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CHAPTER - IV 

MANAJIRAO

Shivram Mahadev Paranjape (1864-1929), who is obviously 

known as a pioneer of his own 'Kal' (Times), a weekly, was bom 

at Mahad on 11 June, 1864. He completed his primary education 

at Ratnagiri and further education at Pune where he bagged the 

Jagannath Shankarseth Sanskrit scholarship in 1884.

S.M .Paranjape was a prolific writer. He tried his hand

at poetry, drama, novel, essay etc. In other words his personality

was a multidimensional one. In short, we can say that his

contribution to the Marathi literature is incomparable. Apart from

his literary career, he was a patriot and nationalist. While

describing his nationalistic fervour, A. N. Deshpande rightly says,

"one of the remarkable facets of his personality was his strong

protest against the slavery and his great zeal for seeking the
1

freedom of the country". He was a conservative in social thinking 

but a radical in politics.

Paranjape handled all forms of literature successfully.

He published two novels, Govindachj Gost and Vindhyachal 

and the epic Ahalyajar, some historical books and six Marathi

plays. Of all his six plays Manajirao (an adaptation of 

Shakespeare's Macbeth ),Bhimrao (Schiler's Rcfflyspg-h-C• Ramdevrao

4’
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(Addison's Keto) are worth considering. Ramdevrao deals with the 

bad effects of treachery and the victory of the patriotism is the 

theme of Bhimrao and Manajirao which is our great concern 

delineates the story of the ingratitude and treacherous soldier who 

murders his master to grab the kingdom.

First of all, it is necessary to take into account the plot 

of Macbeth for the better understanding of Manajirao .

Macbeth is Shakespeare's one of the greatest dramatic 

achievements. It has been termed as a Tragedy of Ambition, as 

ambition is the main spring of the action. In this play, Macbeth, 

the hero is a man of guilt. In addition, Lady Macbeth, his 

ambitious wife, fashions her husband to desperate deeds for gaining 

power. The prophecy of the three witches tempts him to seek an 

enormous power and to become a sovereign king of Scotland. It 

is Lady Macbeth who exercises an evil influence on him. In 

order to bring his cherished ambition into reality, she adds fuel 

to the flame by telling him to murder her guest king Duncan. He 

thinks that banquo is the main hurdle in his path of achieving

kingship. so he murders him also. But the thing is that the

murder of Banquo marks the decline of macbeth's fortune, it is

the beginning of the end. Hereafter he turns to be a tyrant. Then 

he kills Lady Macduff and her children. Thus he commits sin after 

sin as he is haunted by his own safety. However, he is left
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repenting. The guilty conscience started pricking his mind. The 

moment Macbeth has won the crown, he begins to pay the price 

for his misdeeds. Lady Macbeth also becomes aware of her guilt. 

She comes to know the seriousness of her sin so she thinks that 

all the ’perfumes of Arabia' can't wash her bloody hands. As 

a result, she loses her sense and dies miserably. In the end 

Macbeth is defeated by Macduff and Malcolm. Now Macbeth realises 

that he is undone by the witches and their prophecy. The whole 

action is raised to a supernatural plane by the appearance of the 

witches. It is the character-flaw of Macbeth which leads him to 

the ultimate destruction. Thus Macbeth is a great tragedy which 

portrays a brave mind diseased by ambition.

In this chapter, an attempt has been made to compare 

Macbeth and its Marathi version Manajirao from the thematic

point of view. Another version of this play Rajmukut by 

V.V.Shirwadkar will be discussed in the next chapter. These 

adaptations should be examined by observing the features of cross- 

cultural and mythological references, changes in the names of the 

characters and setting, curtailing of the particular important 

dialogue, meaninglessness in translation and wrong alterations etc. 

Since translation is not an easy task, the translator or an adaptor 

faces almost all above mentioned problems of translations. An 

adaptor finds it difficult to retain the alien social and cultural
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references in his adaptation. In this regard R.S.Walimbe puts it. 

