CHAPTER-~-IV

MANAJIRAGO

Shivram Mahadev Paranjape (1864-1929), who is obviously
known as a pioneer of his own 'Kal' (Times), a weekly, was born
at Mahad on 11 June, 1864. He completed his primary education
at Ratnagiri and further education at Pune where he bagged the

Jagannath Shankarseth Sanskrit scholarship in 1884,

S.M.Paranjape was a prolific writer. He tried his hand
at poetry, drama, novel, essay etc. In other words his personality
was a multidimensional one. In short, we can say that his
contribution to the Marathi literature is incomparable. Apart from
his literary career, he was a patriot and nationalist. While
describing his nationalistic fervour, A.N.Deshpande rightly says,
"one of the remarkable facets of his personality was his strong
protest against the slavery and his 3reat =zeal for seeking the
freedom of the country".1 He was a conservative in social thinking

but a radical in politics.

Paranjape handled all forms of literature successfully.

He published two novels, Govindachi Gost and Vindhyachal

and the epic Ahalyajar, some historical books and six Marathi
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plays. Of all his six plays Manajirso (an
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(Addison's Keto) are worth considering. Ramdevrao deals with the
bad effects of treachery and the victory of the patriotism is the
theme of Bhimrao and Manajirao which is our great concern
delineates the story of the ingratitude and treacherous soldier who

murders his master to grab the kingdom.

First of all, it is necessary to take into account the plot

of Macbeth for the better understanding of Manajirao .

Macbeth is Shakespeare's one of the greatest dramatic
achievements. It has been termed as a Tragedy of Ambition, as
ambition is the main spring of the action. In this play, Macbeth,
the hero is a man of guilt. In addition, Lady Macbeth, his
ambitious wife, fashions her husband to desperate deeds for gaining
power. The prophecy of the three witches tempts him to seek an
enormous power and to become a sovereign king of Scotland. It
is Lady Macbeth who exercises an evil influence on him. In
order to- bring his cherished ambition into reality, she adds fuel
to the flame by telling him to murder her guest king Duncan. He
thinks that banquo 1is the main hurdle in hié path of achieving
kingship, so0 he murders him also. But the thing is that the
murder of Banquo marks the decline of lmacbeth's fortune, it is
the beginning of the end. Hereafter he turns to be a tyrant. Then

he kills Lady Macduff and her children. Thus he commits sin after

sin as he is haunted by his own safety. However, he is left
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repenting. The guilty conscience started pricking his mind. The
moment Macbeth has won the crown, he begins to pay the price
for his misdeeds. Lady Macbeth also becomes aware of her guilt.
She comes to know the seriousness of her sin so she thinks that
all the ‘perfumes of Arabia' can’'t wash her bloody hands. As
a result, she loses her sense and dies miserably. In the end
Macbeth is defeated by Macduff and Malcolm. Now Macbeth realises
that he is undone by the witches and their prophecy. The }whole
action is raised to a supernatural plane by the appearance of the
witches. It is the character-flaw of Macbeth which leads him to
the ultimate destruction. Thus Macbeth is a great tragedy which

portrays a brave mind diseased by ambition.

In this chapter, an attempt has been made to compare
Macbeth and its Marathi version Manajirac from the thematic
point of view. Another wversion of this play Rajmukut by
V.V.Shirwadkar will be discussed in the next chapter. These
adaptations should be examined by observing the features of cross-
cultural and mythological references, changes in the names of the
characters and setting, curtailing of the particular important
dialogue, meaninglessness in translation and wrong alterations etc.
Since translation is not an easy task, the translator or an adaptor
faces almost all above mentioned problems of translations. An

adaptor finds it difficult to retain the alien social and cultural
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references in his adaptation. In this regard R.S.Walimbe puts it,
"If the translation of alien 1language is meant for students, it must
be a literal translation but if the translator intends to entertain
the readers, it must be adaptation substitluting the native names,
customs and traditions., The readers should hardly be aware that
it is alien one".? 1t peans that an adaptor is free to make use

of any type of deviation as per his inclination.

