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CHAPTER-TWO

MAROONED IN IMAGINATION:
THE COMFORTERS;ROBINSON:MEMENTO MORT

Tn her ftirst novel. The Comforters, Muriel Spark seemed to he

trving to define the kind of novel she is prepared to write.

Tt

was also a kind of an experimental exploration of the

formal nature of fictional truth, the craft of novel-writine:

di

a

1o

"T wrote a novel to work out the technique first, W
to sort of make it all right with myself rto write a
novel at all."[111

Caroline Rose, the heroine of The Comforters is identified as

the author of the fiction and is categorized as the central
~haracter in the third-person narrative. The raw material of
the novel was provided by the realitv of Spark’s own experi-
ance, There are some obvious auvtohiogranhical element =,
narticularly in the nresentation of Caroline Rose, the
heroine of the story whose psvchological problems are vividly

descrihed.

During the early fifries, Muriel Spark was apparently
splaving the symptoms of a psyvchological withdrawal which was
result of her change in faith. In subjecting her own w9svcho-

egical and spiritual crisises to an artistic discipline, she

e

finds an appropriate outlet. The novel is a book within a hook

ro

which Spark adds her own twists of surprises,



One of its earliest critics, Evelyn Waugh found the
novel "intensely interesting”", "highly exhilaratineg”, "very
difficult" but "rewarding”"[21. Allan Magsie found in ir an
uneasy amalgam of modes”[3] and W.H. Auden confessed that hre
had opened his first novel by Spark with "some miggivings"[{41,

L1

He went on to =sav that to him The Comforterg "is a parahle

about Tmagination and Experience;we cannot ever know either

what is 'real’or what is ’“pure imagination’."[5]

Caroline,affected with "voices"[6], is a student of
fiection &nd is writing a book on the form of the novel. As a
result of the hallucinations experienced, she realises that she
is a character in the fiction. She hears the sound of a type-
writer which records her own thoughts hut her attempt to pick
the sounds up on a tape recorder meets with no success. In:~
rially she dreads being manoeuvred like a character in a novel
and then decides to oppose the destiny predetermined for he-.
She resists when the voices anticipate her action. She tries ~o
travel by train to Cornwall when the voices have said that she
would tale the car. But later she realizes that she must miss
the ftrain {in order rto go ro mass. And this is precisely the
proint  when she gives in, recognizing the inclusion of her own
moral needs in the novel’s structure. Caroline is simultaneous-

lv a character and a creator of The Comforters (courtesv Sparx.

of course). Alan Bold has said that the novel was a strix-
ingly radical book, a flambovant start to a teasing and power-

ful fictional career."[7]
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There 1is a rioteus cast of Catholics and neurotics in

the novel, who are unable to lose their loneliness of wmind.

None the less, their strange goings on have a kind of
stylish glitter about them. Louisa Jepp ie the indomitahle
grandmother of Laurence Manders (Caroline’s former
lover),who lives in the countrv,leading a seemingly TON-

rine life. But we realize after a few pages that the old Tady
is an accomplished creook, a smuggler and leader of 2 gang of
criminals, for instance, she stashes diamonds in loaves of
bread and supervises a group of three oddlv hehaved wmen --

all very mysterious.

Mrs Georgina Hoge, a former emplovee of the Mander’'s
family is "simplv a Catholic atrocityv, like the tin medals and
hleedineg hearts"[81. according to Caroline. She is the warden
of St.,Philumena’s retreat house., We learn that she has no
"nrivate 1ife”7191 and simplv disappears when others are oot
aware of her, first in her own room when she ig alone. later
in a2 car in which she is a back seat nassenger. She accidently
drowns in the end after it has heen strongly implied that she

is a witch.

Throughout the hook, Mrs Hoge does her best to undermine
the intezritv of other characters; the wav she {interferes
constantly in the lives of others is sinister, tro say rthe

least: "Tt fairly puts vou against Catholics, a nperson 1:ke

rhat" (101, savs Taurence’s larcenous grandmother. There s



savage humour at times in the rtart questions Caroline puts to
Mrs Hogg:

T wmean, when vou sav, "Onr Lady said", do vou mean

she spoke audibly to vou?’
" Oh no. But trthat’s how Our TLadvy always speaks to

me.T ask a aquestion and she answers. ' "[12]
Snark’s uriqueness can he <seep in the wav she hraids a  strain
of detective ficticon with theological as well as psycholegical,
adding urgency to the plot. Several themes run parallel in the
novel -- Caroline’s preoccupatrion with the typewriter ghost:
her dinvolvement with Hogg, in spite of the fact that <he s

repelled by Georeina’'s physical obesity and spiritual vecuityv:

L.ovisa ard her caneg of smugglers. The fragments of action do

not Aalwayvs unite and we, Aas readers, are lefr to gcange
and enlighten ourselves., We also nask questions : will
Caroline escape her voices as well as Mrs Hoge and make a 11ife

with Taurence? Will Louisa Jepp and her cang be found out? This
is what makes Spark stand apart from other novelists. Spark has
said

"Lots of people rcan’t take it when I leave things

out.But lots of people can, of course. I rhink

T’ve chosen that wav because of something in my

nature.T don’t like to spell things out. T’'m verv
much on the idea of leaving a lot nnsaid,so that

-

A great deal can he gathered. T hate havine to
exnplain the ohvious."[12)]

At the heginning of the novel we find Caroline on retreat
trving to adinst to Mrs Hoee's intrusions in her 1ife. Though
Caroline maintains a ccal exterionr, she is irritated ter the

roint of exasperation. Hcee's unpleasant interference is warded
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nff with her "private formula”l131. When she is rortured hy the
mvstrerions voicea =she hears, she goes to her unreliable friend
Baron Stock. He has his suspect hookshop and is asctvally  the
lLondon agent for Lonisa’s smugeling racket. The amnsing acecount
of Tanrence’s ¢randmotrher’s smuecgling ¢ane runs parallel ro

faroline’s own bewildering experiences.

Futremelvy anxions to learn the nature and didentity of
the mvsterious voices. she turns to Baron, Father Jerome and

Tanrence for comfort, but their responses are tvpical. Tritial-

1v. a little confused. Carnline later tenegég herself to cope
with her "voices”. Tn fact it is her triuvumph that she overcomes
this ments1l activity and in the process realizes the arhitrari-
ness of human life. While discnssing the experience with  her
priest, she realizes that the voices really suggest the forma-
tion of a novel in which she and her acquaintances plav a role:
" it i as if a writer on another nlane of exiatence
was writing a storv abont us’ As soon as she had
za‘d these words,Caroline knew that she had hit on
the truth."114)
The readers get to knnw Caroline throngh a wittv account of the
way her nind works. Throughout the novel we find the breakdown
nft  communication between individuals immersed in their ocwn
private worlds. Thev confront each other huntr do not  comfort,
one another: for example.neither the Catholic church nor Tau-
rence can finally comfort Caroline., 0On the contrvary. shs gof-
ferg  hadtw from their stupidity and malevolence. The inahili-

tv of anvone to understand anvone else’s predicament is what
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Spark seems to convevy to us through the title Comfaorters,
All the characters obsessively pursuve their own ends, a situa-

tion that enables Caroline to ohserve: "We've reached the stace

where eactk one discourses upon his private ohgession ."1151

Tarrence, bricht, rurinus and lively., has no capacity
for reflection. He is inquisitive ahont the myvsterious acrivi-
ties of his erandmother. Towisa realizes trhis but indulees him
nevertheless.even though she knows that his inquisitiveness is
a threat to her smuggling ring -- s0 great is her affectinn
for him. Though Taurence is observant, his detached feeling
ahout the "veoices" bothers Caroline. She resents his attemnt to

find a technological solution to evervthing and vet tolerates

him: "And she was aware of the irrationalitv and nreindice of

all thege feelings without bheing able fo stop feeling
them."7116" 8She rdeclares to laurence that it wonld he =

shirking of gpirvritual responsibility to denv what is happening
to her, But ILaurence dislikes heing a character in a novel as
much as Caroline did. He ~laims that Caroline "martyred hy
mizsunderstanding®[171, herself understands none, "for instance
the Raron. my father, nvself”"1181, Iater he suggests a way ount,
Wriring to Caroline of wmutual misunderstanding insists trhat he
toves he~ nonetheless, Butr instead of sending the note, rears
it up, At the end, their future is uncertain, but one feels
that, nrohably Taurence Manders will retvrn to Caroline and

all end happily. Judv Sproxton savs :
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" The irony from
personal  morive
important element

writing in this hook."[19]

resultring
and

the
situation
in the fahriec of Mariel

in
an
Spark’=

differences
conatritutes

T the final chapter. Caroline swims to safety after getting
out nf rhe clurches of Georgina and ig free to write Ther
novel, She has been able to free herself from the hurden of
evil auppnorted by others and has thus, solved her own personal
nrohlem. The Comforters spices its nlot with blackmail, bigamy,
diaholiam and smuggling -- from this emerges a tale ahont the

"isolation of the creative

Titerarv cunning.

