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ontian, the element of religlous inguivy
is added to the already existing materiasl concesns of
Brufrogk. In this sense Gagention is an advance from
Prufzogk. It is the first poem to point explicitly »
gonnection between boredom and man's slienation from God,
0. Matthiessen has pointed out that Cerention desls with
the most moving recurrent themss 1 the herror of modern
1ife without faith, its disillusioned weariness of
knowledge and its agonized slow drying up of the springs
of emotion, 'The little old man? st the last stage of his
1ife undertskes a serious and tragle m&tatiw and asks
what the human 1ife¢ hes come to., Gerontion is Prufrogk's
world more fully reslised, C.K. Stead says, Gerention,
1ike Prufrock, has its gonesis st a deeper level then that
of consclour will, The *paychic materisl' tekes on the
dark stain of some intense suffering, The gentle, youthful
aspirations of Prufrock have passsed through fulfillment
into some unimagined horror in which all desire that iasues
in action is seen as destructive,*t
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To Elizabeth Schnelder, Gerantioh is primarily en asbstract
soeing eye, & sywbol of humsn aswareness, But even then, ks
is still dremstic snough to remain » person, The poem tends
to split between the personality which hevertheless is
undefined and the argument which is not intimately enmough
relatad to the old man's feelings, The imagery in Prufrock
though eommon place in its own way, divexts many times to
highly imeginastive and violent images, But the imagery in
Gerontion shows an sstenishing swareness of the images of
modern world, Ageording to John Vigkery, Gorontion operstes
on four levels of subjeet and image., They are individual man,
roligion, nature and history, whigh together make a2 simple
complex image, The individual level of the poem serves as
the ferus for the ether three levels, And so, imsgery in
Copention is cowplex, |

To all intents and purposes, an old msn musing on
bis past and suticipsting his future constitutes an
uncomplicated image end & streightferward topie, In the
fsce of this faet, Garantion elaborstes both his digpsir
over his mortality and the true nsture of the divinity that
is both humsn and immortsl -Prufrogk was the centre the
flowing seelal current, a psrt ond pareel of it, But Eliot
placed Gerontion eway from the commmity, in faet, outside
the commmity; so that he can have 8 wider perspective of
different systems that engage human life, Gerontion's
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nertal progesses, consclous and wnmeonscious alike,

creste s world in which religious, natural and historical
svarts of different perieds and tines exist simultanecusly.
Though the images are randem their succession is not 'free’,
for thare is st the centre of the poem,s firm retional
statenent,

The house in which the old man lives is 8 *decayed’
house, Hugh Kenner says, *the voice searches out all the
recesses of thouse'., The hadbitstion the family stock,
the Eurcpesn family, the mind of Ewzope, the body and finally
the brain, This is for the first time singe Prufrock,
the Elict of the wique generallsing style the words of
a protagenist, who is wmore substantial tham s type, more
genersl than s mn, "%  The *decayed’ house hints at the
total eollepse of the &‘W eivilization on one hand,
and of the mind of man on the othar, The owner of the
house is 2 ‘Jew'. He i3 s slum leadlerd., Hugh Kenner
remarks, *If the Jew is the ownexr of the house, then to
the extent thst the house is Gevontiorhs conselousness,
the Jew i3 Christ waiting to take back what has been
1ent.*3 But the verbs and participles such as 'squats?,
*spawned?, 'blistered’, *patched’ and peeled' have s
clear morking tone snd these verbs gan be aptly stteched
to the Jew as the image of 2 sl landiord, Ellet said,
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"In Gerontion and slsmwhere, the Jew embodies the
roctlessness of the modumn metrepelis . . . Behind this
is » bellef that 'blood kinship’ and sttachment to the
s0il are features of » *harmony with nature' which a
genuine society has 'wnintelligible to the industrislised
mind, o4 |

The gost coughing st night and the woman sneezing
st evenings sre synbols of the infirmity and the sexual
corruption of the modaxrn ers, The action of the wommn
such as keeping the kitchen, making tes and poking the
paovish gutter are deprived of any mesningful sionificence
end reduge the womsn to » mexe instrument for providing
food snd tes. The image compresses » smnse of negative
useleasness of humen 1ife, The world of sction and
herosm is & favawsy woxrld for both Gerontien and Prufrock,
The thot gates' and the 'warm rain' signify Africen Sungles.
Garention in his lifetime hes not faced even these miner
diseonforts which he takes foxr the self-sscrifice thet
sccompanies hewox life, The warm rein and the salt mersh
are also the mirages of & son dying for want of water.

