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with Garontlon. the element of religious inquiry 
is added to tha already existing materiel concerns of 
$S3&m&« *» this s«ns«l£scsslis& *» « advanoa fro® 
Prufrock. it is tha first poem to point explicitly a 
connection between boredom and nan* a allanation fron God, 
0. Katthiessen has pointed out that Gerontlon deals with 
tha nost moving raourrant thanes * the horror of modem 
life without faith, its disillusioned weariness of
knowledge and its agonised slow drying up of the springs 
of emotion* *Th© little old nan* at the last stags of his 
life undertakes a serious and tragic aeditation and asks
what the human life has cone to. &m6&km i# EmtmkU 
world more fully realised* C.K. Stead says, Garontlon,
llko Prufrock, has Its genesis at a deeper level than that 
of conscious will* The *psychle material* takes on the
dark stain of tone intense suffering* The gentle, youthful 
aspirations of Prufrock have passed throu#) fulfillment 
into some unimagined horror in which all desire that issues 
in action is seen as destructive***
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To Elisabeth Schneider, Gerontlon is primarily an abstract 

casing ays, a symbol of human awareness. Sot cyan then, ho 
is still dramatis enough to remain a person. The peon tends 
to split between the personality wfcich nevertheless is 
undefined and the argonaut which la net Intimately enough 
related to the old man** fooling** The lnagory in tmtTed 
though common plaeo in it* mm way, diverts many tina* to 
highly Imaginative and violent Images, But the Imagery in 
Gerontlon shows an astonishing awaronoos of tho images of 
modem world. According to John Vickery, Gerontlon operates 
on foor levels of subject and Imago* Thoy are individual man, 
religion, nature and history, which together make a simple 
complex image* Tho individual level of the p©am serves as 
tho torus for tho other three lovolc. And so, imagery in 
Gerontlon is complex.

To all intents mud purposes, an old man musing on 
his past and anticipating his future^ constitutes an 
uncomplicated image mod a straightforward topic* In tho 
foe# of this fact, Garantion elaborates both his dispair 
over his mortality and tho true nature of the divinity that 
is both human mud Immortal *Prufrock was the centra the 
flowing social current, a part end parcel of it. But Slid 
placed Cerent ion away from tho community, in fact, outside 
the community! so that ho can have a wider perspective of 
different systems that engage human life. Gerontlon’s



ei

wantal pniHiW! conscious and intonations iUk«f 
eras!# a world in whith religious, natural and Historical 
toantt of HflMk parltda and tints tidal slaultanaously. 
Though lilt Inagts art raadan^thair losentioR It net *fttt% 
far Ultra It at tha contra of tha poo*, a fiat rational 
statowant.

Tha htuaa In whlsh tha aid ant Hvaa It t *da#ayad9 

housa. Hugh Kmmmt says* *tha volt# taarcha# mil all tha 
racastts of 9htuaa9* Tha habitation, tha fmUy *toek, 
tha Europaan fa*ily; tha atnd of Sumpa, Hit body and finally 
tha hrain. Thla la far tha firal lint alnaa Pmfmkf 
tha Eilat at tha tmiqua gantralising stylo; tha wards of 
a protagonist, who la uata substantial than a typa9 non 
gtntrai than a nan,*2 Tha 9dat*ysd* hows# hints at tha 
tatal aallapaa of tha Europsan ddUniloB an ana handf 
and of tha aind of am on tha sthar* Tha ewnar af tha 
housa it a W. Ha is a slun landlord. Hugh Kannasr 
ro»arkat *If tha Jaw la tha awnar of tha ho»at9 than to 
tha art ant that tha hoiiaa la Gorontion* eonteiousnass, 
tha Jaw la Christ waiting to taka bask that hat boon 
lant.*3 bat tha vaarbs and paxtialplaa such at 9squats*, 
•spawned*, *blistared*, *patchad* and paalsd9 hava a 
elaar necking ton# and thasa verb* tan ba aptly attached 
to tha Jaw at tha inaga of a tint landlord. Eliot said •
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•In Goronfcion and olsowhorot tho Jaw embodies the 
reotlessneas of tho modem metropolis # . . Behind this 
is s belief thst 'blood kinship* end sttaohmont to tho 
•oil ors features of • * harmony with nature* which s 
genuine society has **inintelligtblt to tho industrialist*
■imt,

tho foot coughing at night and tho woman snooting 
at evenings oaro symbols of tho infirmity mi tho sexual 
corruption of tho modem ere. Tho aotion of tho woman 
such as keeping tho kitshem* making tee anil poking tho 
peevish gutter are deprived of any meaningful significance 
mi reduce tho woman to a mere instrument for providing 
food mi tea, Tho imago empresses a sonso of negative 
uselessness of human lift* Tho world of aotion and 
hero** Is a faraway world for both Gercrction and Prufrock. 
Tho *hot gates* and tho *warm rain* signify African Jungles. 
Gersntlon in hia lifetime hao not faoad ovon thoso sdner 
disoonforts which ho takos tor tho self-sacrifice that 
accompanies hemic lift, Tho warm rain and tha salt marsh 
art also tho mirages ad a am dying for want of water.