"If the translation of alien language is meant for students, it must 

be a literal translation but if the translator intends to entertain 

the readers, it must be adaptation substituting the native names, 

customs and traditions. The readers should hardly be aware that 

it is alien one".^ jt means that an adaptor is free t0 make use 

of any type of deviation as per his inclination.

Since William Shakespeare's Macbeth is based on historical 

story of the Scottish dynasty, ho chooses Scottish highlands for 

the setting of the play and creates a medieval atmosphere.

S.M.Paranjjape also creates a medieval atmosphere by using the 

ancient names of the towns and countries, for the easy 

understanding of the Marathi readers. He, intentionally makes use 

of the native names such as Manikpur (Glamis), Parashupur

(Forres), Vilaspur (Norway), Devgadh (Duncinane), Indrapur

(Inverness), M agadha (England), Ratnapur (Ireland) and Skandapur 

(Scone) etc.

Paranjape replaces the original names of the characters

by native Indian names. The following list presents the parallel 

names of the characters in Macbeth and Manajirao.
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Macbeth Manajirao

Duncan King of Scotland Raja Damaji

Malcolm Malharrao

Donalbain
his sons Dhanaji

Macbeth Generals of the Manajirao

Banquo king's army Vyankojirao

Macduff Mukundrao

Lennox Laxmansingh

Ross Noblemen of Scotland Ranoji

Menteith Mah ipatrao

Angus Angre

Caithness Sardar

Fleance Son to Banquo Gulab

Siward Earl of Northumberland Shivdevrao

Young Siward His son His son

Soy Ion An officer, nt fowling Snntn] 1

on Macbeth

Lady Macbeth Daryabai

Lady Macduff Kamalabai

The weird sisters Tin Chetkini
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If we have a close look at the names of the characters in

the source text and the target text, we may notice that there is

a sort of closeness in the beginning letter of the name of the

characters. It seems that , Paranjape might have some intention in

naming the British characters in accordance with their counterparts.

In this respect, S.K. Bhosale points out that, "It is interesting

to note that the initial letters of the names of the characters in

Manajirao suggest the original names of the characters in Macbeth

for example, Duncan - Damaji, Lennox - Laxmansingh, Banquo - 
3

Vyankojirao etc."

Paranjape succeeds to some extent in composing the 

witches' song in Marathi. A brief opening scene of the act I, gives 

an immediate impression of mystery. Macbeijh is introduced by name 

by the third witch and they all sing.

All : Fair is foul, and foul is fair :

Hover through the fog and filthy air.

Macbeth, Act I, Sc.I. P.27.

Paranjape's substitution is bit longer than the original one as,
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?ri : orra aT m-tn mt 3TTcit cira aT 11 u 11

<3-aT*i miz mizrt zv% ^"maT 11

a-g-rt gfrra-rt ^ g>*T=f «rr®$ IWTtot 11

uj-ra 11 eha TnraTa? aTc| offitftcT mra sr^T ar^aT 11

Hfg&a errg ^rrt t#i wrt ^jfaaT 1 1 orra 11

JTRTufftTU 3fcJ>

In the III scene, the 'weird sisters' again come together on a 

blasted heath. Before the victorious general Manajirao arrives on 

the heath, the witches plan to torment a sea captain whose wife 

has annoyed them. Then Macbeth appears on the scene and the 

third witch says,

Third Witch : A drum, a drum !

Macbeth doth come;

Macbeth Act I, Sc.Ill P.35.

This is translated by Paranjape as,

fmft : am, arsnr iv\vg\ ornrr j
it <T£T mtl QTt| cTRldt npft,

Sfltn 3TTefr JTRTuflTTqTtfr TCJTTt 

am ufsi am eqe: 

arrtn -err urcwr ^

mTuftTTtl ? WV9
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And again the scene I of the act IV Is a remarkable example of 

what has been called the ritual of the witchcraft as 

The first witch : Round about the cauldron go;

In the poison'd entrails throw.