Since William Shakespeare's Macbeth is based on historical
story of the Scottish dynasty, he chooses Scottish highlands for
the setting of the play and creates a medieval atmosphere.
S.M.Paranjjape also creates a medieval atmosphere by wusing the
ancient names of the towns and countries, for the easy
understanding of the Marathi readers. He, Intentionally makes use
of the native names such as Manikpur (Glamis), Paras‘huour
(Forres), Vilaspur (Norway), Devgadh { Duncinane), Indrapur
{(Inverness), Magadha (England),Ratnapur (Ireland) and Skandapur

{Scone) etc.

Paranjape replaces the original names of the characters
by native Indian names. The following list presents the parallel

names of the characters in Macbeth and Manajirao.



Macbeth

Duncan

Malcolm

Donalbain

Macbeth

Banquo

Macduff
Lennox
Ross
Menteith
Angus

Caithness

Fleance
Siward

Young Siward

Sayton

Lady Macbeth

Lady Macduff

The weird sisters

King of Scotland

his sons

Generals of the

king's army

Noblemen of Scotland

Son to Banquo

Earl of Northumberland

His son

An officer, attonding

on Macbeth

Manajirao

Raja Damaji

Malharrao

Dhanaji

Manajirao

Vyankojirao

Mukundrao
Laxmansingh
Ranoji
Mahipatrao
Angre

Sardar

Gulab
Shivdevrao
His son

Santaji

Daryabai

Kamalabai

Tin Chetkini
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If we have a close look at the names of the characters in
the source text and the target text, we may notice that thers Iis
a sort of closeness in the beginning letter of the name of the
characters. It seems that, Paranjape might have some intention In
naming the British characters in accordance with their counterparts.
In this respect, S.K. Bhosale points out that, "It is interesting
to note that the initial letters of the names of the characters in
Manajirao suggest the original names of the characters in Macbeth
for example, Duncan - Damaji, Lennox - Laxmansingh, Banquo -

Vyankojirao etc." 3

Paranjape succeeds to some extent in composing the
witches' song in Marathi. A brief cpening scene of the act I, gives
an immediate impression of mystery. Macbeth is introduced by name

by the third witch and they all sing.

All : Fair is foul, and foul is fair :
Hover through the fog and filthy air.

Macbeth, Act I, Sc.I. P.27.

Paranjape's substitution is bIit longer than the original one as,



gl TS 9T gT-gT ouft ¥TAT aTR 4T 1y 1
g-qT¥ uTRC UTRCTY &X TTR WPTRY wERTWT 11
@uTy @t aicaTy @& FeTA oTEg TRETAT 1
uTS 11 eda aYg grvaTar Ty ateAla aTe g8 ATETT 1)
qPusy §17 FaTy Ve grErRTy aYawl dgiaaT 11 ara 1

ATATATRTA 3% 8, JA41 ¢ e

In the III scene, the ‘'weird sisters' again come together on a
blasted heath. Before the victorious general Manajirao arrives on
the heath, the witches plan to torment a sea captain whose wife
has annoyed them. Then Macbeth appears on the scene and the
third witch says,
Third Witch : A drum, a drum !
Macbeth doth come;
Macbeth Act I, Sc.IIl P.35.

This 1is translated by Paranjape as,

Taady YoAN 1 W, HT YTTGA STAT A0 §
& geT ot a1y amiET 47T,
ITIO 1T AT TATeT W
ATAT AYST YIXT 6T
T TET URTHW BET

ATATRTA ¥ %, QAN 3 g¥de
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And again the scene I of the act IV is a remarkable example of
what has been called the ritual of the witchcraft as
The first witch : Round about the cauldron go;

In the poison'd entrails throw.

Toad that under cold stone

Days and nights has thirty-one

Swelter'd Venom sleeping got

Boil thou first i th' charmed pot.