The religious xam asppears for the first time
in Gerantion which later on assumed an overvhelming
significance in Agh Wednesday. For the moderm men, Christ
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as the object of worship was given teo late, And se
it was difficult for him to sccept Christ as the Loxrd Ged,
Gerontion recalls the pharisees who would wish for 2
demonstrable sign, and through them, velces his own
desperate hope for empirical evidence of grace. The ‘wet
of the quotstion generalises his own anxiety, Although
Christ came ot the sppropriaste time, the response to
Christ is insppropriate and degraded, coming as it does
st ths wreng time, 'in the depraved May' end sccompanied
by signs of betrayal, dogwood and flowaring judes,
Elizabeth Drew comments, "The words, ‘depraved May,
dogwood, chestnut, judas!, besides referring to old
pagenism and sexual fertility ritusls, point forward
to new paganism that Renaissance ushered in,*5 They alse
indieste the debssing ef Christisnity and dissipstion of
the word into shispers, That Gerontion comnot meditate
upon the significence of Christ's Nativity and cannet
translate the retelling of the svent into insight is
indicated simultanecusly by the interruption end the

implied pause before beginning sgain,

*In the juvescens of the year/cames Christ the tiger |

In depraved Ray, dogwood and chestnut flowering judes , . . w6
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The Holy Commamion thst is being esten and drunk sway
sxong vhispers relates to the cosmopelitan world in which
Gerentions 1ife has been betrayed, Hugh Keaner comments,
*The Whispers' are not necessarily any longer whispers of
rveligious awe, it the whispers of censpirstews or just
of tourists.*7 They are persens only st the prompting
of theixr own nemes. Danfel Schwarz in his article,

*The Fallure of Meditation® remarks that Gerontions
bitter phrase for these people 'vacant shwttles weasve
the wind', fronically recslls the self-deprecotory phrase,
‘A dull head among windy spaces® and thus unintentionally
forges a link between himself and the people he despises,

In Pogtrail of 8 Lady, the animsl fmagery is used
with the purpose of degrsding humsn life to the level of
snimals, In m, animal imagery gets a religious
dimension, The imege of the Tiger as Chxist is seen by
the people in the wodern woxld as Blake's beast of Prey
who has came to devour them, It L linked with the
Cowering Chexub of the Bible, With this, the Communiont's
original aim of esteblishing 2 bond between the deity and
his worshippers is totally parveyted. Men 1is now bownd
to be the Bod's sinister sotagonist through communion with
the evil of his own nature, and in gonsequence affecting
a corruption of 1ife and fextility, The image of the



Tioer as Christ is an antithesis of the image of the
lemb as Christ, It also indigates that Christ is a
nenscing imsge to Gevention. The Tiger which springs
in the new year is the image of the regenerstion of
Christ, It is an expression of hops, But Gevontion
fails to meditate on the meaning of resurrection,
Christts rebirth, if properly undesrstood, is infact
the end of the ditemmo of 1ife and desth, But Christ
es the Tiger is s threst that terrifies, Gavontion who
thinks of Christ as s punishing Tiger of wrsth,

Througheut the poem, secular and senstnous images
intermingle and continue te intrude upen Geromtions
neditative efforts. The thackward devils' refar to the
devils of Darte's Inferno, In discleiming the sssistance
of the 'backwsrd devils?, Gerontion is sssuming the full
responsibility of his life. But on the other hand, as
Daniel Sechwar:z points out, Gerontion has begame snother
of those devils since he moves further swsy from the Wbrd
and its contingent uysteries.

The refussl of Gerontions 290 to contemplate the
niracle of Incarnstion glves birth to a fear that there
is no true God, The srsth-besring tree not only suffers
for the knowledge of mortality man has galned frem it,
but slso produces wrath as its fruit, thereby revealing
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itself as the vegetable avalogue of the conquering Christ,
John Vigkery says *The image of the *Wrath-bearing

tree' is o form bemeath which timid and straitened
imagination has hidden the dying and reviving Gedjwhon
nen must share in communion if they would live eternally.
The revolutionsry implication of the Word are disguised
as 2 dangerous animel and a» poisonous trct."”a |

The imege of history in Gerontion is an innovetion
of Elliot away from the hogrrow blegraphic formula of
the ea2ly fragments. Cerontion tries to give his
relicgious impulse a clearer intellectusl basis by defining
it aceinst the backdrop of history, Ha thinks of it
as ¢ mistress who deludes and panders to men's venities,
In the end, hiatory leaves men graceless and baffled,
The image of history stands for secular ambition, Gerontion
denounces history as a réaaonablu slternstive to faith,
Lyndall Garden says, "Gerontion, while making his persenél
statements, used preacher's terms like !'forgiveness,
vanities,’ unnatural vices, virtives impudent crimes and
the backward devils,®d

Gerontion thinks of the image of history in the
light of the vacant present, History has nothing
substantial to give to mankind, Aegcording te Hugh Kenner,
if the 'Corridors' evoke other sorts of passages, then
history turns, like Gerontioms brain, into a ramshackle
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house, Yet st the sswe tize, history is the source of

nants salvation in so far as it cortains and recards the
recurring presence of the mystery of desth and life which

is concretely embadied in the figure of the dying and reviving
God, The first facet of Gerontion's probles was that not enly
did history cive 2 deity to men shon their minds were diverted
to mndane issuss, bt alse it gave 3 plethors of deities,

so that the ecrsving for the one God went ungstisfied and
ultimstely died. Geronmtion aslso uses images from tho material
world such as ‘pungent sauces® and 'wilderness of wmirrers' to
bring out his plight, The pungent ssuces with whigh his brein
is excited imply the dilemms of religlous bellef, He is caucht
in 2 '‘peychic' house, » wilderness of mirrars from which there
is no escape, One rsmembers the *magic lantern® of Prufrock
that *thresw narves in pattexns of & screent,