Toad that under cold stone 

Days and nights has thirty-one 

Swelter'd Venom sleeping got 

Boil thou first i th' charmed pot.

Paranjape substitutes it as,

Macbeth Act IV, Sc. I IM.'l.l

q-taff : gsfsracft qiw orrs ^ trr* ueicT
CR3TOT ^ TTtb'efeirT

ftjsrfr fawm* irrre Brfq,
cie^UT cTcTTcT JRfq mtv 1

irp?Tiifh"ro M s, s j*6o

and also,

Second witch : Fillet of a fenny snake,

In the cauldron boil and bake;

Eye of newt, and toe of frog,

Wool of bat, and tongue of dog,

Adder's fork, and blind-worn's sting,



Lizard's leg, and howlet's wing - 

For a charm of pow'rful trouble,

Like a hell-broth boil and bubble.

Macbeth Act IV, Sc.I P. 133.

These lines are construed by Paranjape as,

: wvmrur e\xt, mszvft mcrrft 
zmr a-m- wtzt ftfaq-Rfr tf#, wt?
simt aTct* hthtot Twr^fr gnsm jrpntrftfr 

z<m atcf*

^■RTufh-ra 3N V, cftjfl $ |«6o

It seems that, Paranjape has retained the original beauty

of the rhyme scheme in translating these lines. Paranjape makes

use of artistic expression to make his adaptation extremely

readable. He could write the verses of ^ witches extremely well

as he had the poetic aspect. In this context, A.N.Deshpande says

about Paranjape that, "He inherited the art of singing from his

father --------------------- as a result of this a subtle sense of beauty
4

and a poetic aptitude emerged in him." Paranjape slightly changes

the dialogues of the three witches and substitutes them by his

own addition. In this regard, he himself puts it in the preface

to Manajirao, "I have applied the native witchcraft and its process
5

instead of using British ideas of it."



It is expected that an adaptor should try his best to be

loyal to the source text. Paranjape seems to be loyal to the source

text in retaining the original images used by Shakespeare in

Macbeth. The images in Macbeth ar^ really symbolic and

suggestive which portray the characteristic traits of the

characters. In this connection, Caroline F.E. Spurgeon rightly puts

it, "The ideas in the imagery are in themselves more imaginative,

more subtle and complex than in other plays, and there are a

greater number of them, interwoven the one with the other,
6recurring and repeating". In act I Scene II, the Sergeant, reporting 

of the battle, presents 'Macbeth' as the decisive factor. We get 

a remarkable picture of Macbeth as a kind of superman, a fearless, 

ferocious almost invulnerable champion of right against treachery. 

He says to Duncan - 

Sergeant : Yes;

As sparrows eagles, or the hare the lion,

If I say sooth, I must report they were,

As cannons overcharg'd with double.

Mnnimlh Ar:t T, Re.II P.31.

The images of the birds and the animals are retained as.
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i wnsprnh twa-RT tts-t ms T*Krra "Nqt

fWfTT q^Tt|*T "Ms "Ncttct, caT^-ph ?r j fmn
J^TO^ cTC iTHPi TTtSer, W cf cfttenT& ^ cTF&*

R'RToftTTq 3toiS, 5T*U1 * <£•?*

and also in act II, Sc.IV, an old man tells Ross that he hadn't 

seen so ominous and wonderful thing in his life span of seventy 

years.

He says : 'Tis unnatural,

Even like the deed that's done,

On Tuesday last,

A falcon, tow'ring in her pride of place, 

was by a mousing owl hawk'd at and kill'd.

Macbeth Act II, Sc.IV PP.91-93.

which is translated as,

sirnrrcT : arm ^ 3fTi& ufo anjtf, tin it 3f$ qTf©^ 
*lcUT jJJlsqTTr m zfsft ffiTRTT TOTWcT ^ 3^cT stcfT* 

5a^jT«i mi acrd OTti tef tutotcr mndt
19 I

3TTl*n TqTtTT (5IT &T*

jrrrroflTra 3te 3, cr^sn



and when Macduff is informed of the assassination of his wife and 

children,

Macduff : He has no children. All my pretty ones ?