Macheth Acl 1V, Sa.l Po13d.

Paranjape substitutes it as,

gPed” YoAw ©  gesETAdT gTNAT ats ¥g oTe Aesa afewTy
TBTRT Fora qTeraT q7eq & YTieiaT
PasRT I5FTAT TywaTe  §FEATAT STTQ BT,
WRYIT JATd w¥Ta WA |

ATATAIYTA #B ¥, JU 8 geco

and also,

Second witch : Fillet of a fenny snake,
In the cauldron boil and bake;
Eyve of newt, and toe of frog,
Wool of bat, and tongue of dog,

Adder's fork,and blind-wom's sting,



Lizard's leg, and howlet's wing -
I'or a charm of pow'rful trouble,
Like a hell-broth boil and bubble.

Macbeth Act 1V, Sc.l P. 133,

These lines are construed by Paranjape as,

gdXT ATH . FTURITAT SYST, eggTdT BT, FeTaTer dET,
coaT aTa- g4 ale, Tdwardt AT, mer Al
CHAT qTd>  UTHTRIT TFATAT &wTeaT &Y, HIoRTYT
HeT, @ gTd-

It seems that, Paranjape has retained the original beauty
of the rhyme scheme In translating these 1lines. Paranjape makes
use of artistic expression to make his adaptation extremely
readable. He could write the verses bfkwitches extremely well
as he had the poetic aspect. In this context, A.N.Deshpande says
about Paranjape that, "He inherited the art of singing from his
father -—-————ceceeua- as a result of this a subtle sense of beauty
and a poetic aptitude emerged in him."4 Paranjape slightly changes
the dialogues of the three witches and substitutes them by his
own addition. In this regard, he himself puts it in the preface
to Manajirag, "I have applied the native witchcraft and its process

instead of using British ideas of it."5



It is expected that an adaptor should try his best to be
loyal to the source text. Paranjape seems to be loyal to the source
text 1in retaining the original images wused by Shakespeare in
Macbeth. The 1images in Macbeth are really symbolic and
suggestive which portray the characteristic traits of the
characters. In this connection, Caroline F.E. Spurgeon rightly puts
it, "The ideas in the imagery are in themselves more imaginative,
more subtle and complex than in other plays, and there are a
greater number of them, interwoven the one with the other,
recurring and r‘e;:seating".6 In act I Scene II, the Sergeant, reporting
of the battle, presents 'Macbeth' as the decisive factor. We get
a remarkable picture of Macbeth as a kind of superman, a fearless,
ferocious almost invulnerable c¢hampion of right against treachery.
He says to Duncan -

Sergeant : Yes;
As sparrows eagles, or the hare the lion,
If T say sooth, I must report they were,

As cannons overcharg'd with double.

Macholh Act T, So il U301,

The images of the birds and the animals are retained as,
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ETY ¢ efi 1 wTgAT TawwatAT 918 M8 qifr Peara THur
gaTAT gTgA Te Twata, TaTgAT & RUTH &Y ] TORTY
TR av atey TN, 9o A alkaTYd W AT

ATATATRTE A3k, AR Q-3

and also in act II, Sc.IV, an old man tells Ross that he hadn't
seen so ominous and wonderful thing in his life span of seventy
years.
He says : 'Tis unnatural,

Even like the deed that's done,

On Tuesday last,
A falcon, tow'ring in her pride of place,
was by a mousing owl hawk'd at and kill'd.

Macbeth Act II, Sc.IV PP.91-93.

which is translated as,

TETATYIT ¢ HTW B ATaN o4 o 3gd, o ¥ 47 aqd X aried
hmT T °F @TedT AT ATATMA J9 Isa &Yare
FARITA ¥BT LRSTA aqd o9d JoA, TATWTAT 389 radT

FTTO TITAT STT He

ATATERTY 3T R, Th ¢ 7e&3




and when Macduff is informed of the assassination of his wife and

*

children,
Macduff : He has no children. All my pretty ones ?
Did you say all ? O hell-kite! All ?
What, all my pretty chickens and1 their dam
At one fell swoop.
Macbeth Act IV, Sc.III P.169.