Elizabeth Schnelder comments, “As one reads, the
thoughts of Gerention appear to proceed through a phantasmagoris
of random images and nemes in 3 successlon that approaches chaes.,
It is not chaos however, nor is it pure mood 1ike *Rhapsody*,
for flosting slong a mood, one ancounters at the gentre & rock
of rational statement and suddenly realises that the succession
of lmages is not st all 'freets, i

The imagery of nature with that of histery and religlen
conmtributes significantly to the theme of the poem, It is
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essentially related to destruction and is nautical,

planetory and slmost equally cosmic. The imagery of

drought continues threughout the poem. It opens with

'3 dry morth? and ends with *a dry season® with no hepe

of 1ife giving rein, The key adjective of the poem is dry,
Rain is the symbol of grace fortility, The berren lend is

‘a land of rocks, mwoss, stonecrop, iron and merds, The wexd
*windy' is repested throughout the poem, Gerontion describes
himself as 'a dull head among windy spaces' or 'an old man
under a windy knob® and further *windy straits’, The wind

is on image suggesting purposslessness snd futility,Gerontien
names them ss the 'Trade winds'. The winds drive the old man'
to & sleepy cormer, a selfpitying silence, Further Gerontien
1dentifiss himself with the selitasry qull, fighting against
the wind, Like the gull, his fight is mesningless and he will
be destroyed, The reference to *Balle Isle', *Cape Horn'

and the Gulf of Rexios show that Gerention has come faraway
from his original quest of coming to terms with the true God,
The ses imagery which includes the sea-gull, the Gulf-Stresm,
the Trade winds, is higfay zeslistic as comparsd with the
ses-imagery iIn Prufreck. It is a wey of iwaginary escepe
from the monotony of this world fex Prufrock, whereas for
Geromtion, it is s way to destruction,

By thinking about the weevil snd the spidex, Gerontion
stresses the process of mutability and mertality in which he
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himself is saught. Thoughts of mertality evoke the images
of fragmenty of bodies whirled beyend in fractured stoms,
Destruction overtakes all these whe think of desth as an end
in itself vather than as s transitionsl state protected by
sacred rites., The imsgery of nature econveys the sense of
some wnderlying continuity which provides s #f perennisl
renewsl of life through desth, Gexontion has no hope of

such a renewsl and ends by driving himself to a slespy corner,
The tdry brain?, 'the dry sesson' snd *the dry movth! all
‘waiting for 'uin'; are symbols of the spiritusl drought which
overwheln the vhole world,

Two othex poems that form an interesting corollary
to Gerontion are "The Hippopotamus® and "My, Eliet's Sundsy
Moxning Sexrviée®. Beth the poems deasl directly with the
congepts of Christian religion and the Chureh as s religious
institution whose only purpose is to lesd people te salvation.
People in the modern world have falled to hear the Verd,
Their condition is worse than Gerontioms for they do not
recognize its seriousness., The point of comparisen between
*"The Hippepotamus® and the Chureh are their grand sisze,
their indulgence in materiel gains and their complete lack of
spiritual conecerns. The detalls deseribing, the Hippopotamus
1ike 'Broad-bagked', 'resting on belly in the mud,’ its irmward
frailty can be interpreted in terms of the Church also,
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The muddy grossness of the fleshly hippe-relstes hinm to
the 'eriginal sin' without which salvation is lmuihio.,

The hippe.cennet achieve hig object of resching the
mango but the Church 1s sstisfied with the ‘penegranste and
pesch. The wange is the symbol of suprems spiritual salvation
while the pomegranaste and pesch are miney fruits and are
sysbols of minos somforts of life, The implication is that
the Churgh 1s satisfied with viner matexial comforxts., Like
the hippo, whe sleeps in the day and hunts st night, the
Church reverts the natural oxder., It 'sleeps and foeds!
at the same time, The ‘mystericus way' in whigh the Church
works, may be the sypernstursl way whose operstion is
unpredigtable and inexplicabls, The absuxd image of the
winged hippopotsaus sccompanied by angles is deliohtful
but only superficlally cenceals a serious concexrn with the
promigses and peradoxes of Christisnity, The hippo-seems
to be sulid matter and his wiy meterialistic, but he will
be sceeptod into the community of Christ, |

Blood of the Lamb is a sacrificiel imege of Chrigt,
It will clesmse man of sin, While the hippe.will be clesnsed
in the blood of the Lanb and will live in the company of ssints,
the Chuzrch will remain on earth covered with *wmistt, It is
the mist of various religious controversies as well as the
seterial concerns in which the Church is engulfed,
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Eliot here uses animsl imagery not with the purpose
of narrow comparisons or comtrasts, but with a2 wider perspective.
In 1917 poems, it 1s used for the purpese of degrading man to
the level of snimals., Here in *The Hippopotamus®, it is used
to degrade the institution of Church., Ellet's merpose remains
the same, The poem is an expression of disaatisfaction with
the negstive sttitude to 1ife which Ellot saw operative in the
astablished religions,