Tho religious Imagery appears for tho first time 
in Gorontlon which later on assumed m overwhelming 
slydficancs in Ash Wednesday. For tho madam man, Christ



63
as the object of worship was given too 1st*. And so 
it was difficult for his to aecapt Christ as ths lord Cod, 
Gerontion recalls ths pharisees oho would wish for a 
desenstrable sign* and through them* voices his owe 
desperate hope for ewpirioal evidence of grace. The *we9 
of tho quotation gonorelisos his own anxiety, Although 
Christ sows at ths appropriate time, the response to 
Christ is Inappropriate and degradadt coning as it dess 
st tho wrong tint, 9 in tho depraved May1 and accompanied 
by signs of betrayal* dogwood and flowering judas,
Elizabeth Drew comments* "The words* * depraved May* 
dogwood, chestnut, judas9* besides referring to old 
pagenlsn end sexual fertility rituals * point forward 
to new paganism that Renaissance ushered in,"5 They else 
indicate the debasing of Christianity and dissipation of 
the word into whispers. That Gerentlen cannot meditate 
upon the significance of Christ1! Nativity and cannot 
translate the retelling of tho event Into insight is 
Indicated simultaneously by the interruption end the 
implied pause before beginning again,

■In the juveseent of the year/eame Christ the tiger

.6In depraved May* dogwood and chestnut flowering judas • • •
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The Holy Cmmmim that It being eaten and drunk sway 
aanif whispers nlitti to the cosmopolitan ootid In iMd> 
Gerentions life has bean betrayed, Hugh Kmmmt cewsewtst 
*The‘ whispers' are net necessarily any longer whispers of 
religious awe, but tho whispers of csnsplrstars or Just 
of tourists,*7 Thoy ere parson* only at tho prompting 
of thoir own nones. Daniel Salman In hit art id#,
•Tho Failure of Meditation* remarks that Gorontions 
blttor phraao for that# people * vacant shuttles weevo 
tho wind*, ironically rocalla the self-deprecatory phrase, 
•A Aili head among windy tpacaa9 and thus unintantlonally 
forgo* a link between himself and tho people ho despises.

*» MSffl&JtiLMJMr* tho anioal imagery Is uoad 
with tho purpose of degrading human life to tho level of 
animals* In GsruBtlan f animal Imagery goto a religious 
dimension* Tho Image of tho Tiger as Christ la toon by 
tho pooplo In tho modern world as Blake* s boast of Prey 
who hat cm to dovoisr them* It la linked with tho 
Cowering Cherub of tho Bible. With this, tho €eammlon*s 
original aim of establishing a bind batwoan the deity and 
hit worshippers la totally perverted* Ban It now bound 
to be the §od*t sinister antagonist through communion with 
tho evil of hit own nature, and in consequence affecting 
a corruption of life and fertility* Tim image of tho



Tiger as Christ is an antithesis of ths image of tho 
lash as Christ* It also indicates that Christ is a 
menacing ls«f« to Geroniion. Tho Tiger which springs 
in the now year is tho large of the regeneration of 
Christ, ft is an expression of hope* hot Gerontion 
fails to sanitate on tho atoning of resurrection.
Christ's rehirth9 if properly understood* Is infest 
the and of the diiemme of life and death. But Christ 
as the Tiger is a threat that terrifies* Corontion who 
thinks of Christ as a punishing Tiger of troth.

Throughout tho pees* seoular and sensuous images 
Intermingle and eosUsw to intrude open Gerontlons 
meditative efforts. Tho 'backward devils* refer to tho 
devils of Oartte* s Inferno* In disclaiming the assistance 
of tho 'backward devils*» Corontion is assuming tho full 
responsibility of his Ufo. But on tho other hand* as 
Daniel Schwarz points out* Gerontion has became another 
of those devils since he moves further ewoy from the W>rd 
and its contingent cyst arias*

Tho refusal of Gerontlons ago to contemplate tho 
miracle of Incarnation gives birth to a fear that there 
is no true God. Tho ereth-toearing tree not only suffers 
for the knowledge of mortality man has gained from it* 
but also produces vdreth as Its fruit, thereby revealing
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itself as tilt vegetable tutingii# of tht conquering Christ, 
John Vickery saySj "The image of tht »fcrath-bearing 
tree* it t fora beneath which timid and straitened 
imagination hot hidden tht dying and reviving God^whom 
men must share in communion if they would live eternally.
The revolutionary implication of the Vaferd are disguised 
as a dangerous animal and a poisonous tree," *

The image of history in Gerontion is an innovation 
of Eliot away fro® the “harrow biographic formula of 
the aafly fragments. Gerontion tries to give his 
religious impulse a clearer intellectual basis by defining 
it against the backdrop of history. Me thinks of it 
as a mistress who deludes and panders to men's vanities.
In the end, history leaves men graceless and baffled.
The image of history stands for secular ambition. Gerontion 
denounces history as a reasonable alternative to faith. 
Lyndall Garden says, "Gerontion, while making his personal 
stataments, used preacher*s terms like 'forgiveness, 
vanities, unnatural vices, virtues}impendent crimes end 
the backward devils.*^

Gerontion thinks of the image of history in the 
light of the vacant present. History has nothing 
substantial to give to mankind* According to Hugh Kenner, 
if the 'Corridors* evoke other sorts of passsgos, then 
history turns, like Gerontion® brain, into a ramshackle
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hens*. Yet at the same time, history is the source of 
•ffi1! salvation la so far as it contains and records the 
recurring feenact of the cyst ary of death and life which 
is concretely «Mid in the figure of the dying and reviving 
God. the first facet of Gerontion's problem mm that not only 
did history give a deity to nan when their minds were diverted 
to mundane issues, hut also it gave e plethere of deities, 
so that the craving for tbo one God snt unsatisfied and 
ultimately died* Gerontion dm uses images free the material 
world sueh as vyengaat sauces* and ’wilderness of mirrors* to 
bring out Ida plight. The pungent sauces with which hie brain 
Is excited Imply the dilemma of religious belief. Be is caught 
in a ♦psychic* house, a wilderness of mirrors from which there 
is no escape. One remembers the * magic lantern* of ffcufrocfr 
that 'threw nerves In patterns of a screen*.