Paranjape substitutes it as,

qEeeTa 1 gTar FTET QETS ATera, W gy Wl dqar ITovar =
g'@ gN & TaTAT WG AHMY . Amsh o s geTa
AsTA 4y TN ATRAT ¢ gedY T et e & Y
ATRAT TEUFR & AXX UTSTIT ] W TATARIT TEST,
ATl @ PadriydT AT Tutdy AT qavAT g AT
nizv gevawslt Jugd Ay a1a ¢

The images of the birds and the animals display the implied
meaning. The simile of the 'eagle' represents Manajirao's valour,
magnanimity and grandeur. In the same way the falcon stands for
Raja Damaji and the owl for Manajirao. It means that the images
of eagle, falcon, owl and the hell-kite are symbols of different

facets of the Manajirao's personality.



The ‘'imagery of cloth' 1is also skilfully handled by

Paranjape. After the first appearance of the witches, Ross greets
!

Macbeth as a Thane of Cawdor to which Macbeth immediately

replies -

Macbeth : The Thane of Cawder lives;
Why do you dress me
In borrow'd robes ?
Macbeth Act, Sc.IITI P.43.

Paranjape translates this as,

ATATOIRTY ¢ FOIVINET oTHR a¥ Tudd ¥TE W @ atsreT
qETAT AT R qEET AT FeuR YTNd wAT %

ATATARTA AP R, gua 3 g-3%
Soon after this when Macbeth is engrossed in ambitious thoughts
suggested by the confirmation of the two out of the three
"prophetic greeting". At this time Banquo murmurs,
Banquo : New honours come upon him
Like our strange garments, Cleave not to their mould.
But with the aid of use.

Macbeth Act I,Sc. I P.45.

Paranjape construes this as,
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waldera @ 9 Y 395 T ATTRIT ANTAT eTY saq A
U Y9 gd QTN Fevh qogy uTa gEara.  caTgAndu
AT TUSTH®IT §=ATATYS TATAT W™ aTea ATE.
1 FTE TenarEr @l dyw ad.

ATATATRTA o5 8, gha 3 gewe

Though Paranjape strives to keep the original sense of the images
in Manajirao, his efforts are not so effective as that of
Shakespreare. Shakespeare's 1Iimages make a great appeal because

of his poetic gift.

Sometimes, Paranjape's "deftness in adapting the source
toxt can bo  folt. Whon the Sorgeant narrates  the battle  sceno

between Macbeth and Macdonwald, he says

Sergeant : So they doubly redoubled strokes upon the foe.
Except they meant to bathe in reeking wounds,
Or memorize another Golgotha
Macbeth Act I, Sc.II P.31.

Paranjape puts it as,



TETY ©

and

Macduff :

qaevTy .

o

and also
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qe caTAT wreAraT wisaTy Uty T ATiv srreaT
TRITA <uTHT aTaTa ST hde  aiera, T i
FRATAT gay ¥TTdTy geey ¥1¥ AT ATa, FAT 9T
=¥ gYare

ATATATITE 3% 8, gua R ge3y

O Scotland, Scotland,

Macbeth Act IV, Sc.IIl P.159,.

€7 | &Y | ¥ HIZUT %9, oY W @TTERy eawTsiT
ITEG-
ATATARTA #B ¥, ghN 3 ges3

T S — s st S, W oS

Lady Macbeth : Here's the smell of the blood still.

All the perfumes of Arabia
will not sweeten this little hand,
Oh, oh, oh !