Theratically

artist"[201

Spark’s The Comforters

told with immense

and Robinsor

hoth deal with the isolation of the individual.though the
rechnicque used in each is different. The former iz a little
amhiguons and the latter tells a more direct tale. TIn an
interview with Frank Kermode. Muriel Spark has said :

"Pecaunee T observed a kind of
call it [in The Comforters?l,
thing to do was to stick to a
a formal outline and say what

that limit."[21]

wantonness as vou

T decided the hest
plot, stick ro
I wanted to sav

and

in

Critics have detected a continuity between the two naovels,
Alan Rold finds both remarkahly successfyl  "as  exnerimental

annlirations of fictional form"I1227,

Peter Kemp <sees Rohinson

as providing "a kind of annexe to The Comforters™l231. De-~
gnite the technical difference in the two novels, there e
an obvious resemblance Thetween Caroline Rose and January

Mar1low,



Told hy  January in firer mnevrson, Rohinson’s narrative
line is simnle 2nough. JTanuarv ie involved in a plane crash on
a  husiness flight to the Arores. She finds therself. rogetrher

with two cther svrvivors, Jimmie Waterford and Tommy Wells, on

a riny island in the North Afrtlantic ocean inhabhited hy Miles

Mary Rolbinson and his adopted child. =a nine-vear-old
Portuguese hoy, Migunel.Significantly, January 1is "the only
woman on the island"[241., Wearilvy and ont nf a gence of

dutv, Reobinson cares for his castawayvs, though given a choice

he would have preferred no visitors. The three survivorsg are

forced o wait on the ialand for three months for the
arrvrival of the pomegcranate hoat. January seeks fto congerve
her dignity and tries to pen the trauma she has undergone in
the iournal  she keeps. She has heen advised by Rohinson
to "keep to Ffacte ... stick to factre"l251 and she dAones

exactly that.

Japuarv, from the heginning, feels bhoth defensive teowards

and intricned hy the onthers. Soon after the crash she realirzes

that «<he 5 hecoming involvad with their nersonalities:

...wag irritared hv this curiosity of mine
wvhich did so indicate that these neopnle
bhecoming part of my world."[26]

She resents this and tells herself to be in "control”r271 of

her relat<onshins. She states that she likes to he "in 2 nosi=-

tion to choose" (281, However she hecomes increasingly ceonscious

of  her companions and the effeat that thev have on her. The



crucial npedint in the novel e January’'s relation to these three
men., Fer artitudes towards each change with the passage of
time, She je attractred towards JTimmis, the easy coine relarive
nt  Rohinecon, although hig ineffectuvality irriratres her onfren,
She takes him as a friend for his vouth, his goond looke hig
atfabiliry apnd abhove all, fnr his ralente as a raconteur.
Janua-y  learns later that he is Robincson’s counsin. Afterwardds
when  Rohinson is eone, he surnrises her by declarineg thet the
ialtand is his. Jimmie ' s mode of «apeech ias alse very humonrously
portraved. He sneaks in a neculiar amaleam of Fformal diction
(lTearned from Shakespeare, «oventeonth contury noets and  Fowl-
erY and sltang {(learned from various 6.7's he met 'ﬁuring the
-

secand war): "Vau like a drink? To! He gavs to Januarv. "Yon

take rhe cun, T awig from the vessel "120]

She ia thorouch!'y renpelled by Tommy Wells editor
of "VYour Future’'magazine, who is alwavs rvather irrational and
vinlent at times., Wells sells gond Tuck charms, He alsn adver-
rises in his magazine, "FRFF advice", "Friendship", "Conaola-
tinn"., "Happinesa"T13@]. He ia hungryvy for monev. for cond  Ffoad.
for leienre and for women, He reminds Januvary of her second
hrother-in-law, Curly Tonsdale., She saves: "I simnply  did  nar