Elisabeth Schneider comments, **As one reads, the 
thoughts of Gerontion appear to proceed through a phantasmagoria 
of random images and names in a succession that approaches chaos. 
It is not chaos however, nor is it pure mood like * Rhapsody*, 
for floating along a mood, one encounters at the centre a rock 
of rational statement and suddonly realises that the succession 
of Images is not at all

The imagery of nature with that of history and religion 
contributes significantly to the theme of the poem. It is
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essentially related to destruction and is nautical, 
planetory and almost equally cosmic* The imagery of 
drought contlmies throughout the poem. Xt opens with 
•a dry month' and ends with *i dry season* with no hope 
of life giving rein* The key adjective of the pees is dry*
Hein is the symbol ©f grace fertility. The barren land Is 
a land of rocks* moss, stone crop* iron and nerds* The ward 
'windy* Is repeated throughout the pees* Gerontion describes 
himself as 'a Ml head among windy spaces* or *an old man 
wider a windy knob' and further 'windy straits' * The wind 
is an image suggesting purposelessness end futility.Gerontion 
names them es the 'Trade winds** The winds drive the old man 
to a sleepy corner, a self-pitying silence. Further,Garontlen 
Identifies himself with the solitary gull, fitting against 
the wind* like the gull, his fight is meaningless and he will 
be destroyed* The reference to * Belle Isle*, 'Cape Hem' 
and the Golf of thxtaa ohm that Gerontion haa come faraway 
from his origiRal quest of cooing to teems with the true God* 
The tea Imagery which Includes the sea-gull, the Gulf-Stream, 
the Trade winds. Is highly realistic as compared with the 
sea-imagery In Prufreek- It is a way of imaginary escape 
from the monotony of this world for Prufrock, aheseas for 
Gerontion, it is a way to destruction,

By thinking about the weevil mid the spider, Gerontion 
stresses the process of mutability end mortality in which he
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hlnself is slight, Thoughts of aortal it 7 evoke tha inages 
of fragments of bodies whirled beyond in fractured stons. 
Destruction ovaztakaa all these aha think of death as an and 
in itaalf r«th« than at a transitional stats prat set ad by 
sacred ritas. Tha inegary of nature conveys tha sonsa of 
sons underlying continuity whi# provide* a 04 promili 
renewal of Ufa through death, Gerontion has no hope of 
such s renewal and ands by driving himolf to a sleepy comer. 
Tha ’dry brain*, *tha dry soason* and *tha dry neuth* all 
’waiting for rain*( ara symbols of tho spiritual drought which 
everwheln tha whole world.

Two other noons that fern an interesting oorollary 
to Gorontlan are *Tha Hippopotamus" and %r. Eliot’s Sunday 
Homing Serviio*. Both tho peens deal directly with the 
soneopts of Christian raligion md tho Chur# as s religious 
institution whoso only purpose is to load people to salvation. 
Poople In tho modern world hsvo fsllod to hoar tho Word.
Their rendition is worse than Gerenttenb for thsy do not 
recognize its sariousnaas. Tha point of sompsrison botwaon 
•The Hippopotamus" and tha Chur# are their grand also, 
their indulgenee in notarial gains and their oonplata lack af 
spiritual eenoams. Tha details describing, tha Hippopeteous 
like ’Bread-baeksd’« ’resting on holly in tho mad/ its inward 
frailty cm bo Interpreted in tamo of tho Chur# also.
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Til# muddy greatness of tho fleshly hippo* relates him t# 
tli# *origins! tia#, without which salvation i# impossible.

Th# hippo*cannot achieve hit outfit of reaching tho 
aa»g© but tho Church 1# satisfied with th# *pcftogran«t# end 
pooch* Th# 001190 Is th# symbol of supr«ao spiritual MivtUon 
while th# pomegranate and p###h aro minor fruits and are 
symbols of alitor comforts of life, Th# Implication is that 
th# Church is satisfied with alnor material comforts. ilk# 
th# hippo# ah# sloops in th# day and Hants at (dotty th# 
church reverts th# natural ord«r. It * si#eps and fe#dsv 
at th# saa# tie#, Th# ’mysterious way* in which th# diureh 
werks^ aay be the supernatural way she## operation is 
impredistabl# and inexplicable. Th# abst&d image of th# 
winged hippopotamus a«##apaitl#d by angles is delightful 
but only superficially eoaceois s serious concern sdth the 
promises and paradoxes of Christianity* Th# hippo~seeas 
to b# solid natter and his way materialistic* hut he will 
be accepted Into the cosmunlty of Christ,

