, the fog seems
to have penetrated the solen itself, for Prufrock finds it
stretched on the *floox,* hm.'bnida you and me.* Joseph
Margolis says, "the fog is a kind of hallucinstion present
enly to the divided soul of Prufrogk. It is & kind of Grail,
smbigiipusly echarseterised ss corrupting but sctuslly providing
the occasion and the test of spiritusl regenerstion."4 The
images of the fog-cst a3 well as that of the 'evening and the
ostherised pstient! are esoteric imsges in the sense that they
have & conplexity of mesning and feeling as well as they give
8 perspactive of '‘double vision,!

The *image of eyes' fixing one in » formulated
phrase, is the most violent image in the 1917 volume of poems,
Elizabeth Schneider says, "Though violent it is wrepped in so
much decorum that its force escapes the gasual reader, Yet
Prufrock is speaking of himself and what he describes is the
abject loss of control of bodily functions in the extremity
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of sgony and terror. He 1s like the specimen insect fmpaled
to be stared st in its desth agony as it ejects its insides

ot both ends.*3 The image intensifies the conflict within him,
Only less violent is the other image of exposure and split
conscionwiess that of seeing one's own nervous system projected
tin patterns on 2 gereen',

The image of Prufroeck as a'pair of ragged claws'
scuttling scross the floors of silent sess is the grotesque
contral image of the poem, It ewmbodies Prufrock's
rocognition of what he esseitislly is, Elfzabeth Schneider
says,® Prufrock is s subhgmsn Crustacesm deudbly dehumanised
by the synecdoche of claws, even beyond its identity as
crab or lobster, snd moving & cold seolitary being in srmoured
solitude on the sna—floor.'& The image reflects Prufrock's
desire of retresting into his own shell, It also implies the
duslity of Prufroek's nature,

The image of the *toffes~spoons' telescopes two
complete ideas, One is that of partsking of life in tiny sips
instead of delighting in its full flow and volume, The other
is that of wasting it away little by 1ittle in the intellectual
aocitiy symbolized by parties, Measuring something as crand
ag )life with snmwthihg as insignificent as coffee~spoons
suggests that for Prufroak}lifa is insignificent and meaningless,



The 'imagery of urbsn disillusiont has s strong
autoblogrephical tone, The socliety projected in Prufrogk
is inevitebly & Boston society and the half-deserted streats,
one-night cheap mas}_tm sawdust restsurents are an
indispensable part of the Boston slums, Lyndall Gordon
remarks, ®"Ellot lived during his most formstive years in the
city of Boston, It was a society as he himgelf called it, .
'quite uncivilized but refined beyend the point of civilizstiont?
Eliot personified himself as Prufrock, who took on its rigid
manners, its loss of vigour, its estrangement from so meny
sress of 1ife and its peinful selfyeconscloigness,

Eliot trests tha time imagery in his own distinct
way. He completely disregards the ordinary division of time,
This concept can be referred back to the influence of F.H,
Bradley's philosophy on Eliot., While explaining Bradley's
congcept of *Immediate HExperienge,* Eliot says,” Imnmediate
Experionge is a timeless unity. An objeect which is wholly
real is independent of time,"® In Prufrogk, he systemstically
confuses the temporal snd the eternal disciplines. Secondly,
Prufroek finds comfort in time begcause time postpones actions,
The stanza in which the word 'time' reverberastes effectively
communicetes the heightening of the emotionsl tension, The
words hsve lost their comnection with the sctive world, in
fact, they have lest everything except the desire of escape,



Thetherolc imagery' deals with heroes in every
field of life, In Prufroch, Eliot uses it in terms of
literary allusions witb*}‘e purpose of bringing out the
contrast of values, The heroic fiqure of Michelangelo
practised the noble renalssgence values, The women tslking
about Michelangelo degenerste his grest art as a subject of
mere gossip., Helen Gerdner remerks,* One wust talk of /
something and Michelangelo is a cultyral tople, The
sbsurdity of discussing his glant azt in high-pitched
feminine voices drifting through a drawing-room, adds
mere eoxtra irony.to the underlying sense of triviality, 9
Michelangelo represents world of splendour and energy which
the women are trying vainly to escape into from the pointless
routine of their socisl life. In another sllusion, Prufrock
compares himself with John the Baptist, The deasth thet
Jehn the Baptist died was a sacrificial death, & way to
salvation. For Prufréck. death is a way of escape from the
boredom of 1ife, The image also suogests thet modern man's
1life, repraesented by Prufrock, 1s develd of any spiritual
neaning. “

The allusion to Lezapus compares Prufrock with
the follower of Christ who was ralsed from the deasd by the
Loed God himself. Prufrogk's world is likewise the world
of the living dead, but Prufrock has no hope that God will
raise him from this world., Hugh Kemner remarks N Prufrock
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is en ingufficient Lezarus."10 The allusion to Hamlet is

- ambigucus because s \En’a Pound thinks yHemlet does not fit
into the pattern .of litersry allusion, Like Hamlet,
Prufroek is indeclalve, hesitayt, divided agauﬁt his own
self, But Prufrock shuns sny moral comsideration with which
Hamlet was obsessed,

The imagefy of the *Stalrway' is | signifigent in
the poem frogh Aiumzeaz 28 woll as literal point of view,
Eliot was very mueh influenced in his eerly stages of
writing by Dsute, So the steirway is the escalsting or
winding mountain of Dmfie’s purgstory having a difficult
elinbing movemont, each turning of the stalr presenting 2
distinot stage of spirituasl struggle. The literal referrence
to the stairway involves a troubled encounter between 2 man and
a womann, Here the stalrway has the quality of awarencss,
Prufrock, sfter climbing the stairs, turns baek snd thinks of
descending, Prufrock's hnitm;y reflects the spiritual
strugole in his mind as well as his expression 51 doubt
regarding suceessful commmigation.