Nr, Eliet's *Sundsy Morning Service® brings sbeut
the aspect of religious controversies snd arguments, He uses
the image of thae caterpillars who provide the bearing of
pollen from flower to flower, They are the 'Sapient Suttierst
of the Lord, The reference here is to the learned scholars
who wrote many diverse commntaries on the Bible, Imagery
of sex appears with two contrasting purposes., In this poem,
it is used for spiritual fertility, The terms such as
tsuperfetationt, 'mensual turn of time' and fenervete'! are
relasted to sex, The diverse religious commentaries were 2
kind of over-fertilizetion that produced Origen and the many
l1ike him, The word *enervate' comes in two different contexts,
It has a spiritual meaning when Origen says that in relation
te God, this Logos or Son was 2 copy of the originsl and as
such, inferior. There is 2lso & sexuval connotation to the
word which telescopes his self-castration as a youth of
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vazbal fertility end sexusl sterility. Using sexusl words
in non-sexual contexts may also bring out the essential
sterility of the Alexandrisn dostrine and sativises it with
the simple Christisn sentiment and bellef,

The cetexpillars have s 'nlddie man* function o
they pass with their 'hairy bellies' from the ssle organ to
the female seedubearing plent, The wexd *eplewnce? refers
to the contset with deth senes. So alse the Christisn
Scholars pass on the word of Ged to fertilize religious
gontreversies and heresiss, The imsge of the Baptisw of |
Christ aptly contrasts itself with the superficisl srguments
and contraversies of the scholars. The paimting of the
Usbrhan School has 2 simplicity in Stself, It suggests
primitive Christisnity, The Baptized God is half in and
half ot of water, The imsge represenis man in Christ and
christ in wan, The ‘uneffending feet! of the Christ are
in sharp contrast with the 'muddy feet' of the gommon people
in "Preludes®. Ancther religlous painting deplets the
purgation of sinful man by buming into the purgstorisl fire,
This imsge of the true purgation is contrasted with the image
of the young men hoping to get salvation through *Collection
Money', en easy penance for modexn churghgoers,
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Seraphin' as one of the guardlsn angles wes
suprent in his conprehension of God the Father, He may
thus provide s contrast to the Alexendrisn theocleglimns
with their elaberate and arduous reasoning sbout his nature,
The *Sspient Suttlers' fail in their function of coming to
terms with the God by their mere werdiness, The 'Ssble
Presbyters’ fail more completely still in thelr fumction of
spiritual salvation and merely fosd themselves, And so,
the Church as s Institution fails completely in theery
as well a3 in prectice. Weskoned theclogy hes led to wilger
materialisn,

The finsl stanzs introduces 'Sweensy', an oxdinery
sensual man, Accerding to David Ward, he i3 the focus of sll
netaphysicsl and theological problems, Though mertal in flesh,
Sweeney is woxthy of salvestion, His *stirring wster in the bsth'
pocks at the stirring water controversies of the theclogimns,
Swoaney's ‘Hams® in the bath watexr are contrasted with the
wnoffending feet' of Christ, Audrey Cahill poimts out that
the two poems, 1.,¢. "The Hippopotamus® and "Hr, Eliet's Sunday
Morning Service®, talk about outwardly religious people failed
to hesr the Werd, or whoe having heard, haven't obeysd, Their
condition is worse than Gerentien's, for they do not recognise
its serlousness but are content with their 1imited vision of a
world whose potentisl sscredness they do not see. With their
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fornal subnission to & Lard, they have fignored 2 veal
challenge, Humen 1ife is divided inte twe realms :The sacred
and the secular, Raligien is sepsrated from other sspects of
1ife to which it is spparently irrelevant. In Deth cases,
the sppaxent spirituslity of the Chwmch 1s really » form of
inverse materialise revesling an outleck which fails to see
the meeting peint or sy possible comection between the
divine snd the sscular, The tragedy of the *religlous’ in
thess two posms is very like the tvagedy of the *irxreligious®
in Gexomtion snd "Rhapsody on s Windy Night®, It is s tragedy
no nore and no less dresry than s life in which en ‘imagined?
mesning is divorced from reslity, Both pressent prospects of
futility and they are two dides of the same coin,

In this ssnse, both the 1917 snd 1920 sections of
poens have 2 gavse - effect relstionship, The peats need
images to exprass the full coumplexity of their moods and
us#® them more fresly to convey the speecisl thrill which they
regaxd as their special funetion, Eliot in these poems, i3
trying to convey mot only mmods but thoughts by means of
imagery, thus ssulasting the recrestion of thought into feeling,