Did you say all ? O hell-kite! All ?

What, all my pretty chickens and^ their dam 

At one fell swoop.

Paranjape substitutes it as,

Macbeth Act IV, Sc.Ill P.169.

: utitt mit m j#r Mt iwraT #\9 \9 <9 7 O

5:a stfr t totbt -sanr? ?. (ft w\it asn
ast* Mcr ?ai^ mi?ft s rr^ tita eifT^iHer * m$tVI • (9 «

JifTTefr % 3rV^ ! 3i> TOTcT^T f^ST)

tqdttq-cfr mfv] rattft 3rr| ^jf=iT g *?t>t

vim jqp Prefer mvj %

CRTuftTTq 3fai q>%\5

The images of the birds and the animals display the implied 

meaning. The simile of the 'eagle' represents Manajirao's valour, 

magnanimity and grandeur. In the same way the falcon stands for 

Raja Damaji and the owl for Manajirao. It means that the images

of eagle, falcon, owl and the hell-kite are symbols of different 

facets of the Manajirao's personality.
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The 'imagery of cloth' is also skilfully handled by

Paranjape. After the first appearance of the witches, Ross greets
I

Macbeth as a Thane of Cawdor to which Macbeth immediately 

replies -

Macbeth : The Thane of Cawder lives; 

Why do you dress me 

In borrow'd robes ?

Paranjape translates this as,

Macbeth Act, Sc.Ill P.43.

JTRTuffrrTq : wtrjrtiT m tariff mb m ipi

mh srflr *rra yt^cr ^tctt *

JTPiTuFlTTq 3te S, t^sfl ? J*n

Soon after this when Macbeth is engrossed in ambitious thoughts 

suggested by the confirmation of the two out of the three 

"prophetic greeting". At this time Banquo murmurs,

Bnnquo : New honours come upon him

Like our strange garments, Cleave not to their mould.

But with the aid of use.

Macbeth Act I.Sc.TTT P.45 .

Paranjape construes this as,
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■BfotuftTTq : icfcT W& JT«W 3TPmT 3fJ|TiTT q^IiT 9ffiT =TT#tn

q^n crq wrr^r m§% titter mam* raw^T^q
<9 "

Htffa tW^T eRTRTJJ* TirfaT QTZa 3fT%*

qui *T#t* ft™f=fr frf #1 utfk*

JTRTufrrrq afo s, sAfl ? cr*tfs
-- * ' c

Though Paranjape strives to keep the original sense of the images 

in Manajirao, his efforts are not so effective as that of 

Shakespreare. Shakespeare's images make a great appeal because 

of his poetic gift.

Sometimes, Paranjape's deftness in adapting the source 

toxt ran bo Foil. Wlmn thn Snrgonnt nnrrntns tho bnttln ncnnn 

between Macbeth and Macdonwald, he says

Sergeant : So they doubly redoubled strokes upon the foe.

Except they meant to bathe in reeking wounds,

Or memorize another Golgotha

Macbeth Act I, Sc.II P.31.

Paranjape puts it as,
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tsjfefTT : sfl3pT Tar-fT tffejnr tiTij 3ftT&i ^ut

TmTO ruffr mtm ?rrmi, ?m £
gr^iwcfrer ^ Hircfta arr£ # to, mt *mr
\9 O \9 I

Sift ffYcTT*

qTTnjfrrrq 3fo *, yfaw 3 j*?v

and

Macduff : 0 Scotland, Scotland,

Macbeth Act IV, Sc.Ill P.159.

JffRTQ : ST 1 ST I £ HT^UT frflT. (RIF19 OTHT^fT
• • ' p

JTT^TuftTTq 3fc «,

and also

Lady Macbeth : Here’s the smell of the blood still.

All the perfumes of Arabia 

will not sweeten this little hand,

Oh, oh, oh !