The 'sartorial imagery' seyves the purpose of irony
and self mockery in the peeyp, Prufrock's firmly mounting
~ collar snd the assertion of his 'simrie pin' ironically
brings out the infirmity of Prufrock's nature in desling
with the 'overvhelming question.' Hugh Kennex says ," To
say that Prufrock is contemplsting a young bdade's gesture
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or altarmnetivaly an old man's, relling up his ticusers
becsuse he either hasn't lesrnt to care for dignity er has
outgrows its claims, is to substitite for the poetic effect
a formuls that is incapsble of touching the theme. The
insge evokes nothing but a fesling of pathos.< !

The fmsge of the *lonely aen in shirt.sleeves
lea.ning out of the window®, is sn odiectiwe observation,
Aydrey Cahil) reparks, "It i3 only 3 glimpse of the
syspathetic vision that Prufrock wuld de capable of, if
less absorbed with tnner conflict, By itself, the imege
suggests lonelinass, frustretion and despalr, Sinee o
window 1s for lecking out, the men sre lencing for something,
pexhaps a way of met&snﬂtﬁu Ezrs says,
*Ellet’s men in shizt sleeves and his seciety ladles ave
not a2 local mmifestation; they axe the stuff of eur msdern
world, snd true of more gowntries tham eme,* >

miawnfmﬁffm pagts of the body
conveys Eliot's own imwession of the industrisl clvilizstion
asm&*&éﬁm&%smﬁayﬁm‘. His owns woy of
expreogsing these impressions was by depesteonalising charscter
by talking sbout bodily members: sapeciaslly eyes, arms, feet
and finoers, These are purely ssnse-ixpressions with iittle
refepence to the objact or person of which they are 2 part,
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The imsge of the 'eyes' wes to become a dominamt
imege in Eliet's laster poetry,
ervel, smused, impesing identity and lacking compassion,

The 'arme® that Prufroek has known sre ‘braceleted white

and bare.! They signify the arms of the righ, self-gonscious
ladies. They are contrasted with the 'thin srms and legs'

of Prufrock. Jeseph Margolis says, "He (Prufrock) emphasises
his scquaintance so to speak, with their oxgsns of communice-
«tion, Yet we know therc never has been a sstisfactory
cozmunication between them, There is 3 strong impression

of distance, disdain, possible conflict that invades each

of the argmms.'“

The imsgery of smell exhibits in the poem the sense
of infinite wesriness of 1life, Helen Gardner ssys, "Taste
and Smell sre the most Ssmediste of our senses and the lesst
trenslstable into intellectual terms by the censcious mind,
They are alse at the mercy of the external world, for we can
avert our eyes, step st ears and refrain from touching more
sasily than we can escape a2 smell whigh is haunting and
pervasive.*:3 1n the poem, the perfuane from a dress is
a femsle smoll cresting fleciing exotic sensstions, It also
suggests sexuel problems, The problem is not leck of 1ibido,
but inhibition, distrust of women snd a cortsin physical
queasiness,
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The ses-inagery in Prufroek seems to spring from
Eliot's ouwn boyhood experiences off the New Englend cosst.
The imagery which appesrs in the very boginning with
'Oyster-Shells', reemarges st the end of the poem, Prufrock's
desired escape, from this world is through the ses, It is the
imagery of his suppressed self and Assm 8 lyrical character
with the exotic imagery of the ammd: The hair of woﬁs
rceﬁlx the light brown hair on the lady's srms, Northrop Frye
ssys, "The ses of mermaids is the ses of Prufrock’'s imsgination
and it is opposed to the ses of erdinmy cxpcx‘zmco.""’ The
white heir of the waves, the white and black water and the
red and brown seaweed add & colourful touch to the image,

Legendary merwaids sing to the hewiié, the manly, A
Prufrock fs sure that they will never sing to him, The lenging
which Prufrogk ¢an never directly express reaches its grestest
intensity in the vivid image of the mermaids riding sway frem
him, Audrey Cahill seys, "It is clesrly no asccident that these
lines, conforming s they do in their evocstiveness and musice-
-1ity to the traditional icdes of the *intrinsically poetic’,
are in marked contrast to the idiom of the rest of the poem,

It suggests the gap between Prufrock’s desire and the world

of real people in whicgh he mu"” The mermsids are clearly
s more satisfactory object for Prufrock's emotion than any of
the women he meets. J, Grover Smith says, "By indulging in
day-dresms, he has allowed his idesl g¢onception of womsn
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(the ses-girls at the end) to dominste his trensactions
with reslity, He has neither used human love nor rejected
it but has cultivated an illusory notion of it which has
paralysed hﬂ.# will and kept him from turning desire into
action,i8

The mermsids plsy two roles for Prufrock, Fyom
representing the richness of an experience wmattainable to
him they have become deceivers who have lured Prufrock sway
from the world to which he belongs, so that he is no longer
st home in {t, Here the chombers of the ses symbolize »
stete of rearession, which is the refuge of Prufrock's
smsitive insecurity, Vvhen hymsn volees recall him to
consciougness, he 'drowns’ in reslity, BRut the submarine
or the undergrowmd existence is not the answer to the
tovervhelming cquestion' and Prufrogk doesn*t underge true
desth by drewning, J, Grover Smith remarks,® Prufrock’'s
sitvation is an extreme form of 8 very common onelthe
fa&lﬁra of the imagination to resch beytnd itself and
establish contact with other centres of consciousness,*!’