*whispers of Immextality” is divided in two sections.
The basis of these two sections is eithar s comtrast or 2
parallelism, In the first section, Nebster's preception
of desth is sywbolised by his seeing beneath the flesh to

g
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the skeleton, whose benes endure larger then the flesh that
covared them, And around these bones clings thought wmere
lasting than either, Donne and Nebater were goncerned with
mattexs wore significant and meve mduting than eny that
could arise from precceupstion with the purely materisl

side of cernal attraction, In the second seetion, the
sensusl imagery is represented by the existence of Grishkin,
Both thege imeges interrslate to smphesize the affairs of the
nind and those of the body are similar. The importsvt peint
implied by the imagery &s that thought is described as being
felt just as matorisl reality &s fait., This is the yeal
issue of the poen,

tSkull baneath the skint, *lweastiess erestures

undergromd? , *<sogkets of eyws® and skeleton are the images
of desth, Thay heve 2 g¢apacity to present the stark
fesrfulness of desth, But the death imagery in Portrait of
& lady 4s subtle, sugpestive and significant., The imege

of 'Julietts tomb? indicstes 2 desth-bed stmesphere,

The lilac~wtalks baing twisted by the lady are suggestive
of the lady's death, Besldes, the peculiar phrases such as
‘huried 1ife' and !Jourmey's end' slso suggest deeth,
Theught is deseribed as 'Hightening its lusts and luxuries?,
It has also & sensusl element, Webster knew that thought
embraces physical death while intensifying its lusts,
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Grighkin, the Russisn lady in the second section
1s the image of o sensusl world, But just as Webster's werld
of thought is tﬂ, so also Grishkin's purely sensuous world
is powerless to boxn, Her uncovered bust gives the prondse of
‘pnoumatic' bliss, The word ‘pneumetie' evokes the things of
the spirit theareby uniting the physical and the spiritusl,
The ‘Coxrched Brazilisn Jagray'! and *the maisonette’ represent
Grishkints challenging charm, The Lfmagery of smell repests
itgself aftexr the 'female smells in shuttered rooms® in
*Rhapsody® vith Crigshkints *feline amell®, The last stanzs
summarises the problem of abstractien to conceive any 1life
beyond the physical, The challenge of Grishkin or flesh
personslised is coomon to both parts which is not solved by
the dry ribs of sbstraction. Just ss the fleshiiness of the
hippopotamus is 3 necessary condition for its asbsurd asscension
to heaven, similarly Webster and Denne were capable of seeing
that the metaphysical imagination will only come to life through
sensval experience and not through a chaste escetic withdrawal
from the world of gsenses,

In this saction of 1920 poems, Ellet has developed &
systematic methodolegical activity by whicgh he goes on
interlinking these two apparently cormtrery but in fact supplie
-mentary aspects of life: thoughts and senses. In Gerontien
for exsmple, he thinks of histery as 2 harlet who decelives and
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whose 'giving famishes the araving', the hippopotamus oets
salvstion due to his sensuslity. The *ssplent suttlers' of
the Lord are the *religlous caterpillars’ who with their
*hairy bellies’ pass the pollen from staminate teo pistillate
in "Mr, Ellot's Sundsy Morning Service®. All these imaces
are realistic in the sense that they are constructed ot of
fact and reflected by words that attest to the substantiality
of fact, |

*A Cooking Egg® is an eqq which is used when a
strictly fresh egg is not required. This suggests that the
poet speaks about his middle-age, The poem 1s divided into
three psrts of which the first presents the reality, the
second hls unrealised hopes and the third bewalls theiy
unfulflillment, The first section opens with *Plpitt, If
we regsrd her as a little girl,‘thinm has 2 note of
fondness, But as the fellowing lines tell us about her
knitting, the pictures on the wall and her sitting upricht
in the chair, they give an ilmpression not of 3 little girl
but an old fashioned aristocretic ledy who has a panorama of
ancestors on her mestlepiece. This is further emphasized
by one touch of middiswclass romance 3 5#@!3:%1&&&& to
the Dance', She may be the old nurse of the post, The only
object personal to the speaker is *the vim of Oxford Colleges’
which evokes his past and the expodtations thst are developed
in the second part, All these images define English upper-
~class security, continuity and assurance, Feor Miss Nency
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Ellicott's aunts, traditional values were embodied in

the figures on the glazen shelves of Matthew and Walde, , |
*guardians of faith', for Pipit, they sre similarly embodied
in the pletures on the mantlepiece of her desr relatives,

in the second part, Eliet speaks about his early
hopes now unrealized and deferred. His heaven containg
Sir Philip Sidney and Sir Alfred Nond. Medern idols are more
clearly satirised in the sppearance of Mademe Blavatsky,
with the mention of Cericlsnus, the reslisstion comes thst
something is lagking in the surrowndings. The escapist world
whose only traditional values are represented by the security
of the decorative ‘daguerrotypes and sillhousttes on the
mantlepisce, is in fact entirsly insufficient,

The third part is & lamentstlon by the spesker on the
present despairing state of things. The *naive' imesge of the
penny world brings asbout the pettiness of the modern world,

The 'penny world' csn be compared with the phrase 'messuring
life with coffee spoons' in Prufrock. The penny world sxpresses
excitement and faith of childheod and its confldence that its
immediate desires are in themselves alwasys and ultimately
desirable, The pathes lies in the contrast betwsen this
excitement snd the general sense of fallure in the poes,

The eaqles and the trumpets represent a vanished vigour end
vitality, The 'weeping multitudes’weep over s vaguely discerned
sense of loss of values, It has a note of compassion
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and suggests the possibilities of fulfilment denied.