Macbeth Act V Sc.I P.177.

which is substituted by Paranjape as,

^n.
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jfofsrri : angp *muT sTcrnjrr arT^* wtrfcrreifto
OTfJT n^rh to stcutt qrraft crftgt^T dt
mn orraifr ^ritt aft tnrfr i grra wt*i i 3ft-V4 i

iTRTuftTro 3fcf> % S J**00

From the above cited examples, it seems that Paranjape co-relates 

the alien historical, mythological and religious episodes with their 

native counterparts. In doing so, he creates a native medieval 

atmosphere. That is why a reader feels that this is all happening 

on his own land and therefore he takes a deep interest in the 

play as it creates an affinity in him.

I’nrnnjnpo's figurative usn of language Ik worth noting. 

For instance, in Act II Scene III when Macduff informs Macbeth 

and Lennox of the assassination of king Duncan, he says

Macduff : Confusion now hath made his masterpiece 

Most sacrilegious murder hath broke ope 

The Lord's anointed temple, and stole thence 

The life O'th' building.

Macbeth Act II, Sc.Ill P.83.

Paranjape's translation of these lines is as under -
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JTt^TTq .: igft TO * 3fTOft WTcf TO tftecft 1 ?Mt
g?TWlTT% 3fTTOT JTSTTTuTpEtJT TO - J|fftT7XJT *5

e
to TdTcfhrr trrnwfl' to to i

TOTufirrq m ^ ? j»ao

and also,

Macbeth : All is but toys; renown and grace is dead;

The wine of life is drawn, and the mere less.

Is left this vault to brag of

Maclbeth Act II, Sc.Ill P.87.

Paranjape construes this as,

TOTuftTO : 3fTcTT 6T &TT7 l^flTT STTiTT 1 T^cff Ij'M ^-ROTTf

it arror cwtctt ^icfr* 2m t^TTcfto to ct srp 
arritn quT frcm ^ arm j

TOTuftTO 3ta jrtwi ?

Hy using tint flKiirntlvn (Wjinii.iilmi!) I'nrnn ]ti|in ciinvnyn bin 

ideas effectively. Sometimes it seems that, his style of writing 

is sublime. Kusumavati Deshpande and M .V. Rajadhyaksha rightly 

praise the style of Paranjape in these words, "He wrote in a rich 

style using a variety of rhetorical devices from alliteration to
7

irony."



There are seme instances where Paranjape keeps the entire 

scenes of the play intact without any alterations e.g. Act I Sc.

IV, Sc. V, Sc. VI, Act II Sc.I, Sc.IV, Act III Sc.II, Sc.Ill, Act 

IV, Sc.II, Sc.Ill, Act V, Sc.II, Sc.Ill, Sc.IV and Sc.V. On the

contrary, some scenes or some part of the dialogues have been

completely dropped. For instance, in act I, Sc. VII Lady Macbeth 

prompts Macbeth to murder king Duncan. Unwillingly Macbeth says-

Macbeth : I have bought

Golden opinions from all sorts of people which would 

be worn now in their newest gloss.

Not cast nsido so son.

Macbeth Act I, Sc.VII. p.61.

Here the 'mataphor of cloth' is deleted by Paranjape and

substituted it by the following expression.

JTTTiuflT'ra : rr Itr 3rraT ?t§ mrm n$r
3feffa& 3TTC JTR ^efcTT 3Ilk 3fT*frl m
w TrqTumr^T* cTest Trqciteiwrr?# mr wfrc*
qrTsci- rtiTtrr errq&ic.

mit*

JTRTufhTTq 7 * e
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The scene V of the act III is completely dropped by Paranjape. 

The scene VI is mingled in the VII scene and the character of 

'doctor' is deleted in the III scene of the act IV. He also omits 

some of the portion of the dialogue of Lady Macduff with her son 

in Act IV, Sc.II.

Lady Macduff : Yes, he is dead. How wilt thou do for a father? 