1ike Tom Wella "13771

Rohinson’s authoritarian, patronizing  and ronreoasive
nature makes Januaryv a little resentful towards him. rhouvah

ar the nutset <he had taken him as a narental Fiogure
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areoatly  rfenending or him. Robineon nresceribhea a daily  routine

to  each of them and from each, he takes whatever he finds

offensive -~ from Jannary her rosary. from Wellae, his maoarine

and  his charms.Januvarv’'s initial timidity on the igland ceaepe-

rially with Robhinson. reflerts her previous Tmmated by Puot
once  ahe discovers this point., she asserts her will rsoninst
Rohinson '« She resents his domination hecauvse he reminds her
af  her Tate hushand and her inqguisitive Throther-in-law, Tan
Rrodie Farly in the novel! | BRobhingon calls her "Miag Tarnunary™

She retorfrs, "My  name is not Misa January, T #m Mrs

Marlow,"[ 521 Tn a senge

. she is. Fragments of bher 1ife hefore
the crash is revealed to usg. We are told that Tanvarv’'e hushand
had died after six monthe of marriace: she has one son and e o
recent convert to Catholicisam and "poet, critic and ceneral
articnlatror of ideas™ 331, Spark also tells us ahont Agnes and
Tan Brodie, Januarv’'s older sister apd hrother-in-1aw ~nd  thow
she resented their interference. She foanlg differently hnwev -
ey, with her vounger sister., Julia and her husbhand Curly
Tonsdale, Significantly, the three sisters are ahle to meet on
friendly terms only in their adult 1ife when thev reflect  upon

their aschonl dave:

" GCiveline over rhildhood anecdotes was the main
th: ne with pv gsisters, and how,afterwards,
T wonld wonder at mv own childishnegalt” ra341
Muri=l Snark’s  aencitivity to different worde and to  their

hidden wit finds wav intn each of her novels, leading s to the

full underaranding of the idicsvncrasies of her characters, Tn



Rahinson, the characters

nerceptions of the heroid
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and safely, with rhree m
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In the absence of the own
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ijundee each other a2s one
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hur in di~ferent worlde"!

from one another,

The tensions which
ent  personalities on the
their isolation, As a con

Rl

is determinded

comnound the

two bhrothera-in-law,

are lead to we through the developing

ne. January is fiercely independent.

ere ia a strong streak of macenlinity

to he regarded hy her companicns as
resenta any suegoestinn that  her asx
mentally or physically., Perhanps the

in the novel is that of the struggle
hs on the island, to live neacefully
en and a hev. Jannarv's strugeles with

struggles she had theck in

They are hoth describhed

finally Robinson disappears. preanmed

the most dramatric event in the nnvel.,

er of the island, the three temrorary

are nlunged into a dilemma for they

canable of killing. Mutual sunenpicinn

importantly, Janunary feels differently

mie. She =eecs them as ctrangers: eoyen
fonr her, Thev are "on rhe came ialand
351. A1l rhe characters ate estrancer

rogsnlt from the encounter of Aiffer-

ialand are maenified as a result of

sequence nf rhe threat of disintegra-



*ion nf all civiliged artiruroa, Jannary comes 0 apnveciaro
the strenaths of the values whick Robinson has, in his sclitary
nviagtence striven to nurtare. Tt ie thias undergstrandine that ghe
has of Robineon rhat helps hev develop.The intenaely " conginly
Tove"[371 that she had felt for Robinson has a maturine efferr
an her., Teowards the end Tannaryv ie readyv to accent the terri-
hle ftrutt that "all rhines are possihle” only throuch the
enlightenment ehe hae achieved via Rohincon., Tt ig alan herause
af thia realigzation that che fa ahle o enplarce bor owr oepivit-
ral horizan, Jannarv’ae evperiences on the igland are Arcompa-

nied hv an inecreasing dimension of gelf awvwarenege, What shos

lTearnsg ahont the nthera, she learnas, in effectr, abont hereelf.

Alan Bold has compared Rohinson and Georgina Hngo {The

Comforters) savine that thev are alike ip thar " thev are hoth

chorneotrers  contaminated hy contact wirh (Carhnlic  fairh "713097
They are different in the sense that whereas feorginag praoiected
herself as an intimatre of Our Tadyv., Robhinson is "unnhle ro cone
Wi oth tho dogmatinr demnnig ISR his Tvriye Faith nn the
anhinect"139)

. And  these religions rcharacters of Rohinson’'s

fascinates Januvary Marlow.