*A Cooking Egg” and Burbank with @ Baedeker ¢
Blestein with a3 Clgar”, explaere the modezrn consciousness
in relation to temporal snd spiritusl sffairs., *Burbank®
sumparizes impressions of Venice by mesns of its two tourists,
Burbank is a sort of symbolicel *decent chap', who stands for
the sentimentsl elemant in modern civilizetion, He is Antony,
whom the god Hercules had left, Princess Volupine represents
the degenerste aristocrstic mticlh of Venice, The
*defunctive music’ which secompanies Burbank's affair looks
back to * . . . the ariettes/of cracked cormets* in Poxtrait
of 2 Lady.

The image of the horses beating the dawn with even
feet may refer to the horses of the *Sun?', as there is »
reference to ‘dawn', They may also mean the horses carved
on both sides of the gondolas as there is a reference to
Cleopatra’s 'barge burning on the water', The imagery of
the different parts of the body recurs in the meagre,blue.nailed
pthistic hand of Princess Volupine, The hand 1s assoclated
with the *braceleted hands' of the rich ladlies in Prufrocgk.

Blestein, who provides a contrasting point of view
is indifferent with & ciger in his mewth, The 'saqgy bending
of his knees and elbows®, and his *palms turnedout' makes us
interpret BRestein in terms of animsl imagery. His *‘lustreless.
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and portrusive' eye that stares st a Canaletto soon declines
as it has only commergisl interests, The famoky candleowend
of time' refers to the rich clgar in Blestein's mouth, while
tthe burnteout ends of swoky day's’, in *Preludest, refer to
s useless end to ¢ useless day, Rebert Graves and Lame-Riding
interpret the imsge of the Jew by saying that Sir Fu-d&am
Klein is Blestein in person, Blestein suscesds whare Burbank
fails, thersby impling that the Jew is not an individual but

8 symbol of modern civilizstion,

In the lest stonza, the lion's wings stand fat the
Winged lion of St, Mark, the patron saint of Venice, but alse
the Byitish lion vhose wings have been clipped by the Jow,
The 14ion as an mimal image stends for the elegence of arts
in Venice and for msterisl wealth in Britein, Flescing the
ryep snd paring the claws of the 1lion indicate the deprived
besuty of the lion vho L3 an image of the past glory of Venice,
Eliet in this poem not only thinks sbout the vanished glery
of Venice slone, but the decayed modern c¢lvilization as »
whole, In the first part of the poem, the imsges are totally
asllusive and have 3 fax-fetched effeet, But in the second part,
Eliot refurng to his ewn familisy method of imagery where
animal imagery and imsgery of different parts of the bedy
rosppesy,

Animal imagery which starts with the *fagecst' image

of PRuffeck, ends with the Sweeney poems, Sweevdy is thenp
‘ e
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animel in man, The first stenis of “Swewney asong the
Hightingales®, poctrays in & sugeint snd precise mammer
Sveeney in tearms of snimel imegery®, He has an spe-like
negk, He hes strips like the Zebwas. When Sweeney lsughs,
he spreads his knees and lets down his srmg, gestures whigh
suggest bis brutal sexuslity and his total insensitivity te
finer feelings. He 1s clearly s bleod-bwother to the
Hippopotamus, His comnection with the Yshoo, 3 pure natursl
man and his role as the gusrdian of the thorned gate' reveal
that Sweeney is the imege of the orilginal fall of man,

The second stanza at once sets the mood and stmosphere
of the poem, It iz the atmosphere of degth and doem, and glves
a sense of forsbeding, Sweeney is threstened by desth, The
imagary of planots contributes significantly to the crestion
of this stmosphere. The plsnats are placed in wnususl positions
a0 they are associated in one way or the gther with past events
illustrating violent acts of murder. The moen is clrcled with
rings of glow, Its sliding westward suggests a dark and storoy
night, The 'River Plate' may D the neme of & Planet towards
which the moon is sliding, Desth is personified as a planet
vhich moves slong with Raven, 8 group ef stars sssoclated with
murder and umatursl desth, The imace of the *horned gate!
also adds to the warning of death as it refers to the gate of
lechery and death in Virgllts "Aenaid® and also to the gste
srected by Clytemnestra to wldome Agameznon home where she
put him to death, Orion and the Dog are stars which from one
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constellation, They are assoclated with fertility myths

of anclent Egypt. The gloominess of the star Orion suggests
death snd sterility and the vell over the Dog is the veil of
clouds reinforeing the stmesphere of impending deom, Further
the ses imsgery is sssoclisted with the sstronomical imegery te
strenghen the effect of death and disaster, The seas are
thushed?, strangely silent snd shrunken,