Son :Nay, how will you do for a husband ?

Lady Macdduff : Why, I can buy me twenty at any market.

Macbeth Act IV Sc.II P.149.

The concept of the Sati Savitri is infashioned in our Indian

culUiro. Thorofurti, I’nrnnjnpu might have thought Ihul thin purl

of conversation is not in keeping with the Indian context. An Indian

woman can never think of marrying 'twenty men' as Lady Macduff

says so. S.K.Bhosale is also of the opinion that, "Paranjape has

not brought this part in his adaptation because it is inconsistent

8from the point of view of the Indian tradition."

At times, Paranjape interpolates the source text and 

substitutes his own. For instance, in Act II Sc.Ill, there is a 

Porter's scene. Shakespeare has used the porter's scene with a 

view to minimize the strain of the tragic tension. Shakespeare's 

minor characters also show the aspect of ironic humour and 

sometimes they speak like a philosopher. Paranjape substitutes 

the dialogues of the porter's soliloquy by passing a vitriolic
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remarks on the British and the contemporary social reformers

: st j er i qpin erf Is fqfenrr i ?TcfYq 

TOTjtfY Y~J, ^ 3T«T sal? 3TPTOT «#-
O Q

ift ITCQcfY................ 3fT 3f? ^fcj JfT !

iffa wfit €m hrr ircfN aufr if&fY

^ err urrs if mr m l mift qrnft
» V3 V3

eiYi fatpq&i ^airfr 3^ arTTOT tRm ^t^Yct

•esa...........

^aY Wl 3fTeTT S; 3fT 5?tj I ^lY 1WTT 

3TP^ irfff SWRT STa 7 |qT ! f fq ^ ?Tli 

ws™ ] 3ra ^ j mwif <m 
crYg^Tq-pfY efm *B3> imi4 1

^T^TiiflTTq 3fo 7 g *N1 3 q^C
 ̂ - ■-- _____ -r ' C

In the preface to Manajirao, Paranjape himself puts it, "the

sentences in the soliloquy of the porter can not be translated.

Ironic humour can be created only when we use the native ironic
g

reference and it is properly designed in the target text." Through 

the soliloquy of the porter, Paranjape has vehemently showed his
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protest against the strange rules issued by the British neither

to cremate nor to bury the dead during the period of epidemic.
I

In the act II, Sc.II, when Lady Macbeth tells Macbeth 

to wash the 'filthy witness' from his hand;

Macbeth says : Will all great Neptune's ocean wash this blood

clean from my hand ? No; this my hand will 

rather

The multitudinous seas incarnadine,

Making the green one red.

Macbeth Act II, Sc.II P.77.

Paranjape's translation of it is as,

: aweaT arena eirft a^Tcfta rnmift aft
ft rmTft 5TH U3rT ulTcfta WJ S ft 1 ft 1 iJefft

» • I •

eTT®t aft ctJTft ft cfPtft imUT ^4T
STaToftcT TTaift aisft ^ st

HT=fTuftTTa * T*Hv3

It seems that, Paranjape succeeds in retaining the mythological 

references. There is an analogy between Neptune and Varun. Neptune 

is Roman sea god whereas Varun is Indian.

To highten the native atmosphere, Paranjape has used some 

Sanskrit and Hindi words for instance,
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Macbeth : One cried 'God bless us', and 'Amen' the other,

As they had seen me with these hangman's hands, 

Listening their fear, I could not say 'Amen'

When they did say 'God bless us !'

Macbeth Act II, Sc.II, p.75.

it as,
I

WRTcT TQTfr MT fJT ETRTffr ^ (Jj?n"RT mfgh

raTcftef ^Cel,

jfirnT hm-" h ^
"treira" 3f^r inmdY jht^ Y^wr#
"cTUm" ctt&TT ®7Tafr gYcft* q*n Jn^aT^T 
cfY

JTHTufftTq 3, cr^ 3 <r*Vi

Murderer : My lord, his throat is cut

Macbeth Act III, Sc.IV, P.115.

irfbift' : «wr, cureft crpftfT-

JTRTijftTTq 3fa 3, j^sfl V

Malcolm : At no time broke my faith would not betray 

The devil to his fellow, and delight 

No less in truth than life.