After Prufrock, the Portrait of s Lady seems to be
the only another poem similar in fovm and theme. But it

has 2 socizl malice which makes it more objective in
sttitude and more conversational in tone, Both the poems
unfold the fragmentary conscionsness of a male charagter.
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Yot Prufrock is more radicsl, Bernard Berqgonzi says,

* If the Poxtriiit is 1ike a painmting though stylized, is
basically repressntstionsl, Prufreck is 1ike » gubist version
of the similar subject.*20 The lady in the Portyait is » ‘type’
figure, » spinster, clutching desperately st the young man,
making claims upon him through flasttery snd assumed intimacy.
She has nothing purposeful to do exgept giving tes-parties

and trying to ostablish friendships which in faat, ore
reaningless,

The imsgery in the poem i3 of & purely temporsl nature,
Here it parts away with the violent and highly imeginative
expressions of Prufroeck, The lady seems to be too much of this
world and doesn't axpress any desire of escape. Under a
sophisticated surface, Eliot develops 3 gconflict of feelings
which wasves its sensuous imagery into patterns of changing
mood and significance,

The imagery of music forms the backgrowmd of the poem,
The conversation betwaen the uq} and the young man befins
from the goncert of Chopin with 'sttemigted tones of violins'
mingled with remote cornets, After the goncert, the musical
imagery develops the lady's approsch and the youtht's response
to it, The lady's babbling about the mesningless friendships
gtrikes a false note in the young man's mind, The dull
tomstom in his brain by the boring tslk is aptly suppoerted
by the cracked cornets, The shift from Chepin's piano
preludes to cornets and violins contributes to the diffusion
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of aswsrensss, Crasham Martin remarks, "Music played by

violins is lyrical and romsntic while music played by cornets
is military and heroic, A broken vielin and & eracked

cornet is sad. Both suggest lgst potentieslities of emotionsl
fulfilment end the subsequent sense of sterility and defest *2l

The harmotty of music in the Porirait is frustrsting, The
vksii& hears wusic forged upon him which ho doesn't want

to hesr and within it, he detects notes of real angdsh,

It has from the beginning a sywbolic significange which is
sustained throughout the poem, The musical imagery does not
divorce itself from the realistic¢ bagkground, The speakert's
boredom is intimately connacted with the street piane which
is mechanical and tired and reiterstes some worn-out common
song, This tiring and unpleasent quality which Ellot stresses
so much in his poem, has a reference to the devaluation of
music in the modern world, Congtant Lembert's 'Music Hol!
gives this sugcint summary of the situation, “we board ocur
buses to the strains of Beethoven and drink ¢-. our beer to
the accompaniment of Bach , . . classigsl music is vulgarized
and @ diffused through every highway and by way . ., ., the
principhe objections to music provided by the now almost
universal loudspeakers are its monotony and unsultabllity

e o «"22 The music in the Portzait hes a dying fall, It

is the perpstuastion of the discomfort asnd sense of guilt of
the young man. In Pryfrogk the voices are dying with o
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tdying fall', The connection between the volges and
the music brings ouwt their gommon festure, They are both
neaningless and boring and lack vitality,

Cyelicsl imagery tries to identify humen life
with different sspests of eyclicsl wovement in nature,
Northrop Frye ssys,® Wintar, desth or old age, night,
ruins snd the old age have ready-made associstions with
each othexr and so have spring, youth or birth, dswn, the
city and rain or fountains."33 Ellot's fondness for cyclical
imagery mests us overywhere, The opening linesof Lhe Kagte
Land stext with April and pass threugh the coming of summer
to winter, the mgmhaa 3 sequenge of four encounters
carefully dsted December, April, August and October,

This identification of nature with human 14fe has
an underlying interpretation of hesven and hell for Ellot,
They are the paradissl and demonic realities forming #
mixture of goodsevil in human iife, Hesven can be represented
by images such s the garden, the perpetusl spring snd the
sternal youth, wheras the desext, the sea, the prison, the
tomd are associsted with Hell, So it ¢an be congluded thet
Elfot's Cyclical imagexry has » spiritual undertone,

The Porireit begins with the smike and fog of @
Degember afternoon, Hugh Kenner remarks, * The month, with
the 2asocliation of smoke snd fog suggests winter, This
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together with Juliet's tomb, the condles ln& the Lmminent
conversation forms proclsely one psychiec totality experienced
all together as a cowexisting mass,*?4 It is the stmosphere
of Hell with its coldness and lack of emotionsl warmth,

with thw April Sunsets, the lady remembers her buried life
and Paris in the spring. The Sunsets sugoest the lady's

old age, The tburied life' has a significant reference to
the ‘tombt, Contrasted to the April Sunsets end the old gge
is the Spring, or the bygone youth of the lady, The October
Night brings a sensation of being ill-st-sase, It suggests
the end of the year as well as the end of the day drswing near,
This further predicates the cause of young man's being
{l1l-at-ease, It is also suggestive of the end of relationship
between the lady and the young man,

Flower imagery in the PpiAralt appeslis to the
senses and is used with a pattexn of changing mood and
significence, The lilese is 2 symbol of 1ife, The lilaes
are in bloom. Life is significant snd enchcosting and full
of meaning, But as the lady twists the 1ilesc stalks in her
hand, she is unable to sppreciate it, Life is as delicste
and short-lived as the liacs but it will be inevitably
twisted in the hands of people like Prufrock, the lady and
‘the young man, With reference to the hyaginth flower,
thers is a shift from the spiritual to the sensuous,
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The young man suggests a vaguensss of idemtity, as if he
represents all and is represemted by any of those like him

who escape from the reality of their own conscience into the
unreality of other people's lives. Audrey Cahill says,

"yet the smell of the hyacinths is strongly ewocetive and

1ike the liogs suggests the life and vitality which he hes
lost and which by his callousness ha has crushed in another,"25

Both the flowsrs symbolize a misty, rowmentic dream of the
fulfilment of a shared lifs,

