CHAPTER FOUR
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CONCLUSTON

Stvlistics is a mesting arsa of both 1linguistics
and litsrary criticism, according to Widdowson. Kseping this
in viaw, I have tried to analvse a literary text (i.e. &
fictional prose) by applying different linguistic c¢riteria.
In all the four chapters of my dissertation I have analysed

Hemingway’s The 0ld Man and the S8ea’. I have had a ds-

tailed discussion on stylistics in General, Hemingway as a

novelist and preferably as a stvlist and stylistic analysis

After a careful analysis of his style, ona can
Tind Hemingway as a great stylist in the tradition of aAmeri-
can literatura. It is proved by the HNobel Prize awarded to

The 0Qld Man and the Sea for ths powerful style forming mas-

tery of the art of modern narration in it. He won universal
racognition for the unique and remarkable style he innovated.
He forged his style from the begining of his career and
gradually lead it to perfection. He learnt from his Jounal-
istic carear that simple words have a magic of their own and
if they ars used in a perfect order and rhythm, they produce
heightened artistic sffect. He trained ear detected spsech
rhythms of different speakers as distinctive features of

their speech habits. He aimed at simplicity and naturalness

of expression. He shunned adornment, adjectives, adverbs,
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usaless metaphors, redundant descriptions and undue authorial
commeants.

Eventhough his rangs of vocabulary is limited, his
style appsars very rich and catchy. It is appealing to ths
readers just because it is full of simples, colloquial, famil-
iar and typical words. His styvle becomes more effective as
he wuses right word in the right place. He prefers monosyl-
labic words but sometimes startles the readers by using
polysyllabic words. He also coins new words and adds to his
rangs of vocabulary. Eventhough he shunned adjectives and
othar decorative smbellishments, his style is foragrounded
sometimas by the use of unusual adjectives which modify the
unusual nouns. He usas thess adjectives to intensify thea

aquality of tha nouns.

His style in general is considerad to be ths
simplest one but especially in The Qld Man and the Sea, we
find him using complicated phrasas and clauses. His phrases
have a lengthy premodification and postmodification. It is

agreed that he makes rare use 0f adverbs but what we find in

iar or unusual adverbs but he fraguently uses ordinary ad-
varbs which arse regularly used by any ordinary readar. He
narrates the action in the story very smoothly and swiftly

and it moves besfore the reader as a resal picture. This
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becomes possible because of the action words (verbs and
nouns) that he uses in the book. As the readers starts
gatting acquainted with his style, they suddenly are inter-
rupted by the foreign words used by the writer. But that
doasn’t make his style complicated.

All the events or situations in this novel ars
described in a linear fashion by using simple declarative
santences in the narration. Quite often these short clausss
are strung together by inserting different subordinating and
co-ordinating conjunctions. They appear to be excessivaly
lengthy but a closer examination of them reveals that they

are all simple sentences conjoined together with the help of
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and’, ’but’, ‘or’ stec. His syntax becomes more striking and
noticeable becauss of a strangs compositon of complex sen-
tences with collogquial onses. He prefsrs third person narra-
tion to narrate the things in an objective mannar. He also
uses Free Direct Spesech, Dirsct Spesch and makes a rare use
of Frea Indirect Spesch or Indirect Speech. The thoughts in
thae mind of tha old man are demonstrated through the Free
Direct Thought technique. All these experiments dons by
Hamingway make his style more natural and 1lsss artificial.
His conversation is very lively. Although thsre is not much
scopa Tor dialogues (except those batween Santiago and Mano-

1in), he presents Santiago’s monologues or his speech with
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the sea objects in such & way that it reflects tha innar mind
of the old fisherman, who is alons, dessrted and hslpless in

his skiff.

Hemingway, in this context, can be called ’the
best story teller’ as he gives a vision of a man fighting
against the odds in life with his environmant or naturs. He
makes a picturesqua description of man in confrontation with
somathing ranging from marlins, sharks to the other elamaents
in nature. As he presents the story in the most natural way,
thare 1is not & very remarkable usse of figures of speach
sxcept some examples of similie, repestition, refrain, allego-
ry, and personification. The nature imagery wused in the
novel is ons of the important aspects of his writings. It is
very vividly and picturesquely portrayed here. Rsgarding the
coherentness of the text, it is obvious that the text is full
of different cohart and overt devicaes of cohesion and that
prasents the text as a cohssive whole. The context also is
avarything about the nature and thae fisharman’s life.

It bscomes evident after the detailed analysis of
his style that he has left his mark by his remarkable gift of
narration. His greatest achievement lies in the sphere of
his prose style which is bare, clean and concentrated ons.
No wonder, he dominated the literary scens for almost four

dacades as a master of powserful stvle.