Paranjape puts

.. f__fy ...._... *
*rRTutT7TS l

Macbeth Act IV, Sc.Ill, p.166.



83

Hrcirm : iWejt fwrflRra hm m£T ml*} cr?qfl &m
crff inram? Tarois qTraT im-m- tei TT#to
ciff ctTTefT ^dteT 4t ^T-qTOT smcft 3R0TT? mit*

mm ujta 3it^i @$mr *?err errckn 3tt^ct-

imToflTTq 3fa tf, cftm 3 <T*W
__ _________ ' c

I

From above cited examples it seems that, Paranjape might have 

intentionally used "ferR”. ”wfK "zw'm” because* > o
Sanskrit and Hindi are very close to Marathi.

As compared with Shakespeare's 'Macbeth', the character 

of ManaJIran doesn't maintain the original dignity, grandeur because 

Manajirao's expressions are very common and all other minor 

characters speak about him in common words. When Manajirao refers 

to Raja Damaji he doesn't observe decency and decorum.

For instance,

wruftrm : 1Vma m ^Tuft rrtuifqTifr qnr aRirferr m^ 
3TT?tn qqTtJT 7WT7HR 3fJKfr tlYs mb 
quTqT ^ war^i or m\\ trr> Wter, cr 
raTOTtqetft vfo mft

r msefta*
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and also,

Macbeth : I go, and it is done, the bell invites me 

Hear it not, Duncan, for it is a knell

That summons thee to heaven or hell.
I

Macbeth Act II, Sc.I P.71 .

Paranjape puts it as,

^TTTufhrrq : si # orraY ani*n wr mr$ h zvm\> si 
ert tm ^Turrr, <tY mi 1 in? mvim m
sYerfScT 3fTo* ^Troft, $ ST $$ ^Yfl« ^TTOl, si 
pT ^q^fpTT *Rmhll crVqcfm 3fT>*

HT^r^Tq 3f3> 3. JJ*W1 S q--HV
* ' c

It is observed that Paranjape's Manajirao doesn't use 

polite language while addressing Damaji and his wife Daryabai. 

He speaks about her rudely and without giving due respect. For 

instance,

Seyton : The Queen, my lord, is dead.

Macbeth : She should have died hereafter

Macbeth Act V, Sc.V P.191.

Paranjape's substitution is,
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tfcTTufr : mm trot t' •

*TRTuft7Tq : ffT 3iwi$tm mdf ^ 3f«dt m ?rrer

TRTufr?Tq 3fg> H H C
' ' c

It seems that, the words used by Manajirao on the occasion of his 

wife's death don't express his love for her.

In act I, scene III, in the witches ' scene Macbeth's,

'Speak ! I charge you i ' is translated by paranjape as,

cFSTTT\3
mn mh It shows that though

Manajirao was a valiant 'general', he is tempted by the witches

and requests them to pred ict his fate. In this connection

S.K.Bhosale is of view that, "character's glorius nature and

greatness of mind can be expressed through his thoughts and

actions. Shakespeare has achieved a tremendous sucess in

portraying the character of Macbeth but paranjape's Manajirao

10can't reach the height of Macbeth."

It means that Paranjape couldn't succeed in bringing all 

the qualities of 'Macbeth' in ' Manajirao'. Other characters in the 

play, also do not speak about him with due respect. King Duncan 

decides to confer upon 'Macbeth' the title of Thane of Cawdor*
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Duncan : No more that Thane of Cawdor shall deceive

Our bosom's interest, Go pronounce his present death 

And with his former title greet macbeth.

Macbeth Act I, Sc.Ill, P.33.

and also,

Duncan : What he hath lost, noble Macbeth has own.