The snimsl imagery assumes %= significence in the
fog-cat image in Prufrock. Prufrock idestifies himself with
the dull, gleomy gestures of the cat and wents to fall asleep
1ike her to get rid of the ‘overvhelming question.' The
spiritual undertones of the imagery are clear in the Portrait
when we refer to Eliot's remarks on Baudelaire, Eliot sm,
*He (Baudelaire) had perceived that what distinguishes the
relations of man and women from the copulstion of Leasts
$s the knowledge of Good and Evil , , . without this perception,
humsn beings are spirituslly indistinguishable from sach other
and from snimels,*2S Aceording to Elfet, this imagery has
its origin in a *dim recoonition of the direction of bestitude,*2’
Spiritusl indifference in wodern men has madé them as good
as animals and so they want to wear deliberste disquises of
animels, The fearful reality of the devaluation of the
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wmodexn man to the level of animals is what the animel
imegery exposes., The young men in the Portrait wents to
weasr the disguises of 2 danecing besr, 2 erying parrot and

a chattering ape, while mounting the stairs, he foels that
he has mounted on his hands and knees, It also sugcests an
animsl gesture, Bernard Bergonzi ssys, "The narrator seems
reduced even in his own estimation, to o state of subhuman
sbsurdity,*?® Ascording to Elizabeth Schneider, the animsl
image is Eliot's best perception of feeling; 2 half.agonized,
gullt-tinged embarressment, the discowfert of being called upon
to be humsn when one is not quite human,

The stair imagery takes an opposite direetion in
the Porirait to that of Prufrock. Prufrock thinks that it is
time to turn back end descend the the stair, He knows that
he i3 & fallure in love, The young man in the Portrait mounts
the stsirs, Theme is a sense of gullt in his mind as he knows
that he has falled her, because he is weunting the stairs to
say good-bye to the lady forever, The function of the stairs
here is simply to give the protagonist occasion for self-abase-
~ment as he gpproaches her door,

In *Preludes,” we como a¢ross a new fsertef imagery
which Elfot himself call as ®clear, visusl imagery." He says,
*Such images are given much more intensity by hsving a mesning -
we do not need to know whatthe meaning is, Dut in our awareness



of the image we must be aware that the meaning is thare too."2’
When Eliot wrote the *Preludes”, he was reading Bergson's
Matter and Memory, where Bergsen defines an image as indiff.
~arently definable as & perception oxr the peveeived thing
iteelf, In a perceptiocn, subject and objeet mexrge, The
perceiver, vhen he gomes in contagt with the msterisl world,
absorbs images into his consciousness where they remain as
memories, The *Preludes® are nothing but perceptions. They
have an emotional selection which heightens not what is seen
but how it is seen, To the perceiver, the objective becomes
intensely subjective, an image reflecting s mind,

The first and the second preludes are written in
close succession, They not only complemert sach ether but
together lead into an epistemological concept entertained
in the third and the fourth preluds, All the four preludes
agree in imagexy. The winter evening is associated wib
suells of stesks and the morning comes to consclousness
with a hang-over one might almest say of stale beer smells
snd coffee fumes, These sense-impressions are so disemboedied
that they can be mentioned in the plural. They are gloomy
and nostajic as compared to the sensuous smells of Prufroeck
snd Poxtrait.

The line, "The burnt-out ends of smoky days®,
compares 8 dark evening with a cigarstte-end burnt out,
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Night is the burnt out end of the day which smouldered a
tsmoky day' and never burst out into a living flame, The

1ine sugoests » useless end Lo & useless day, It evokes 3
fesling of despondancy. Nature is rhythmicsl in itself bt

it is unsble to evoke the vital lifesforee in the modern men,
For Prufrock, the evening is like an etherised patient,
consclious but consclous of aothing;far the young men in the
Portrait the sfterncon is grey and smoky, the evening yellow
and rose, Thus nsture evokes nothing but a feeling of disgust,

The imagery of city-streets is an indivigible pert
of the modern metropoelis, Ellot presentg these images in
their sordid sspects. The city-streets in W are
half-deserted and lead to one-night cheasp hotels, In *Preludes®,
the streets are sawdust trampled and blackensd, J, Crover
$mith says, *The soul of the personfied street constitutes
short squars fingers, newspapers and eyss, the hidden reality
it masks is 1iteelf neither soul nor ‘conscience', hut a kind
of register upon which the images hasve impinged as upon 3
tabula rasa,*3° The soul of the street is the soul of man
constantly trampled by his worldly concerns. It has lost its
purity and it is constituted with the thoussnd sordid images
of this weorld,

The imagery of the different parts of the body,
besides presenting the fragmentsry worid, revesls Eliet's
disinterestedness in men and women as unique and complex
characters with diverse and estimable interests and tajerts,
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They are all part of the world of 'things'., In Prufrock,
the eyes and the arms stand for some vague charscters,

In *Preludes”, the hands that are raising dingy shades,
the palms of the solid hands clasping yellow soles of feet,
the suddy feet that press to the coffee~stands have no
individuslity ss such, They only give the impression of
fatigue and boredom, They arve infinitely suffering things
and Eliot does not think of them as worthy of pity, Though
we know that the eves and the armg in Prufrock are those
of the rich ladies as well as the feet and tha hands are
those of the common men it deesn't make any differsnce for
Ellot, Both suffer equally in the pedern viorld,

The final image describing the sncient women
gsthering fuel in vacant lots picks up thematically frem
the first scene, 1,6, the imsge of newspapers from vacant lots,
The image points out in tem, the mesninglessness of the
universe revolving round itself in epicyelic pasths witheut
destination, J, Grover Smith says, "We cannot deride the
ancient women, If perhaps, in one moment, they seem
ludicrons, in the next, they are distressed with the beak
future as their lots are 'vacant.'sl

Bliot contrasts the sncient golden age with the
trédglic meanness of modexn life,
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' *Rhapsody on a Windy Night® records immediate
experience of the xesl worid, The speaker in the peoem
soliloquises in response to visual images. His consciousness
corresponds to that of the women in the *Preludes®, who watghes
flickering images on the ceiling., Time fmsgery forms o
clock«tine strugture or as Bergson would say a *Spatisl
structure®, divided by the hours snnouneed at the beginning

of the strophies~twelve O' clock half-past one and sc on,

For the observer, past and present co-exist, Both worlds
present equelly abhorrent, equally uselss imeges of 1ife,