Tarer in the hook, Tom Welle triea teo hlackmnail Tannary
and Timmie irto eigning » false neccovnt of  Pohingon’=s disgan-
pearance 30 that nne nf them ia hlamed fFonr rhe wurder, Te alan

demanda nart nf Rabinson’s estate and threatens to accnse the

twn of murder when the hoat arrives nnless he gets what he



want <, Althoneh Jimmie i@ willing to pav Well’a nriee far
N

silence  JIanuary vefunaea. This sharpens the denth nf antaconism
hotween Tam and Tanuary, She nreonares a doecument to offer the
Vg in rantradicrian +tn oanv atatrement Wellg IREaRTs malke Pt

throneh chepr carelecaneas che lYetae him etenl the diary  which
she retvievea afterwards, ceekinoe to hide it wnndergronnd in the
runrels  which run henenth the igland. Retracing her faurney,
ahe  1a  confronred hy Wells who threasatens to stah her. Rut
she  eludes him and then crawls hack throueh "the ftrerrihle

hale"T4A1 . emerging into the mist thoronghly exhausted, “anuary

nndnretranda nerfoartr¥e well that eovil ran he conntered only hyr
cranine,. Pald acanve aront Rnhingon

"Snark alen dreong intn her narratrive details thar
rransform the tale into a religions allegory,

is sn sarurared in rityal and syvm-
hn ism thar <she inavitahly evtracte rthe maviren

her sensihility

nf meanine from the lavers of languwage at her
disnngal "T4L1T

The next dav  Jimmie and Ton fiecht over Jannary —- ir ia
c:y‘m}'x(\.‘- ie Ci’.'?"'”f{?" o hetwvper grsfzﬂ and ocvil ) With +thoe B RaNa N j’)o,ﬁt‘or’
rofurn nf Rohinenn the combat enda, Tanunarv does nat nassively
acecont  bhiag  accaunt nf hig hehaviovnr. She arcues with  Thim

anearinne  him. January is angrv and thinks thatr Robinson's

hehnvianr hna heon the roenlt af vhim and fanca with nn

econaiderarion far the nthers. Fyagnerated che tella him;

" T ~hycked the antinomian pnse when T was ftwenty.
Th2re’a nn anch thineg as n privetre morality "14927

P myver Anr nltimate thovoht An Pohinann o nme Ff oratitade:.
"Putr renlly, afrer 211 it wasg hig island, and he nrahahly At
P
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Afrer t
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imprisnoned
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Motanborea

saved our livea "I1431 Subhsequently  she returng

n  the world she has left -- ro Thuman

.
snciety.,

11iam MeRrien: "The wnrk ie more noetiecanlly than
imagined."[44] Familiar figuree and imageaq

are orizinal and catrchy, the wittily ormposad

amnaging and when Rohinson digannearas, rhe narva-
at the pace of a thriller The novel endg with »
a deviece that Snark uses reneatedlv in her hooks.

what will hanper to certain characteras and to the
he rescue, January learns that Tom Wells has been
r hlackmajl and rhat Rohinsnn, the ialand, ig

ainkinge na  a vesult of volrcanic action. Thongh reluctantliv,
JIannnrv hanag leasrnt o moral Teoaann which ia that the tadividnal
rannnt  entirely evade a collective responsihility, cannot
frnrever dignore the eviarence of evil., By the end of the rovel
Tapuary thinkes of rthe igsland as "a nlace nf rhe mind | '
apocrvphal faland . "145) Judy Snroxton commentine or Tenparey
BAYE

"Tr is a tribute to her aelf knowledge and annrecia-

rine  of ennd, that she has <survived the

te-rihle threate of infinite pocgihility, and

Finde nnw in thia a cauge  for celehrarinn “IHAT

Memento Mnri

othey nenple

fined to a

S

nast  rvelation

Spark’a rhird novel deals with nrohlemg  of
eapecially rthe old. The novel ia artfolly rcon-
et of unner - middle clasa and aged peonle wheoae

shine are vevealed as the ctory Ahout

nroceeda,
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the  heok, William MeoRvipen snyvs: "Spark’'s rovel nffers £

rare, samnaseionate vet altrngetrher nneentimental Yook At
old renple and how thevy confront death, "[47] Alan  Rald
calls it "ane of her most rowerful MT4RT  He adde. "fnoing

hevord  the eecocentric atmaspbere of The Comfarters and  Robin-

son, She shows herself as gscrunnlously accurate ohserver alert

ta the hardly boman ronditinn of infisrmity,"1407 Norman  Paon
Writedc: "Mamentrs Mari e rat orlv trthe heatr of  rhe anthor’=o

first rhree novels hut one of the wost satisfying nof all  her

hroaolke "rsg)