Stood of the Lamb is s secrificiei image of Christ*
It will cleanse man of sin* Vhilo tho hippo, will be cleansed 
in the blood of tho laab and will list in tho soapany of saint a t 
the Church will reaein on oarth covered with 'mist*. It is 
the aist of various religious controversies as well as the 
material concerns in which th# Church Is engulfed*
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Eliot hare uses animal imagery not with the purpose 

of narrow comparisons or contrasts, but with a widor perspective. 
In 191T poems, it is used for tho pisrposo of degrading man to 
tho level of missis* Hors in *The Hippopotami**, it is usod 
to degrade tho Institution of Church. Eliot*s purposo remains 
tho sanii Tho pom is an oxprossion of dissatisfaction with 
tho negative attitudo to lifo which Eliot sow operative in tho 
ostablished religions*

Hr. Eliot* s "Sunday Homing Sorvico* brings about 
tho sspoct of religious controversies and argumnts. Ho usos 
tho image of tho eatorplllars who provide tho homing of 
pollan from flowor to flower* They aro tho *Sapiont Suttlers* 
of tho lord* Tho roforonoo horo is to tho loamod scholars 
«die wrote many diverse ooawwait trios on the Bibio* Znagory 
of sox shears with two contrasting purposes. In this poest 
it is used for spiritual fertility* Tho terms such as 
* superfetation*, •fmnsual turn of time* and * enervate* aro 
related to ms* Tho diverse religious eomsonttries were s 
kind of over-fertilization that produced Orlgen and tho many 
like him* Tho word ’enervate* comes in two different contests.
It has a spiritual meaning when Qrigsn says that in relation 
to God, this logos or Son mm a copy of tho origins! and as 
such, inferior. Thar© is also a sexual connotation to tho 
word which telescopes his self-castration as a youth of



72

seventeen, we have thus a further contrast between hie 
verbal fertility and eexuel eternity. Using sexual sards 
In non-sexual contexts say else being gut the essential 
sterility ef the Alexandrian doctrine and satirises It with 
the single Christian sentiment and belief,

the caterpillars have e ’middle an* function as 
they pets with their * hairy belli as1 fvm the eale o*g<m to 
the finale seed-bearing plant. The word »epicene#» refers 
to the contact with both saxes, $e else the Christian 
Scholars pass on the ward ef Serf to fertilise religious 
controversies and heresies.* The image ef the Beptlan ef 
Christ aptly contrasts Itself with the superficial arguments 
and controversies of the scholars. Ths painting of the 
MtiK School has a simplicity in itealf, It suggests 
pdtlwitim (Christianity, the Baptised God Is half in and 
half out ef water. The image represents nan In lyrist and 
Christ in mm, the *tmeffending fast* ef the Christ are 
In eharp contrast with the ’middy feat* ef the cennsn people 
In "Preludes11. Anethsr religious painting depicts the 
purgstlon of sinful an by burning into the purgatorial fire. 
This image of the true purgation is contrasted with the Inage 
of the young nan hoping to gat salvation threw#! *c©llection 
(Money* t a*1 easy penance for modem churchgoers*



73

*$erepli§mv n one of the guardian angle* was 
suprena Ij» bio cowprahanalon of Ml tbo Father, He may 
thee provide a contrast to the Alexandrian theologians 
with their elaborate and arduous reasoning about his nature.
The ’Sapient Suttl«rs* fall In their function of easing to 
teres with the God by their ogre wordiness. The 'Sitla 
Presbyters9 fall ears eonpletely still in their function of 
spiritual salvation and merely feed themselves. And so, 
tbs Chureb as an institution fails completely in theory 
as wall as in practice. Weakened theology has led ts vulgar 
materialism.

The final stanza introduces ’Sweeney*, an ordinary 
sensual nan. According to Said Ward, he is tbs fans of all 
metaphysical and theological problem. Though metal in flesh, 
Sweeney is worthy of salvation, his ’stirring water in the bath* 
nooks at the stirring water controversies of the theologians, 
Sweeney’s ’ham9 In the hath water are contrasted with the 
unoffending feet* of Christ, Audrey Cahill points out that 
the two poem, i.e. "The Hippopotamus" and "Hr, Eliot’s Sunday 
homing Service", talk about outwardly religious people failed 
to hear ihe Wordy or ibt having hoard* hevon*t obeyed. Their 
condition is worm than Gerention’s, for they do not recognise 
its seriousness but are content with their United vision of s 
world whose potential sacredness they do net see, with their
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ferml mhwliilen to a Lard* thty hose icnored a real 
Mlaifi, Hwn Mia la dlvidat lata two realm *Tha saend 
and the secular. Hallgiea la separated from other aspects of 
Ufa ta wbidh It la apparently Imltvwl, In belli mass* 
tin apparent ipbiliallkf of tin dard) la really a foes af 
lamrss materialism revesting m outlook shieh fall* ta aaa 
tba aaatlng paint or any peaaibl* ccnnoctlea betwstn tha 
diiiM sad tba secular. The tragedy af tba ’religious* in 
thus* two poem la vny like the tragedy af the * irreligious* 
in Garonfcian and *Rhapsody on a windy Hic^t»# It la a tragedy 
ne wore and no less dreary than a life In which an * imagined* 
maming la divorced from reality, Mb present prospects af 
futility and they are two dldes of tba same coin.

la this sense* both tba 191? and 1930 sections af 
pwtiM have a cease - effect relationship. The peats need 
images ta express the full eanplexity af tbalr meads and 
use them mere freely ta cenuey the special thrill tfclch they 
regard as tbalr special function, Eliot in these poem* la 
trying ta convoy mot only mods but thoughts by neons of 
Imagery, thus emulating the recreation af thought into feeling.