The time imegery in Prufrogk co-erdinstes with the time-imegary
of the *Rhepsady?! In Prufroek, Eliet disagrees with the
division of time in definite compartments such as present,

past and future, The structure of "Rhapsody® is spstial more
perticularly because theo times are synchronised with the
speaker's psuses at street lamps, The spatial tiwme is
non-existent, when new images emerge, the old ones pass into
merory and unite with wmemories already thsre to meke up
subjective time,

Imagery of the ses in Prufrogk is @ means of
imagined escaps from the triviality of metropeliten culture,
In "Rhapsody®, the ses-imacery is rsther sbstract, The
dissclving floors of memory sugoest that memory 1s s ses,
The ses of mavory flows econtinuously irrespective of the
divisions of time, The contents of memory is the world s
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person cerries about with him, There are two recurrent
motifs behind the bizarre imasqges. The first is irrstionality
symbolized by imsges such as the msdmen shaking the desd
geranium, the lapping tongue of the cat devouring rencid
butter, the sitomatic gesture of a child, the vacsncy behind
the child's eye and the moon's loss of memery, The second
motif is decay or insnimation symbolized by images such as
the dead geranium, the mechanicsl toy the paper rose and
the rusty spring, Each image in this structure is precise
and its connotastions clearly fixed, It is the cobject of the
poen to define the specific associations which it hes for
the observer., The images are s crowd of 'twisted thiné:'.

A twisted brsnch, a broken spring, are all rusty, useless,
lifeless objects. The associstion of these objects as
Juxtaposed with those of the objects fopm the Lmmediately
perceived worldgdexperienced in the image of the torn,
staineddress of tho woman, whose eye is also twisted,

The sartorisl imagery in Prufrock is &t one place
mock~herolic and at other svokes a feeling of pothos, But in
*Rhapcody®, the sartorial imeges have nothing pathetie or
ireonic about it, It has a matter-of-factness of a naked
fearful reality, The torn and stained dress of the woman
suggests her disinterestodkbwring routine, The dress also
contrasts with the rich skirts of the women in Prufrogk
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that trsil along the floor. The image of the eye resppesrs
in the poem, From the cruel, dominating eyes of Prufrock
to the crooked twisting oye of the womin snd slso to the
dispassionste eye of the child in "Rhepsody®, the image

of the eys symbolizes one thing: the loss of any feeling
of joy and sorrow, All the charscters are nothing bt
morens, In assocliation with these 1umgesjthe imsge of the
moon, & conventional symbol of besuty and happiness is also
twisted, The wmoon winks a feeble eye, Eliot wants to
sugcest that in the modern world the moon is lifeless like
the modern man, Charles Williams says, "It (Rhdpsody)

is a poonlit posm -~ nt a modern moonlit poem, with all that
those words connote, It would be unfair to say that what
those words connote is Hell, but not entirely unfair, #32

The quick action image of the cat lapping up
rangid butter lying in the qutter, creates 2 sense of nausea,
The image is contrasted with the avtomatic grabbing action
of the child, The cét iwege in Prufrock brings out its
lethargic nature, here its action suggests fiithiness,
The clutching of the stick by an old bharnscled crab is
one more image signifying the meaninglessness of the past,
The imace blends the past and the rresent and thus makes the

present more sordid,
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The different smells with which the narrator is
obsessed axre nauseating, numbing and undesirable, Female:
swells in shuttered rooms cigerette smells and cocktail
swells in the coxridors are sll nocturnal smells, In
Prufrogk, the perfuse from 2 lady's dress makes him digress,
In "Preludes®, we gcome scross evening smells of stesks and
morning stale smells of beer, Whstever the time, the smells
bring nothing but disqust, vhen *Preludes* and "Rhepsody"
are studied together, one notices some similarities,

J. Grover Smith says, The "Preludes® snd the "rhapsody”
esach articulated a *sick! version of life, He (Ellot)
provided in the case of Prufrogk, for exsmple, two weys
for the reader to view the soxrdid aspects of life which it
presented, In "Rhapsody®, the sswe sick version is mede
comprshensive by being illuminated from the past ss well as
being contemplated in the prasent, #hast perturbed him was
the helplessness of sensitivity and idealism against
matter-of-factness, 33

"Morning st the window® adheres strigtly to Poundts
pattern of the imagistic poem having two sorts of metaphors
merging into one sanother, Pound calls them - conceptual
snd perceptual wmetaphors, The epithets qualify the
perceiverts vision as well as their object, The first
stanza is a8 conceptusl image of the ‘damp souls of
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housemaids engaged in their daily monotonous rowtine of
washing the breskfast plates, The trampled edges of the
street have 2 reference to the sawdust trampled street and
the soul of the street trampled by insistent feet in
*Preludes®, The souls of the housemaids and those of the
street are likened because both are sufferers,

The brown waves of fog tossing up twisted faces
is 8 perceptusl image., The waves of fog remind the yellow
fog in Prufrogk. The twisted faces seem to heve an association
with twisted things in "Rhapsody®, The muddy skirts relate
themselves to the torn and stained dress of the woman in
*preludes®. The pesser-by with muddy skirts resemble the
housemaids with damp souls, These regurring associstions
of images constitute the poetts soul and he cennot evade thenm,

The *"Bosten Evening Trsngeript® is colusin Harriet's
favourite newspaper, D,E.S.Maxwell says, "When Eliot is not
looking at the world with » morsiist's concern, he is inclined
to adopt an attitude of irxonigal observstion, which is
bssicelly 2 means of escepe, It is in this mmmner that he
describes a Boston evening, w34 The word 'evening' suddenly
makes us aware of the etherised patient in Prufrock, Here the
faint quickening of the evening swakens the appetites of 1life,
This short-lived peried is a restless one and brings with it
an imprecise restlessness, In Prufrock, the evening is gloowy,
tihereas in this poem it has a2 sensueus quality,
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The stalr fimegery recurs in this poem, The
narrator, after mounting the stair, turns weerily,
Everywhere the mounting and descending of stair reflects
its sutomatic, boring and undesired nsture, leonard
Unger says, " The soul is 'sscending and deseending
continually,! experiencing exaltation snd humiliation
until it has scquired perfect hebits and this ascgending
and descending will cease, since the soul will have sttained
to God and become united with him, *3% The simile of the
readexrs of "The Boston tvening Transcript®” compared to a
field of ripe corn swaying in the wind aptly reflects the
pleasure that the reading of newspapers gives it readers.
Lastly, there is cousin Harriet to whom the young Eliot
delivers the Boston Evening Transeript her substitute for
Rife,