Macbeth Act V Sc.I P.177.

which is substituted by Paranjape as,

UM BA ARt oy gy

R
" uhibl



82

GUTSTS ¢ ¥gA ATRAT eTarar TRTE oo ddm Arde  gaugdareda
FIRT 45Ty W GNFA T ETATAT Fray avrger €
am aradt ATEr, I aTeH ] BT WY WYY ]

ATATIRTa @ 4, gU9 % ge%oo

From the above cited examples, it seems lthat Paranjape co-relates
the alien historical, mythological and religious episodes with their
native counterparts. In doing so, he creates a native medieval
atmosphere. That is‘ why a reader feels that this is all happening
on his own land and therefore he takes a deep interest in the

play as it creates an affinity in him.

Paranjapo’'s  figurative use of  language  Is worth  noting.
For instance, in Act II Scene III when Macduff informs Macbeth

and Lennox of the assassination of king Duncan, he says

Macduff : Confusion now hath made his masterpiece
Most sacrilegious murder hath broke ope
The Lord's anointed temple, and stole thence

The life O'th' building.

Macbeth Act II, Sc.III P.83.

Paranjape's translation of these lines is as under -
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TERTA 1 GEY BT9 & GRaTH HTAAT AT we aisdr | sl
EYTRAIRTY HTTEUT HETRTOTeST £6q - dexTav 3%
B CTdA FIORAT ¥CT &0 B W |

ATATAIRTA 3% R, 9301 3 g-&o

and also,
Macbeth : All is but toys; renown and grace is dead;
The wine of life is drawn, and the mere less.
Is left this vault to brag of
Macbeth Act II, Sc.IIl P.87.

Paranjape construes this as,

ATATAIITA ¢ ATAT €T daTY TAiaTe gmar 1 fwdt aviv uisamen
& T qTaT Weite AW PARRATIG G Y0 & KT
AW ATIO 9T gUT FIWT ATTANCYT ATA ITRT AT |

ATATAIRTT A 2, JA 3 ge&R

By uning tho flgmrative oxprocalonn Parnfnpo convoyn hin
ideas effectively. Sometimes it seems that, his style of writing
is sublime. Kusumavati Deshpande and M.V.Rajadhyaksha rightly
praise the style of Paranjape in these words, "He wrote in a rich
style wusing a variety of rhetorical devices from alliteration to

irony. n?
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There are some instances where Paranjape keeps the entire
scenes of the play intact without any alterations e.g. Act I Sc.
v, Sc. V, Sc. VI, Act II Sc.I, Sc.lV, Act IIl Sc.Il, Sc.Ill, Act
v, Sc.II, Sc.III, Act V, Sc.lI, Sc.III, Sc.IV and Sc.V. On the
contrary, some scenes or some part of the dialogues have been
completely dropped. For instance, in act I, Sc.VIl Lady Macbeth

prompts Macbeth to murder king Duncan. Unwillingly Macbeth says-

Macbeth : I have bought
Golden opinions from all sorts of people which would
be worn now in their newest gloss.
Not cast aside so son.

Macbeth Act I, Sc.VII. p.61.

Here the ‘'mataphor of <cloth' is deleted by Paranjape and

substituted it by the following expression.

ATATAIRTAG ¢ &T §a ATAT 3a%79 VTS &-  ®TX0 AETRTavr 5av
I T8 AT TerwT ATE ATT AW & als
HAT ATUTOATEG.  YTET ATAATAABTATRET HAT a1 defT
qTfeds Fa®T A FeaTH TATAT ATTHT AT
CERCE IR

ATATAIRTY o5 8, ghn e g9’
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The scene V of the act III is completely dropped by Paranjape.
The scene VI is mingled in the VII scene and the character of
'doctor' is deleted in the III scene of the act IV. He also omits
some of the portion of the dialogue of Lady Macduff with her son
in Act 1V, Sc.II.

Lady Macduff : Yes, he is dead. How wilt thou do for a father?
Son :Nay, how will you do for a husband ?

Lady Macdduff : Why, I can buy me twenty at any market.