Neath is the inescapahle and unavoidahle external force
"

in thia novel. The Tatin phrase "Memento Mari" meanas "rememhar

that ven must die"., Tt has traditinnallyv heen nsed to vefer ro

an  emhlem of wmorralicy ennch 235 2 skunll ho+r Snark renlacse
the gknl1l hy a mnvre ingictent and dintrusive connterpart - a

vaice on the telephaone, As the novel develope. the charpgeotera
are challenged hy rheir own mortalitv. By dning thig Snark puts
her nrincipa? charscterse  wnder  a sentence nf teath.

Tn thig novel. Spark has turrnead awav from the resgtrictions ~f

raatr and eetrting as in Rohinson and hae returned in the provel

e "more crowded and  srheially wvaried wartd ~f The
Nonforters”iIS11 Ag in the fivetr navel. the present novel’'s nint

ia alan complev.with ite aecretre and cnincidencos Pnoe remarla:
" the effect nf thic ia almnst navrndic.as if the convnlntione
nf rraditional Ffietion were h(-“iﬂg held T Far amneed critieonl

inspection. " [52)
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the Ful?! nvnectancry nf 1iFa"T1/R2T1T Arecarding o him Spark 2 n

Fathnlic wnavaliat Frala thar "ldeath ig nnt A foarful and
sometrimes himiliatine and nainful and  hit o heoinpine "TH2
The nhraae "Remenmher that von mnat die’ ochnoeg thraaorh
*ha o mnvel Yike n ovefrein | The  apvies of aniendera are Pt ey
N [N
Tinladd with nlar and cvhnler vory cleverly hy Snnrle an = o

rantuare tte rveader’c atrtention.
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She takea n= o Maud Tang Medieral Ward, vhere wo ore
inrradores e ruelve Ald Tadiecs, enllentively known esa  the
Crarnioea, including Tean Taviar, formerly romnanion-maid 0
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Tian, But Tiaa waae alreoady marvied +*n Marrhew O'Brien phen aha
marrind  (fav  Taoet thn ecyririce and then had the  agffair witrh
Crdfray  C'Pripn arill 1ivine thaveh o montal natient ~F AlTne~
Warrer, o cncinlnciar and feovmar Thver ~f Toan Moyt o
heramea tre heneficiarv of Tica’ae will P11t hig death cnre time
larer nraveas farrunate for Mahel  wha irheritae the vhols amnant
At Tastr, Tn the midetr nf a1l +hia, Namp Tettie ic hattered e
Annarh hv  a raohbher wha hreale inta her honse  and  when death
ramea, Tat+trie ia pnanvenarer Fven at aunch timea Snark does nnt
e 1t FYovr hamaon»  Qn whon death ~comea +hn nnaymnr rhpetd o
Namea Trattrin ant the bandg Af o nantprral +rhiaf +heao (J':"‘“—jr hrr e dmn
i "doan't eav voun weren't famonaly warned"
Memento Mori'a ecrucial apeech ie delivered hy Henry

MAav+rimer the fivrat o augnect Neath ag the ecnller .

"TE T had mv life aver again T cshould farm the

hehit nf pichrly  comnoaing myea'f +to thownehte

af AdAens+rh T yannlA nrartiae . ge it were the rzﬂwm()m--

hynnen nF f“.r\'n"‘w,"!“lw.ﬁ"(\ fa o orbor naractiocn wohiah

arr intencifing 14 Fa T‘,f\'l?""’ bk oAan ‘;*’ ’)T'\*‘\'v‘/‘\f\;“-!ﬂ/‘\t

arieht noat to takse ane hv surnrice  Tr chrnld ha

nert of the £4711 expectancy anf 1ife " ra6d
Mavtrimer whnae cnryrname aucropaetra a cnnnectiop with deanth i 2
retived detoctive Te iq rclod tn anlvrn tha my Gt o ~F thao
nhanno ralla het the cgolurion he anfferg doec nat aatiafvy  the
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