sAunt Helen® and "Cousin Nancy" are the poet's
recollection of his impressions of the Boston soclety with
which he was in personal touch through his uncle Christopher
Rhodes Eliot, Apnt Helen was a rich spinster, She lived
in a small house neaxr s fashionable square., The aumt was
cared for not by !'four servantsg'! but by ‘servents to the
number of fourt, There is & wry exaggerstion in the details,
The imagery in the rest of the poem can be aptly termed
as 'imagery of indifference', It illustrates the unaffected
rouvtine of the hopseholcd after the death of its mistress,
To the servants like the undertaker and the footman, the



44
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of wiping tears for the sad fact, the undertaker ironically
‘wipes his feet', The footman, who uptil now was very
careful regarding his affair with the second housemaid *
is seon boldly sitting upon the dining teble, holding the

housemaid on his kmees, The desth of the lady has made
him cerefree,

This imagery of indifference furthor relstes
itsolf to animals and s-material objects 1ike the glock,
The dogs sre handsomely provided for, The Dresden clock
is obviously unaware of the sad fact of death and goes on
ticking., The irony is in the fact thet shortly afterwards
the death of Aunt Helen, the parrot died too., It is
suggested that a bixrd is better than humsn beings. This
fact of the parrot's desth balances all the other images
of indifference and thus intensgifies the effect. The whole
poem is, a3 it were, the poet's commentary on the concept of
desth, The undertsker and the footman are the representatives
of the modern man for whom death i3 2 mesningless end of
& meaningless life., The world must go on, - Heaven is
silent over Aunt Helen's death because It knows that this
death has no possibility of rebirth, Aunt Helen represents
the modern man's life of utler loneliness and his loss of
coomunicetion, The poem, though outwardly a simple
charaeterkkutch, is & sad presentation of the modern malady,



45

"Cousin Nency" is much lighter in tone, The
imagery of rebellion about which Prufrock thinks, is
given a2 pleasing expression by Miss Namoy Ellieott who
is a modern cowboy. Her riding seross the hills and
bresking them suggests an outburst of suppressed energy,
This is exactly opposite of the feminine delicacy and
gentility which her aunts possess. It was & self-expression
that was rather violent and arid., Agcording to Lyndeall
Cordon, "It was not 8 passionste Puriten rebellion but
3 thinner kind, involving arid acts of will, smoking,
drinking, riding the New Englend hills until she ‘*broket
them, 36 Northrop Frye remarks, "The self-expression thst
springs from pride is more egocentrie, but less individuel,
for ihe only self that can get expressed in this way is '
one just like evaryone else, 'Cousin Nancy' amokes and
dances and impresses her aunts as wodern. fulfills “"Waldo"
Emerson's doctrine of selfwrelisnce snd Mstthew Aronld's
individualised culture, but what she does is still only
fashionsble conformity, *37

"Mr. Apollinax® is concerned with the impact on
the ultra-refined society of Professcr and Mrs. Channing
Cheetsh, of someone possessing vitality, & quslity lacking
in Eliot's other charagters. This vitality is illustrated
significently in Apollinax's laughter, The laughter is
hilarious, carefree and self-confident, Further, it is
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degeribed in terms of the sea-imagery. The significsnce
given generally to the water symbel is elugidsted by its
being sssocisted with fertility in the person of Mr.Apollinax,
The laughter is submarine and profound. It has depth and
intensity, The ses-imsgery sssoclates Apollinax with the
‘worried bodies of drowned men' and intensifies by comtrast
the vivagity of Apollinex's laughter, Morsover, the
tea-cups among which Mx, Apollinax's laughter tinkded is

s small sea in itself, Eliot's recurrent use of the sea
as an image expresses his attraction for the gea, He uses
the image for conerete things as well as for abstract
goneepts,

The poem "Hysteria® peints out that laughter can
oive the face a beautiful expression, Eliot uses the
imagery of the different parts of ghe body to show the
beautiful expression of the face vhile leughing., In
earlier poems, the imagery of eyes, erms, hands and feet
was used in its disgusting aspects. In * Hysteries®,

Elfiot memtions the lady's teeth, the throat and the unseen
muscles, The details 6f every sense-organ taking part
in the act of laughter are sultle, The words: ‘'sccidental
stars' and Ysquad~drill' are words related to the army,
The lady's teeth, lhke the stars are worth exhibition,
The throst is beputifully deseribed in terms of a dark
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cevern, The lady is so delicate that the short gosps
11ke the ripples of water bruise the unseen muscles of
her throst, As eompared to the laughter of Mr,Apollinex,
the lady's laughter is delicate and sttractive in 2
feninine way, Mr, Apollinax's laughter is vital in »
masculine way, It has a robustness.

The next lines of *Hysterias® bring us back to
the sordid reality of 1life from the dreswmy, poetic
laughter of the lady, The lsughter is nothing but an
attempt to attrect the young man and the lady has nothing
to distinguish herself from the lady in the Partrsit.