The sstronomicel imagery sppears for the first time
in Gexaticn where Gexrontion refers to the 'Shuddering Beart,
The Bear is 2 constellation in the Rerthern Hemlisphere, The
Shuddexring Bear is a part of the nature imagery which Eliot
uses te signify the destruction of the moderm men, Discussing
this image which he originally found in a plsy by George
Chanpmsn whe in turn probably teok it from Seneca, Eliat
speculsted from his ownn expexrionce that the imsgery had
some personal ssturation wvalue, so to spesk, for Senecs
another for Champmsn and another for himself, He stressed
that the feelings awakened by the imagery whre possibly toe
obscure for the authors to know quite what they were,

The persch in the *Spanish Cape’ who is bold encugh
to sit on Sweeney's knees cat be compared with the women
in *Rhapsody®, Both of them heve the seme intentien of
sexual seduction, But the sarteriasl imsges differentiste
them, The woman in the Spanish Cape suggests her own
superiority in relastion to the 'torn, stained' dress of the
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woman in *Rhapsody®. Her gestures like ymaing and drawing
& stocking up, suggest her semual readiness as well as her
boredon,

To Willismson, *the silent man in Mocha Brown' is
Sweeney himself, Swaeney's gestures are typically snimal
like, He spravwls and gapes at the window sil), He also
*contracts, concentrates, withdraws '1ike an snimal smelling
danger., The waiter bringing in 'Orsnges, banmna figs and
hothouse grapes', refers to the debased version of offering
to the Egyptian goddesses, Thig reference to the Egyptian
rituals 2s well as to the planets Orion and the Dog, peint
to 'IThe Waste Land', whers Eliot fully exploits the Egyptian
rituals and legends.

Rachel nee Rabinovitch is 8 carniverous animal
personified, Her ‘'tesring at the grapes with murderous
paws?, is a clear indication of the coming bleedthirsty action,
The preopriety of the Agamemnon myth lies in the fact that in
the past, Agamemson's love was betrayed, In the modern world,
Sweeney will be betrayed in the same fashion,

The *nightingalest! constitute a2 rich, compbsite images
On one hand, the nightingsle is an imsge of betrayal, as
Philomela was betrayed and turned intc 2 bird, On the other
hend, the image is contrasted with modern nightingales who
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have lost any sense of good and evil, The nightingsles
sing nesr the convent Ma fertility is denied, The
mnmmwammmwu
distortion of values. This {3 s reference to the
Puritanical traditions of Eliet's New England background
which was not st thisg time been replaced by his later
religious preferences, He says, * , , . Just as 2
culture which is only sgcceasible to the few is m
deprecated, so was the enclosed end contemplative life
condenned by extreme protestantism, and celibacy regarded
with almost as much abhorrence as mﬁw."u

Further, the image of the nightingale la‘ a
deliberate dresk from the conceptien of the bird as
having beautiful, malancholy voles, P.G.Mudford says,
*The Stiff dishoneured shroud' asects 2s » met spher for
the vielstion that exists in Sweeney's drean-world,*
The excreta that fall en it, not only provide a2 comment
on its dishonour but comrunicate the poem's orasp of
that area of mind whers the ssered and the profane touch
each other clonlv."lz

The imagery in "Sweeney among the Nightingales",
which creates atmospheres end leads to the action and gives
it the form of & one-act play, Nevertheless, the poem does
not end in any act of viclence because it is not concerned
with any event, but 2 state which is summed up and commented
upon in the last eight lines, The power and the suggestiveness
of the imagery is extraerdinary and it succeeds in conveying



the poet's dilowme, In the words of P.G. Mudferd, "what

in the world of Greek Tragedy mesnt the fall of a royal house,
had become by the end of the first world war, » chimerical
and pervasive darkness that mensced 2 man from within +13

"Sweaney Erest® is an ironic comment on Emerson's
definition of history, There is a reference to Emerson's
aessay "Selt.Rellance”, where Emerson éisem#es mants fulfilment,
He who knows that power is inborn stands in the wsrect pesition,
coumands his limbs just as 2 man who stands on his feet is
stronger than a man who stands on his head, Sweeney as a
human animal, human by scientific definition as sn ‘erectus’,
is a creature walking upricht in contrast to the steoping
stance of the anthropoid and higher orders ef the ape femily,
Eliot wants to suggest that though Sweeney walks upright, he
cannot be called a man fulfiled,

Eliot slso comments upon Emerson's definition of -
history. To Emerson, an institution is the lengthened shadow
of a man, For Eliot, the reverse is true, The natursl msn or
ego is the shadow of an institution, Sweeney's *'Sllhouette’

) reminds us of the pure natural man, what Emerson wanted to
say was that the genuine perscnality is the concrete man,
He is 2 man in the contexts of certain soclal institutions,
whether nation, church, eulture or socisl class, But Eliet
points out thatj\ggo is an abstraction and a parasitic by
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bj/ product of the genuine personality, It is anti-cultural
and anti-traditionsl, Sweeney is & sub-humen ege.