"Whispers of Immortality* la divided in tme sections. 
The basis af these two sections is either o contrail or a 
parallelism, In the first section, Webster’s preemption 
of death is symbsllsed by his seeing beneath the flesh ta

/
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tli# sk#l#ton, nil### bones endure larger th#n th# fl#*h th#t 
covered th«». And around tii### ben## cling* thought mm 
luting than either. M end Webster w*r# concerned with 
matter# nor# significant and nor# enduting then any that 
could aria# tr«n preoccupation with th# purely safterial 
#14# «f carnal attraction. In th# second section, th#
#«nsu«l imagery is represented by th# existence #f Grishkin, 
loth th### images interrelate to e»ph#sla# th# affairs of th# 
mind an# thos# of th# body ar# similar. Th# i#p#et«Ht point 
implied by th# imagery 1# that thought 1# described as bain# 
f«Xt lost as material reality is Mt. This is th# ml 
issu# of th# poem*

* Skull banaath th# skin* , * hreastless ereatur## 
underground* , ’sockets of ayes* and sk#l«ton ar# th# images 
of death* Th«y hoy# • capacity to peasant th# stark 
fearfulness of death, But th# daatti imagery in Portrait of 
a loiiy is subtle, suggestive and significant. Th# image 
of ’Juliet* s tomb* indicato# a death-bod atmosphere,
Th# lilac-stalks being twisted by th# lady ar# suggestive 
of th# lady*# death. Beside#, th# peculiar phvasa# such as 
'burled life* and * journey* s end* also suggest death.
Thought is d#scrih#d as ’^lightening Its lust# and luxuries* * 
It has sis# a sensual element, Webster knew that thought 
embrace# physical death while Intensifying its lust#.
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Grishkin, tho Russian lady In the second section 
is ths imaga of a sensual world, id lost as Webster's world 
of though is dead* sc also Grishkin's surely sensuous world 
Is powerless tojbom. Her uncovered bust gives the precise of 
* pneumatic* bliss. The ward 1 pneumatic* evokes the things ef 
the spirit thereby uniting the physical and ths spiritual.
Ths *Corehed Brasilian Jaguar* and Hite maisonette* represent 
Grishkin’s challenging charm. The imagery of smell repeats 
itself after the ’female snails in shuttered rooms9 in 
•Rhapsody* with Grishkin’s ♦feline smell*, The lest stanza 
summarises the problem of abstraction to conceive any Ufa 
beyond tha physical. The challenge of Grishkin or flesh 
personalised Is common to both parts which is not solved by 
the dry ribs of detraction. Just as the fleshliness of the 
hippopotamus Is a necessary condition for its absurd ascension 
to heaven, slcUarly Webster and Panne were capable of seeing 
that the metaphysical imagination will only come to lift through 
sensual experience and not through a chaste ascetic withdrawal 
from the world of suites,

In this section of 1920 poems, SU#t has developed a 
systematic methodological activity by which he goes on 
interlinking these two apparently contrary but in fact suppli- 
~mentary aspects of iifet thoughts mid senses. In Gerontlon 
for example, he thinks of history as a harlot who deceives and
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whose ‘giving famishes the craving*, the hippopotamus gets 
salvation to to Mo sensuality. Tho * sapient totters* of 
the tod ar« tho ’religious caterpillars* *ho with their 
* hairy boll las* past tho poll**) Am staatnate to pistillato 
in "Mr. Eliot’s Sunday horning Service*• All these Images 
aro realistic in tho sense that they are constructed to of 
fact ami reflected by words that attest to tho substantiality 
of fact.

•A Cooking Egg* is an egg which is usod when a 
strictly fresh egg is not required. This suggests that the 
poet speaks about his middle-age. Tho poem is divldod into 
three parts of which the first prestos the reality, tho 
second his unrealised hopes and th© third bewails their 
unful fill ®*nt. The first section opens with * Pipit’. If 
we regard her as a little girl, the nmm has a note of 
fontoss. to as the following lines toll us about her 
knitting* the pictures on the wall and ter sitting upright 
in the chair, they give an Impression not of a little girl 
to an old fashioned aristocratic lady who has a panorama of 
ancestors on ter ntolopleee. This is further emphasized 
by mm touch of middle-class romance s ’An Invitation to 
tho Dance*• She may be the old morse of the poet. The only 
object personal to the speaker is *the vine of Oxford Collages* 
which evokes his past and the expectations that are developed 
in the second part. All those images define English upper­
-class security, continuity and assurance, to Mss Nancy
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Ellicott*s aunts, traditional values ware embodied In 
the figures on tha glazen shelves of Matthew and Waldo.,
* guardians of faith*, for Pipit, they are similarly embodied 
in the pictures on the mantlepiece of her dear relatives.

In the second pert* Hist speaks about his eerly 
hopes now unrealized end deferred* His heaven contains 
Sir Philip Sidney and Sir Alfred Mend# Modern idols ere wore 
cleerly satirised in the appearance of Madame Blavetsky. 
with the mention of Coriolasnisy the realisation comas that 
something is looking in the surroundings. The escapist world 
whose only traditional values are represented by the security 
of the decorative *daguerretypes and sillhouettes an the 
mantlepiece, is in fact entirely insufficient.