In fact, she forms a nearness tc the woman with a
*erooked eye' in *Rhapsedy®, When the connotastions are
clear the laughter is as disgusting as the imagery of
parts of the body in earlier poems, The trembling hands
of the waiter suggest his old age. The rusty green iron
table glves s flashback of a broken spring in a fasctory
yard which is rusty, The table also suggests the plage,
it may be one of the cheap hotels in Prufrock. The
waiterts incomplete speech, the laughter of the lady
snd her gestures are all fragments of life,

The gonversstion in the next poem "Conversaisn
Galate® i3 vague, poluttess and so boring. The imsge
of the moon go-relates with the moon in "Rhapsody®,
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The speaker thinks of the moon as an old battered
lantern, The way it lights is 3 way of distress, ‘as
In faet, the conversation takes place in s sentimental
gsituation, benesth the meon, But the moon has nothing
pleasant to contribute to it by its presence., Its face
is ugly with 2 swall-pox and it has & wicked smile on
its face, The nocturne in the next stanza leads us
back to the old nocturnal smells in "Rhapsody®. The
word is used in this poem in relation to the imagery
of music, The speakerts remerk that wusic is used to
give mental shape to the wmodern man's vaculty is quite
relevant to the music imagery in Yortrait.

The girl in "La Figlia Che Piange®, the last
poen of the 1917 volume, stands on the highest pavement
of the stair, In every case, the stairs hsve s literal
reference, In addition to the stairs, there is slways
a parson present in a position relating to the stairs,
In all the pesssges, the stairs serve as & setting for
arrivals and departures, Prufrock is contemplating a
possible evisis of decision, whether to turn back and
descend the stair, In ®"La Figlia®, it is of course a
man who has departed, leaving the girl to stand end
grieve st the top of the stair, Each passage involves
2 troubled engounter betweon 2 men and & woman, This
is swphatically so in Portrait snd *La Figlia®, In
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*Boston Evening Trenscript®, the relation between the
speaker and his ceusin Harriet is troubled only by
ironi¢ implicetion,

The flower imagery which begirg, with the
Eortxait ends with "La Figlia®. The fl.wers in the
Portxalt are specialized as the 1lilsocs and the hyscinth,
In "La Figlis®, they are flowers elasped in the arms of
the girl, They sxe the imagesof joy and happiness,
F.O.Matthiessen comments, "He (Elioet) recognises a
vision of idealised loneliness attendsnt upon the first
sdolescent awakening of sex to be 3 fundamental human
experiance, It is the loss of such loveliness in the
fallure of actual sexusl experience to wmessure upto it
that constitutes the emotionsl undercurrent of his
flower imagery and crestes its peculiar tone of mingled
frustration and longing, 38 In sharp contrast to these
flowers, there is the 'paper-rose' in "Rhapsody” that
snells of dust and esu de cologne, As the young man has
desarted the girl, the flowers will b# flung to the floor
in dispair,

The imagery of the parts of the body recurs in
this poem, There is a feeling of grief in the girl's
eyes, Her arms sre full of flowers, a sion of nstursl
beauty ss contrasted to the braceleted, white arms of
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waroth of love, The young man in ®Ls Figlia" may be
the same man in the Portygit. He wears s mask of his
smite, The insistent talk of the lady in the Partrait
bores him, but he just goes on amiling to remain self-
possessed, The smile of the young man in "Ls Filglia®
is simple eond faithless, The desertion of the ¢irl
by the young msn 1s like the separation of body and
soul in 8 figure, The vision of beauty and pain which
tho imsge presonts 1s symbolised in mingled longing
and frustration, The autumn weather in the last stanze
leads us to Eliot's favourite cycliesl imagery. It
sionifies the sad parting of the lovers.

The imagery in Eliot's unpublished pbems is
worth considering, Most of these poems vere written
during the period of 1%09-l11l, According to Lyndsll
Gordon, they were all unpublishable because they
fumbled with very stong feelingd whose directlion was
not quite clear to the author, The yeesr 1910 was the
beginiing of a religious ferment and a rebellion against
the 11fe1es£ customs In the worid, In the unpublished

poems, these two tendencles moved side by side,

The poems "A Lyric® and "Seng® rum on parallel
lines as they speak about the timeless mowent. VYhen
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this concept of time is sbolished, sll the big and
small things in the world are equal. In "A Lyrig®, the
image of the Sun who is lesmortal is contrasted with
the short-lived people in this world as well as with
the small butterfly who lives for a dsy, In the

second stanza, the flower imagery strikes s gleonmy
note as the poet talks sbout withered flowers, For
Eliot, blooming snd withering flowers are the images

of love, The lover seems to be sure that though new
flowers sre plucked, they will pine away and he hopes
for & few days of divine love, Eliot said, "To satisfy
love wes to spoil it forever, ®3? In"Song®, he dissgrees
with the concept of the timelessness of the moment and
says, " For time is time, and runs sway/Though sages
disagree" .4°

In another poem named *"Song® again, Eliot
presants a beautiful landscape, The breeze is
personifiad by having gentle fingers, They can be
contrasted with short squsre fingers stuffing pipes,
in *Preledes®, Thouﬁh 1. nature is besutiful in
itgelf with the leaves on the tree, the gentle breeze
and the bloomed flewers on the hedgerow, the young man
notices that even before love's dawn, the roses in the
woman's wreath are faded and the lesves are already
brown, There are flowers everywhere in * Before Morning®,
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and the fragrance of degay interwesves with the
fragrance of gloom,

"Cirge's Palace® portrays & women vwho manages to
“higble 8 men in a different way, Ciree sultivetes deadly
fiowers very different from the delicste flowers Ellet
had previously imsgined, Her flowers are fanged end red,
They are hidesus with their stresk and stain, They have
sprung from dead men's limbs, The parthers in the deep
forest below and the sluggish pythen on the stairs give
the palace »s well 8s Circe, » sinigter appesrance,
*On a Portrait® describes the women as & baffling and
slien gresture, She is contrasted with the ever-hurrying
traffic on the rosd s she is devold of any movement and
is frozen in an imsge, She does not inherit the beauty
of a caxrved goddess of stone bt stands as & melancholy
figure, The imsge of the daxk eyes connotes wystery,
She vh;u exotic secrets to hide vt no new idess, The
tpstient curious eye' of the parret tries to understand
the gecrets of the woman, It makes us remember ancother
parrot from "Aunt Helen® who dled immedistely after her
mistress's death, The portrait makes us remember one of
the msjor poems from the 1917 volume, Portrait of 8 lLady.
There is not much similarity betwesn the two poems.
“On a Portrait® is the poet's mers impression of »

painting whereas Port is fer sdvanced
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snd meture in that it desls with the resl~life sketeh
of 2 modeyn lady and in it, Elliet deals with the wodern
dilemms of wesningless relationships with which he was
so much occupled,