' The use of myths for elsborating a point of view
is wade for the first tiwe by Elist in Sweeney poems, This
is an advancement towsrds Ihe taste Land, the masterpiece
based on Egyption fertility wyths, Here the myths 'tog@cther.
besides relating the past and the present, point to the
common character of both the worlds: the dmadatien of
love to animal ukc relationship, The suduqm in the
begimning of the poem co-relates with the mood of the spesker,
whose love is betrayed, The sea is storny snd fearful,
The sea-shore is cavernous and waste. The rock imagery,
which signifies dryness, magnifies itself in The Wagte Land.

The imege of the wind is one of the prominent imsges
in Gerontion, vhere it stands for purposelessness and lack of
direction, Here in 'Sweenay Erect', Aeolus, the qod of wind,
who *Swells with hasta the perjured sails'!, is a partner
in the game of betrayal. The next two stanzas give a vivid
pictm of the sordid, The sickle motion of Sweeney's thighs,
his cleaning at the pillow skip, gashing with eyes, cropped out
teeth describe brutal, harmful action, Sweeney's testing the
razor on his legs suggests his indifference to human feelings,
The animal imagery is highly picturesque and significantly
sarves its purpose,
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Nerthrop Frye comments, *the world of Sweeney and
his woman is hrutally limited, slwost apish, for all its humanity
and *naturslness®, but the dream of 2 world in which Theseus
and Ariddne conduct themselves with tragic splendour has »
way of turning artifically pretty, If there is in the Ariadne
story st its best » suggestion of humen possibilities which
nake Sweensy's world lock brutish, there 1s in Sweensy's story
an honesty sbout the primitive foundations of man's nature
which make very clear the atfection of the Ariadne story st
its worst.*14 The 1917 volume of poems beglne with Prufrock s
typicsl, sophisticsted and aristocratic character on his way
to one of the rowtine tes-parties, The 1920 volume of poems
ends with Sweenay who is the symbel of the primitive man,
From the gentility of Prufrock to the wulgarity of 'Sweeney*,
it sesms to be » reverse process. Ellot perhaps wents to
suggest that every personality betrsys animsl characteristies.

The *Corridors' in the next stanzs makes us remember the
‘contrived corridors’ of Gergntion. The *ladies of the Corrider
can be related to the image of history as a harlet in Gerontign.
But Deris is an appropriste mate for Sweeney and she interprets
the hysteria as a physical condition that will respond to
stimulants, All these actions and interpretations are part
of what it means to see *'Sweeney straddled in the Sum', s8s 2
reflection of history, williamson remsrks, *This imacge, by
prolonging Polyphemus, transfores a maid's tragedy into an
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of history where seen as 'the Sillhouette of Sweeney?,

Tha only remedies produced by Doris sre ssl volatile and

neat brandy,l%

Compared with *Swaevey among the Nightingales®,
the imagery in *Sweenty Erect® lacks s dramatie touch.
It is no doubt visually vivid while describing Sweewey's
gestures and features, but it doesn't areate a gloomy
atmosphere of the octher poem,

To sum up the lmegistic pstterns in the 1920
volune of poees sugoast » predominant religious tone
whigh Ellot digeovered for the first time in the
unpublished peems, Again the mode of the presentation
of lmagery shows an interesting collapsing of the
‘opposites, Fer instance, the religious imagery is
comingled with segular imagexy on one hand and the
snimal imsgery on the cther. The astronomical imagery
sighifying the cosmie is Juxtsposed with enimsl imagery
signifying the earthly. Like the astrological imagery,
Ythe sexusl imajery forms one of the important imagistic
patterns in this volume, The sexusl imacery has always
subtle spiritus) connotetions. Closely comnected with
this spiritual tone is the death imagery, ancther
prominent pattern in the velume, Further the sea
imagery is assoeisted with the astronomical imagery teo
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strengthen the effect of desth and disaster, The imagery
of smell, the imagery of the different parts of the body
and the imagery of history recur in the constrastive
context, Thus there sre socme significant differences in
the imagistic petterns in these two volumes of poems., In
the 1917 poems the imagery shows the dominance of the
sordid city life and the imagery in the 1920 poems

has a strong religious meaning., There are also found
subtle differences in the trestment of images. For
instance, the sea imagery in Gerontion is hichly realistic
as compared to the ses imacery in Prufrec

It is a way of imaginary escape from the
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monotony of this world for Prufrock, wheress for Gerention,

it is a way to destruction, But inspite of the differences
the interconnections between the imaglistic pstterns in
these two volumes are worth neting, Eliot doesn't seem
to be bent upon intreducing entirely new imagistic patterns
in the 1920 poems, On the other hand certain imagistic
patterns recur and tliot seems to be more interested in
giving them new contexts, Sometlimes the interlinks are
surprising, For instance, the animal imagery which

starts with the *fog~cat® image in W ends in the
Sweeney poems in the 1920 volume of poems, The animal
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imsgery display @ continuity throughout the two volumes,
In the esriier poens Eliot used it with the purpose of

degrading men to the level of snimsls, In the Sweeney
poems Sweeney is the snimal pezsonified in man, Thus the
complexity of the imagistic patterns in Eliot's early
poetry lies in these multiple intercomnections between
these patterns,