The third part is a lamentation by tha speaker on tha 
present despairing state of things. The * naive* image of the 
penny world brings about the pettiness of the modem world.
The * penny world1 can be compared with the phrase * measuring 
life with coffee spoons* in Prof rock. The penny world expresses 
excitement and faith of childhood and its confidence that its 
immediate desires are in thamselves always and ultimately 
desirable* The pathos lies in the contrast between this 
excitement and the general sense of failure in the poem*
The eagles and the trumpets represent a vanished vigour and 
vitality* The * weeping multitudes* weep over a vaguely discerned 
sense of loss of values* It has a note of compassion
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and suggests the possibilities of futfllmant denied*

■A Cooking Egg* and Burbank with • Baedeker t 
Blestein with « Cigar*, explore the modem consciousness 
in relation to t sopor *1 and spiritual affairs. * Burbank* 
summarizes impressions of Vsnieo by moans of Its two tourists. 
Burbank is a sort of symbolical *decent chap*, who stands for 
the ssntimafital element in madam civilization. He is Antony, 
whom the god Hercules had left. Princess Volupine represents 
the degenerate aristocratic romanticism of Venice. The 
* defunct ire music9 stitch accompanies Burbank* s affair looks 
back to • * . . the arlettoe/of cracked comets* in Portrait

li„*

The Image of tha harms basting the dawn with even 
feet may refar to the horses of the • Sun*, as there is s 
reference to *dawn*. They may also mean the horses carved 
on both sides of the gondola as there is a reference to 
Cleopatra*s * barge burning on the water*. The imagery of 
tha different parts of ths body recurs in the meagre,blue-nailed 
pthlstlc hand of Princess Volupine, The hand is associated 
with the * braceleted hands* of the rich ladles in Prufroek.

Blestein, who presides a contrasting point of view 
is indifferent with a cigar in his south. Tha * saggy banding 
of his kness and elbows*, and his *palms tumedout* makes us 
Interpret Biestein in terms of animal imagery. His * lustreless.
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and portrusivs* «jft that star as at a Canaletto toon declines 
at It hit only eoamniil interests. Tba *smoky candle-end 
at tine* ttfiri to tha rich cIqw In Blestein1 s mouth, while 
♦the burnt-out endi» of enoky dsy*§*, 1st *Preludes*, refer to 
a useless and to a useless day, Babart Cravat and laneHiding 
interpret tha imago of tha Jew by saying that Sir Ferdinand 
Klain ia Blestein in person, Blaatain suaeaads where Burbank 
failat thereby inpllng that tha Jaw ia iwl ait individual bat 
a symbol af nadatn civilization.

lit tha laat stanza, tha Xian* a wings stand far tha 
wiitgad lion of St. Mark, tha patron saint of Vanias, but also 
tha British lion whose wings hava bsan clippad by tha Jaw. 
tha lion as an animal inege stands far tha elegance af arts 
in Vwiles and far notarial wealth in Britain. Fleecing tha 
rstap and paring tha elaws af tha lion indicate tha deprived 
beauty af tha lien she la an image af tha past glory af Vaniea. 
Eilat in this pass not enly thlnka abaut tha vanished glory 
af Vaniea alone, but tha decayed nadam civilization as a 
whole. In tha first part of tha pean, tha insgas art totally 
allusive and hava a far-fat chad effaet* Bet in tha ascend part, 
Hist returns to has s«s» familiar nathad of imagery where 
aninai laagery and imagery af diffarant pasta of tha body 
reappear.

of
Aninai imagery which starts with tha *feg~est* inaga 

ends with tha Sweeney paans. Swaashay la tht^

saw***1
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isiad la HR* Dm first stems* of •Sutinay among Dm 
Nightingales*, pactrayi in a wfeiRt and precise nawnea 

Sweeney in terms of adatl Itt^ary*. Ho has «n ipi lll» 
aid* Ho has strips like Dm Zebra. »b«i Sweeney laughs,

Do spreads his knees and lots daiai his asms, gesture* which 
suggest his brutal sexuality and hit total insensitivity to 

floor feelings, Bo is poorly a bleed-brother to tho 
Hippopotamus. His connection with tho Yahoo, a pure natural 

man and his solo as tho guardian of tho 'homed gate’ reveal 
that Sweeney Is tho image of tho original fall of nan*

Tho socond stanza at ones sots tho mood and atmosphere 

of tho poem* It Is tho atmosphere of doath and doom, and gives 
a sonsa of foreboding* SvooMy Is throatonod by doath. Tho 
imagery of planets contributes significantly to tho creation 
of this atmosphere* Tho planets are placed in unusual positions 
and they are associated in one way or the other with past events 
illustrating violent acts of murder* Tho moon is circled with 

rings of glow* *t» sliding westward suggests a dark and stormy 
night, Tho ’River Mit»* may ho tho nomo of a Planet towards 
which the moon Is sliding. Death is personified as a planet 

which meres along with Raven, a group of stars associated with 

murder and unnatural death, Tho imago of tho ’homed gate' 
also adds to tho warning of doath as it refers to tho gate of 
lechery and death in Virgil’s 'Aeneid* and also to the gate 
erected by Clytemrtestra to weldeme Agamesnon home where she 
put him to death, Orion and the Dog are stars t&ich from one
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constellation. They are associated with fertility myths 
of ancient Egypt. The gloominess of the star Orion suggests 
death and sterility and the rail over the Deg is the veil of 
clouds reinforcing the atmosphere of impending doom. Further 
the sea imagery is associated with the astronomical imagery to 
strenghon the effect of doeth rod disaster. The sees are 
*ht»shed*» strangely silent and shrunken.