Macbeth Act IV Sc.II P.149,

The concept of the Sati Savitri is infashioned in our Indian

culturo,  Thoroforo, Maranjapo  wight  hove  thought  that  thin  part
of conversation is not in keeping with the Indian context. An Indian
woman can never think of marrying 'twenty men' as Lady Macduff
says so. S.K.Bhosale is also of the opinion that, "Paranjape has
not brought this part in his adaptation because it is inconsistent

from the point of view of the Indian tr‘a(:lition."8

At times, Paranjape interpolates the source text and
substitutes his own. For instance, in Act II Sc.IlI, there 1is a
Porter's scene. Shakespeare has used the porter's scene with a
view to minimize the strain of the tragic tension. Shakespeare's
minor characters also show the aspect of ironic humour and
sometimes they speak 1like a philosopher. Paranjape substitutes

the dialogues of the porter's soliloquy by passing a vitriolic
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remarks on the British and the contemporary gocial reformers

QogTutaT : ev) eT) & gua af %6 quiwT ) v i
THTHRT (STATEY 36 T F9T &34 FTIAT eHr-
ATERTRITREARHT T FTeaaY-..eo AT ¥ g0 )
qeg areTdeT @it ggH daT AT, e @i gy
5T &7, W Nd av av3 & 9 av ¥ addhy gt
aim TAgeah ¥meaTdT ¥ AT w=aTd Ywmy aréra
TEg oo
gl T ATaT % aw gTu o ) gaY aTw fyoneT
IT 4vd @TORT 619 T §aT ) 3Tu H /) oTw
WTY @3 JTAKTT | IT &4 | QU ATET o
Als ITaTHT @Ta B Fad |

HTATIIRTA A R 9 ¥ 3 guc

In the preface to Manajirao, Paranjape himself puts it, "the
sentences iIn the soliloquy of the porter can not be translated.
Ironic humour can be created only when we use the native ironic
reference and it is properly designed in the target text.“9 Through

the soliloquy of the porter, Paranjape has vehemently showed his
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protest against the strange rules issued by the British neither

to cremate nor to bury the dead during the period of epidemic.
!

In the act II, Sc.II, when Lady Macbeth tells Macbeth

to wash the 'filthy witness' from his hand;

Macbeth says : Will all great Neptuné's ocean wash this blood
clean from my hand ? No; this my hand will
rather
The multitudinous seas incarnadine,

Making the green one red.
Macbeth Act II, Sc.II P.77,

Paranjape's translation of it is as,

ATATAIRTA ¢ o@ITeaT arsrmaat atdt agTdia gwar adr
g vRM T A atdta sTa ¢ B 1 B 1 Jac
aTal gy ¥aw avr 9Ty 4 TR anft s BT
gTaTa¥la TRITH aTed ¥ew VoA aTsa

HTATAIRTA 33 2, JANR g-59

It seems that, Paranjape succeeds in retaining the mythological

references. There 1s an analogy between Neptune and Varun. Neptune

is Roman sea god whereas Varun is Indian.

To highten the native atmosphere, Paranjape has used some

Sanskrit and Hindi words for instance,
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Macbeth : One cried 'God bless us', and 'Amen' the other,
As they had seen me with these hangman's hands,
Listening their fear, I could not say 'Amen'

When they did say 'God bless us !!

Macbeth Act II, Sc.lI, p.75.

Paranjape puts it as,
|

ATATONRTA :  WOITA TaTAT 4aT gaT eTarH @ searaT qvved
TeUH TATATA RATH 3UTY TRU G FECh, "W
Tomd Arear o 7w M-t § ¥ qE-aTIET
"AUTRY" I Feca FeuH ATRATET wATgA avamedl
"TUTR]" FEUH GTEAT SRTadT eYdle am grEaTy
T YT

ATATATRTA 33 2, AN R Gesy

Murderer : My lord, his throat is cut
Macheth Act 111, Sc.lvV, P.115.