Macbeth Act I, Sc.Ill, P.33.

Paranjape construes this as,

: tut crrwMT 3fTcrnsrr itcit ^tct mm warn fp
?<?CTT 3fT^, xh plaits mi 3fTltn 3fc5Y?fJ??lT 3Tf? it
ra-pn- q^ift mwi q'RTufhriq'iw "fcffr arr£ »ir urr#lT
cRT*

qT^ToftTTei 3fcH %

^Wt : uT TUT 5T#T^f *WTSef cr JfTTTuftTTqT^

HTTnfTTT^ 3fa V cftifl ?

When Lady Macbeth walks in her sleep with a lamp in her hand, 

she says about Macbeth,

Lady Macbeth : A soldier; and afeared ?

safari : timf *sotffa?TT rr'i&i %

JIT^TuftTTfl M ‘I , tftm S J*?oo

i
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Paranjape's translation of this line literally seems to be a minor 

one. In Marathi, the word 'Shipai' doesn't mean a 'general' and 

also in the act I Sc.II Ross informs King Duncon of "Macbeth's 

Valour in the war.

Ross : The Thane of Cawdor, began a dismal conflict

Till that Bellona's bridegroom, lapp'd in proof, 

Confronted him with self-comparisions,

Point against point rebellious, arm'gainst him, 

Curbing his lavish spirit; and to conclude,

The victory fell on us.

Paranjape translates this as,

Macbeth Act I, Sc. II P.33.

Twfofr : iijrnfcqfciT - anwr jrnTufrrra - fmfr anUn 
cartfr fTefr* rm^f atm#* # sr rrtfT, 
?aT% grqrnr antcr h €i irrcfN 3r^rr
tTcfl^r fieri to caTfr appfl*
faradt*

^THTufiTTO 3fa S, ^ J*3»i

From above quoted examples it seems that, other minor characters 

also speak about him rudely. They do not show any respect for 

him. Therefore, though he is a chief character of the play his 

status is reduced to ashes and his role seems like a role of any 

other minor character. That's why, he doesn't impress the common
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readers. Paranjape himself minimizes the status of the character 

of Manajirao because of his loose translation.

However, one can appreciate the title of the play Manajirao 

as it is suggestive. A word Manajirao depicts character’s 

conscience for self-respect. Paranjape Duts it,

: eft Ifl? qi^TuftTm - JTRT'to ct¥ - CUT JTPfr 

•jOTeTT iTPTTuft?Ttl £ TTQ mb

MTTriftTTCJ 3fap Kf

Manajirao is really Manajirao in the true sense of the word.

On the whole, the merits and demerits of Paranjape’s 

Manajirao, as a work of adaptation can be viewed from the thematic 

point of view in these words. It is observed that Paranjape like 

Shakespeare , creates a medieval atmosphere by using ancient names 

of the towns and states such as Magadha, Vilaspur, Indrapur and 

Parashupur. etc. One more point is that Paranjape forms a close

association with the names of the original characters by using

similar initial letters, for instance, Macduff - Mukundrao Angus 

- Angre, Menteith - Mahipatrao and Seyton - Santa ji. Paranjape 

has become as successful and skilful as Shakespeare in Portraying

the witches and their ritual system effectively, hike Shakespeare, 

he has maintained the rhyme-scheme in composing the songs of 

the witches. The description of the witches and their songs has
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been made in the Indian context. Paranjape makes skilful use of 

artistic expression in creating the setting, character and plot etc. 

Manajirao is replete with rich images in the Indian context. The 

way Paranjape exploits the imagery and symbolism, reveals his 

complete mastery over Indian mythology and religion. His maturity 

of mind is also seen in his use of the title. The name, Manajirao 

itself reveals the qualities of the character. However, the dramatic 

beauty of Macbeth can't be experienced in Manajirao. It is a fact 

that, however great the adaptor or translator may be, he can't 

succeed in retaining the original beauty of the language of the 

source text.

%v »<« «i•V -V «l
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