The astronomical imagery appears for the first time 
in Geraatlcn where Gerontion refers to the • Shuddering Bear*. 
The Bear is a constellation in the Northern Hemisphere. The 
Shuddering Bear is a part of the nature imagery which Eliot 
uses to signify the destruction of the modern man* Discussing 
this image which ho originally found in a play by George 
Chropman whs fh turn probably task it Bros Sanaea, Eliot 
speculated from his own experience that the imagery had 
some personal saturation value, so to speak, for Settees 
another for Chwnpmro and another for himself. Ho stressed 
that the feelings awakened by the imagery store possibly too 
obscure for the authors to knew quite what they were.

The person In the ’Spanish Capa* who is held enough 
to sit on Sweeney* s knees can be coopered with the women 
in •Rhapsody*. Both cf them have the some intention of 
sexual aaduction* But tha sartorial images differentiate 
than. The woman In the Spanlab Capa suggasts her own 
superiority In relation to the ’torn, stained’ dross of the
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woman in •Rhapsody*1, Her gestures like yetming and drawing 
a stocking up, suggest her sexual readiness as well as her 
boredom.

To WiUiOMB! »the silent man in ttocha Brown9 is 
Sweeney himself, Sweeney9s gestures are typically animal 
like. He sprawls and gapes at the window sill. He also 
• contracts* concentrates, withdraws 9 like an animal smelling 
danger. The waiter bringing in 90ranges9 banana figs and 
hothouse grapes*, refers to the debased version of offering 
to the Egyptian goddesses. This reference to the Egyptian 
rituals as well as to the planets Orion and the Dog, point 
to *Ihs lasts Land*. shore Eliot fully exploits the Egyptian 
rituals and legends*

Rachel nee Rabiaovitch is s carnivorous animal 
personified. Her ’tearing at the grapes with murderous 
paws’, is a dear indication of the coming bloodthirsty action. 
The propriety of the Agameanen myth lies in the fact that in 
the past, Agamemnon* s love was betrayed. In the modem world, 
Sweeney will be betrayed in the same fashion.

The *ni#tlngales9 constitute a rich, composite images 
On one hand, the nightingale is an image of betrayal, as 
Philomela was betrayed and turned into a bird. On the other 
hand, the image is contrasted with modem nightingales who
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have lost any aansa «f food and «vit* Tha nightingales 
sing near tha convent where fortuity is denied, tha 
association also implies that tha convent represents a 
distortion of values, this is a reference to the 
Puritanical traditions at Eilat* s Near England background 
which was not at this tins been replaced by hie later 
religious preferences. He says* * , , . Just as a 
culture which is only accessible to the few is now 
deprecated* so was the enclosed and contemplative life 
condemned by extreae protestantlsm* and celibacy regarded 
with aiaeat as nuoh abhorrence as perversion,***

Further* the inage of the nightingale is e 
deliberate break fren the conception of the bird as 
having beautiful* nelencholy voice. P.G.Mudford says*
•The stiff dishonoured shroud* acts as a metaphor for 
the violation that exists in Sweeney* s dream-world, • 
the excreta that fall on it* not only provide a comment 
or its dishonour but communicate the poem's grasp of 
that area of odnd where the seared and tha profane touch 
each other closely,**1,2

The Imagery In ■Sweeney among the Nightingales** 
which creates atmosphere and leads to the action and gives 
it the form of a one-act play. Nevertheless* the poem does 
not end in any act of violence because it is not concerned 
with any event* but a state tdiich Is summed up and commented 
upon in the last eight lines. The power and the suggestiveness 
of the imagery is extraordinary and it succeeds in conveying
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the poet's dilemma, Zb the words of P.G. Medford, "fchst 
in the world of Greek Tragedy aunt the fell of a royal house, 
had become by the end of the first world war, a chimerical 
and pervasive darkness that aeisaeed a man fro® within. *13

"Sweeney great* is m ironic comment on Emerson** 
definition of history. There is a reference to Emerson** 
essay "SelfWieliance*, where Bmerson diseases man*s fulfilment. 
He who knows that power is inborn, stands in the erect positicm, 
commands his limbs just as a man who stands on his fact is 
stronger than a man who stands on his head. Sweeney as a 
human animal, human by scientific definition as an ’erectus*, 
is a creature walking upright in contrast to the stooping 
stance of the anthropoid and higher orders of the ape family. 
Eliot wants to suggest that though Sweeney walks upright, he 
cannot be called a man fulfiled.

Eliot also comments upon Emerson** definition of - 
history. To Emerson, an institution is the lengthened shadow 
of a man. For Eliot, the reverse is true. The natural man or 
ego Is the shadow of an institution. Sweeney's * Silhouette* 
reminds us of the pure natural man. What Emerson wanted to 
say was that the genuine personality is the concrete man.
He is a man in the contexts of certain social institutions, 
whether nation, church, culture or social class. But Eliot 
points out that ago is on abstraction and a parasitic by
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\>y preset of the genuine personality. It is anti-cultural 
and anti-traditional. Sweeney is a sub-human age.