ATYERT ¢ 4veTY, TuTdT WgA 8IgA CTwd T

ATATARTA 5 3, gl ¥ qeow

Malcolm : At no time broke my faith would not betray
The devil to his fellow, and delight

No less in truth than life.

Macbeth Act IV, Sc.III, p.166.
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HEeTRTY - 4T SomaT Tayataema $ar atdt a1in gead T
o ATaTur TovaTd 39 HTEAT ATRITAT doA 1T
AT TaTAT e@ta HT g@-aTRIT EardT mwny AT
qTem ofTa 37U GROOTT 4T §TEM WTY AT

ATATARTA 3% 8, g3 3 7.’y

From above cited examples it seems that, Paranjape might have

intentionally used "T[é:{" "?{ﬁ‘r-‘-;", “'Q]"ﬁ'"’ "qarE” because
-]

Sanskrit and Hindi are very close to Marathi.

As compared with Shakespeare's 'Macbeth', the character
of Manajirao doesn't maintain the orighal dignity, grandeur because
Manajirao's expressions are very common and all other minor
characters speak about him in common words. When Manajirao refers
to Raja Damaji he doesn't observe decency and decorum.

For instance,

ATATOTTTO ¢ TYRTE ST quTdl ateiaredl ere apoh arar JT
ATTO1 GUTUT YTUIFTVNIN PET u¥@ AT qeaT
RITUT @ UG oy &oik 3|y qras Wi, av
TaTeaTTaT gAY agm arwTdT oy e
@3 TV efe
ATATATITG & 3% R, JO1© el

U EE————
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and also,
Macbeth : I go, and it is done, the bell invites me
Hear it not, buncan, for it is a knell
That summons thee to heaven or hell.
M-al:beth Act 11, Sc.1 P.71.

Paranjape puts it as,

qTaTareTe ¢ &7 #T orat HTin vsT eowd & ITgE cTwte  &v
gt 88T aTaaT, at OaT & BTH WTAAT 97 TEUH
giatod ¥TE  guIAT, g €T ¥ FHIEe BT, T
qaT watar Thur aveTaT aiuda aTd.

HTATATRTA Am R, g R ey
e sesnrmastimed
It is observed that Paranjape's Manajirao doesn't use
polite language while addressing Damaji and his wife Daryabali.

He speaks about her rudely and without giving due respect. For

instance,
Seyton ; The Queen, my lord, is dead.
Macbeth : sShe should have dled hereafter

Macheth Act V, Sc.V FP.191.

Paranjape's substitution is,
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damfl @ HeTYTH, YTOiTEidE WO gTaRT |

qranfiera o T aroEs 51 Teoardy Wl aawlr av &Y zmar
3{61%[%

ATATTRTA #% 3, JU4 Y g-R0¢

It seems that, the words used by Manajirao on the occasion of his

wife's death don't express his love for her.

In act I, scene III, in the witches' scene Macbeth's,

'‘Speak ! T charge you ! ' is translated by lParanjape as,

AT, §TAT, JRETAT 99U HTE It shows that though
©

Manajirao was a valiant 'general', he is tempted by the witches

and requests them to predict his fate. In this connection

S.K.Bhosale 1is of view that, “character's glorius nature and

greatness of mind can be expressed through his thoughts and
actions. Shakespeare has achieved a tremendous sucess in
portraying. the character of Macbeth but paranjape's Manajirao

can't reach the height of f\rlen:beth."10

1t means that Paranjape couldn't succeed In bringing all
the qualities of 'Macbeth' in 'Manajirao' ., Other characters in the
play, also do not speak about him with due respect. King Duncan

decides to confer upon 'Macheth' the title of Thane of Cawdor!



Duncan : No more that Thane of Cawdor shall deceive
Our bosom's interest, Go pronounce his present death
And with his former title greet macbeth.

Macbeth Act I, Sc.III, P.33.

and also,
Duncan : what he hath lost, noble Macbheth has own.
Macbeth Act I, Sc.IIl, P.33.