The flower imagery reappesrs in the next poem
"Song®, In the first stanza, 8 besutiful romentic scene
is presented with the moonflower opening to the ses and
the mist grawling in from the sea., The whiteness of the
white bird and the snowy owl is carried on further in
the next stanza as the beloved holds flowers whiter than the
vhite mist, The whiteness everywhere stands for the
loss of colourful vitality, 5o the lover asks his
beloved for some colourful brighter tropic flowers,

*Nocturne®, the name of the next poem refers
to the nocturnal smells in "Preludes® and the *exquisite
nocturne' in * Conversation Galante®., The word, as it
maens night time, is related to the moon, *"Nocturne®,
1. ..: Telates the episode of the modern Romeo and Jullet
sitting beneath a bored but ¢o rteous moon. It reminds
one of the moon in *Rhapsody", where it hss 2 feedble eye,
it smilesa into corners and its face is marked with a
washed-out smallpox. Though bered, the moon is courtcous.v
Just as the gonversation between the lady and the young
man falls, so also the conversation between Romeo and
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Juliet fails, striking a worldly nete. The segond
stanza marks the adsolute loss of feeling of the wmodern
man, The act of stabbing is thought of n a casusl,
unemotionsl wey, The *frenzied eye' of the lover falks
about his insanity, The last line of the poem is an
ironic comment on the sad end of 51l lovers.

"Spleen® talks about the tedions habit of

_ Sunday Church-going., In this peem, Eliot experimented
with the imsge of # middle-aged gentleman which he

later on perfected in the persons of J, Alfred Prufrock,
The bonnets and the silk-hats refer to the sophisticated,:
sristoerstic and self-conscious class who attend the
Sundasy Church service. The outward elegsnce of clothes
nakes the post lose hig mantal self-possession, The
last stanza sketches the persons of Prufrock, with the
qrey and bald head, hat snd gloves in hand, and asttentive
of the tie and suit, waiting impatiently on the doorstep
of the Absolute,

The last poem, "The Death of Saint Nereissus®,
is a martyr's tale, The saint is an arresting personslity
who was to become a shadowy and diffused figure in
The Waste Land, The desert idez emarges for the first
time in 1914, in the figure of Saint Narcissus who is
oppressed by a2 multitude of faces and goes to the desert
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poet calls his readers to him so that he will show them
the Saint's bloody cost and limbg, As the shadow is an
image of solitude, the mood of the solitary man under
his rock was the vartage point from where Eliot reflected
on the modern civilizaticn. The shadew of Sairt Nareissus
was different from the shedow of othar men degsuse he was
an aspiring saint, The ses-imegery is used here as @
contrast to the desert, The ldg% cliffs, the winds and
the meadows ware worldly places, vhere Narclssus felt
stifled and sloof., The peinted cormers of his eyes and
the pointed tips of his fingers are suggestive of his
extraordinary genuine religious feelings,

Narcissus leaves the city becsuse men's ways
interfere with self expression, The city evokes imsges.
of hell and sin, and the faces, gonvulsive thighs and
knees are the images of the weak bodies of men too much
engrossed in the materisl world, They are slso in sharp
contrast with the pointed cornexs of eyes and pointed
tips of fingers of Nsrcissus, He taskes pleasure in
thinking about himself as # tree entangled in its own
branches, or as a slippery fish writhing in its own cluteh
or 2 young ¢irl caught in the wood by a drunken old man,
Lyndall Gerdon comments that Narcissus has ne moral
impulse, only 2 masochlistic one. He wants to reform
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himself, to be more than himself, but instead of
self~anhengement, there is at the end, the shock of
self-loss, At the end, he finds himself burntout,
abondoned on the hot sand, His beauty is gone, his
clothes are bloody and there is the taste of desth in
his mouth,

To sum up, the 1917 volume of poems shows 2
great variety and complexity of imagistic patterns,
Elict seenms to avhid any attempt of intensifying the
singularity of an imagistic pattern. On the other hand,
the strength and charm of his imsgistic patterns lies in
collepsing images placed in @ contragtive context, The
urban lmagery seems to be dominant in the volume but it
is coutered by a skilful display of the imsgery of nature,
The mode of collapsing snd juxtaposing is found in the
tension between the animal imagery snd the human imagery,
the sea imagery and the imaqery of desert, sartorial
images and the images suggesting the disinteqrated psyche,
images of the parts of the body and the imaces implying
the spiritual quest of the mind., There seems to be s rare
combination of the physical and the beatific, The stair
imagery implies both the way up and the way down, The
concrete presented through the visual imagery has its msteh
in the esotaeric imagery signifying the sbstract, The
imagery of the eye implying the visual slso suggests the
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juxtaposition of the temporal and the eternal,

The unpublished poems echo the instinets behind
Eliot's imegistic petterns, Theydemonstrate an interesting
combinetion of the conceptual and thé perceptusl images,
The rescurrence of sea-imagery, flower imagery and gity
imagery show their connection with the major poems in
the 1917 volums, In the unpublished pooms, Eliot raocorded
the privete habits of mind and his fears and solitary
impulses, These impulsaes lead him to 2 spiritual position,
Though in the 1917 volume of posms, the religlous tone is
conspicuously sbsent, the earlier poems mske it ovident
that they are the base on which Eliot's relicious bellefs
and meture motives stend firmly, For instance, in the
*Death of Saint Narcissus®, Ellot came out with the ides
of a martyr, emphasiging the martyyr's abondonment of the
ways of other men, Thus the imagistic patterns in these
unpublished poems show significant traces of the growing
tension between the secular and the religicus world in
Eliot?'s poetry,