The use of ayths far elaborating a point of view 
Is made for the first tine by Eliot in Sweeney poems. This 
Is an advancement towards The haste Land, the Masterpiece 
based on Egyptian fertility ayths. Here the ayths together, 
besides relating the past md the present, point to the 
common character of both the worlds i the degradation of 
love to animal like relationship* The sea-imsgery in the 
beginning of the poem eo-relates with the mood of the speaks, 
whose love is betrayed. The sea is storey md fearful.
The sea-shore is cavernous md waste. The reek imagery, 
which signifies dryness, magnifies itself in The lasts Land.

The image of the wind is one of the prominent Images 
in Gerontlon. where it stands for purposelessness md lack of 
direction. Here in * Sweeney Erect*, Aeolus, the god of wind, 
who *Swells with haste the perjured sails*, is a partner 
in the game of betrayal. The next two stmxes give a vivid 
picture of the sordid. The sickle motion of Swoeney*s thighs, 
his doming at the pillow slip, gashing with ayes, cropped out 
tooth describe brutal, harmful action. Swesney*s testing the 
razor on his legs suggests his indifference to human feelings. 
The animal Imagery is highly picturesque and significantly 
serves its purpose.
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Northrop Fry# coonsnts, *the world of Sworn? and 

Ills wonan is brutally limited, almost apish, for all Its humanity 
sad ’naturalness*, hut tho dream of s world in which Theseus 
sad Arlddno conduct themselves with tragic splendour has s 
way of turning artifieslly pretty. If thorc is in the Arisdno 
story at its bsst a suggestion of human possibilitios which 
asks Sweeney’s world look brutish, there is in Sweeney*s story 
an honesty about the primitive foundations of man*s nature 
which make eery dear the affection of the Ariadne stery at 
its worst.**4 the 1917 volume of peons begins with Pruirock e 
typical, sophisticated and aristocratic character on his way 
to one of the routine tea-parties* The 1920 volume of poems 
ends with Sweeney who is the synhd of the primitive nan*
Fron the gentility of Prufrock to the vulgarity of »Sweeney*, 
it seens to be a reverse process. Eliot perhaps wants to 
suggest that every personality betrays animal characteristics.

The ♦Corridors* in the next stance naket us remember the 
* contrived corridors* of Gorontlon. the ’ladies of the Corridor 
can be related to the iaage of history as a harlot in Gerontlon. 
But Doris is an appropriate net# for Sweeney and she interprets 
the hysteria as a physical condition that will respond to 
stimulants. All those actions and interpretations are part 
ef what it naans to see * Sweeney straddled in the Sun* , as a 
reflection of history* Williamson remarks, "This image, by 
prolonging Polyphemus, transforms a maid*s tragedy into an
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epileptic fit. It it a picture of horror and the import 

of history where seen es *the Sltthouette of Sweeney*, 
the only remedies produced by Doris ere set volatile and 

neat brandy.5

Compared with "Sweeney among the Nightingales", 

the imagery in "Sweeney erect" leeks s dramatic touch.

It is no doubt visually vivid while describing Sweeney* s 
gestures and faaturas, but it doesn*t ereata a gloomy 
atmosphara of the other poem.

To sum up,the Imaglstle patterns in the 1910 

voiiase of poems suggest e predominant religious ten# 
which Eliot discovered for tho first time in the 

unpublished poems* Again tha soda of the presentation 
of Imagery shows an interesting collapsing of the 

opposites* For instance, the religious imagery Is 

coninglsd with ssculer imagery on one hand end the 

animal imagery on the other. The astronomical Imagery, 
signifying tha cosmic is juxtaposed with animal imagery 
signifying the earthly, tike the astrological imagery, 

the sexual Imagery forma ona of the important imaglstle 
patterns in this volume. The sexual Imagery has always 
subtle spiritual cannotetiene. Closely connected with 
this spiritual tone is the death imagery, another 
prominent pattern in the volume. Further the see 
imagery is asseeiatsd with the astronomies! imagery to



strengthen the effect of death and disaster. Tbs imagery 
of smell, the imagery of tho different parts of the body 
and tho imagery of history recur in tho eenstras&lve 
context, Thus there are seme significant differences in 
tho imagistic patterns in those two volumes of poems. In 
the 1917 poems^ the imagery shows the dominance of the 
sordid city life and the imagery in the 1920 poems 
has 8 strong religious meaning. There are also found 
subtle differences in the treatment of Images, For 
instance, the sea imagery in Gerontlon is highly realistic 
as compared to the sea Imagery in f>rtifr»clt.

It is a way of Imaginary escape from the 
monotony of this world for Prufrock, whereas for Gerontion, 
it is a way to destruction. But inspite of the differences 
the interconnections between tho imagistic patterns in 
these two volumes are worth noting, Eliot doesn‘t seem 
to be bent upon introducing entirely new imagistic patterns 
in the 1920 poems. On the other hand certain imagistic 
patterns recur and Eliot seems to be more interested in 
giving them new contexts. Sometimes the interlinks are 
surprising. For instance, the animal Imagery which 
starts with the * fog-cat* image in Pnyfrock ends in the 
Sweeney poems in the 195K) volume of poems. The animal
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iM9«ry display a tentlnutty throughout the two veiuwi, 
In the MfUtt peeoe, fillet used It with the purpose of 
degrading nan to the level of anlnals, In the Sweeney 
poens Sweeney le the enlwel personified In nan. Thus the 
eoRplesdty of the Iniglsti* patterns In fillet* e early 
poetry lies in these nultiple intercoonaetlona between 
these patterns*