Paranjape construes this as,

GATAT @ TQT STHUTAT ATATEIT HTAT SeTa 44T wUaTaT gpd
TeaT aTE, 3y ghes T ATI0 FOVIIRTUT 3TI &
wTdT gedy FTIRT ATATAITATAT TodT ATE Ay avdw
W

qTATRTA AT %, JU1 3 g3y
GHTET ?rr TIT BTHTH TUTON & u‘mtrﬁ’mﬁ FATHY & &Y T

ATATARTY 3 2, god 3 7.3y

When Lady Macbeth walks in her sleep with a lamp in her hand,
she says about Macbeth,

Lady Macbeth : A soldier; and afeared ?

cafars @ TawTd Tewfuar aviv ay P ¢

ATATATRTA dF 4 , giN 2 g-Roo
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Paranjape's translation of this line literally seems to be a minor

one. In Marathi, the word '.Shipai' doesn't mean a 'general' and.
also in the act I Sc.Il Ross informs King Duncon of "Macbeth's

Valour in the war.

Ross : The Thane of Cawdor, began a dismal conflict
Till that Bellona's bridegroom, lapp'd in proof,
Confronted him with self-comparisions,
Point against point rebellious, arm'gainst him,
Curbing his lavish spirit; and to conclude,
The victory fell on us.
‘Macheth Act 1, Sc.ll Po33,

Paranjape translates this as,

TN 1 ETEREET TWaw - AT9aT ATATATa - e 3T
TITdY GeTS dudle  TUTY qauTY gadT AT &7 3dT,
TATH GAY V@TE ECUTY FICH AT A &T BT Faw
YTy aeTs we aTAneTaTy TaTdY wEY @ysAr
Toread T
ATATITRT AP 8, gl R .3y

From above quoted examples it seems that, other minor characters
also speak about him rudely. They do not show any respect for
him. Therefore, though he 1is a chief character of the play his
status is reduced to ashes and his role seems like a role of any

other minor character. That's why, he doesn't impress the common
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readers. Paranjape himself minimizes the status of the character

of Manajirao because of his loose translation.

However, one can appreciate the title of the play Manajirao
as it is suggestive. A word Manajirao depicts character's

conscience for self-respect.Paranjape puts it,

NRETY ¢ aY §® 4TAniRTe - ATIniRTe at - T ardr
Q&NTAT ATATAIRTA & AT0 WRT aY7q HT.

ATATTRTE of® R, gha R ge33

Manajirao is really Manajirao in the true sense of the word.

On the whole, the merits and demerits of Paranjape's
Manajirac, as a work of ada’ptation can be viewed from the thematic
point of view in these words. It is observed that Paranjape like
Shakespeare , creates a medieval atmosphere by using ancient names

of the towns and states such as Magadha, Vilaspur, Indrapur and

Parashupur. etc. One more point is that Paranjape forms a close
association with the names of the original characters by using
similar initial letters, for instance, Macduff - Mukundrao Angus
- Angre, Menteith - Mahipatrao and Seyton - Santaji. Paranjape
has become as successful and skilful as Shakespeare in Portraying
the witches and their ritual system effectively. l.ike Shakespeare,
he has maintained the rhyme-scheme in composing the songs of

the witches. The description of the witches and their songs has
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been made in the Indian context. Paranjape makes skilful use of
artistic expression in creating the setting, character and plot etc.
Manajirao is replete with rich images in the Indian context. The
way Paranjape exploits the 1imagery and symbolism, reveals his
complete mastery over Indian mythnlogy and religion. IHis maturity
of mind is also seen in his use of the title. The name, Manajirao
itself reveals the qualities of the character. However, the dramatic
beauty of Macbeth can't be experienced in Manajirac. It is a fact
that, however great the adaptor or translatqr may be, he can't
succeed in retaining the original beauty of the language of the

source text.

3
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